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SYNOPSISES

(logline)

A family asks a young psychiatrist to be
their guest for a while and help look
after their father who's developed a
suicidal fixation for ropes and knots
among other things. It is also entirely
possible that the mental health of the
guest that is the real cause for concern-.

(medium)

An ordinary funeral procession moves
along its path from church to cemetery-.
Observingas you slip from reality into a
place where time has lost its linearity-
looping through the odd images thrown
off by a distorted reality. Images of
non-existence. of varying reflections of
death issuing from both past and future-
concrete yet abstract. horrible yet
desirable.

A family asks a young psychiatrist to be
their guest for a while to untangle the
circumstances of their father's illness.
He's developed a suicidal fixation for
ropes and knots among other things. While
deeply involved in analyzing the patient's
delirium. the doctor begins to lose track
of what is taking place.- The task of

"how to help" is twisted into "who am I?
Doctor or patient? <C(hance guest-. member
of this suffering family-. or a catholic
priest who has dreamed this all up?" 1In
order to get a handle on it all- it's best
to start from the beginninga. but why do
things keep shiftinga changing..?



(long)

A forest near the coast- A pension..or is it a
private villa? A guest..or is he a psychiatrist?
Is he here to relax..or to treat the sick?

A villa- A psychiatrist.or a patient with an
appointment from a colleague for an examination?

Or is it his wife who's brought him here. hoping

to prevent a suicide? Or a murder? A clear
conspiracy. And each with his role. C(onsciousness
arranges endless combinations of possibilities of
time. space. people- and events. It is imperative
to get to the bottom of what is happening. Or of
what seems to be happening-

Someone is in the yard. In the forest. At the
villa- or is it a pension? Something is happening-
In reality or is it a hallucination? 1In order to
knowa one must start again at the beginninga. or
perhaps at the end? Yet starting again provides
few answers. Utter complication and confusion-
Hopelessly lost among the possibilities for
interpretation. Perhaps it's best to just move on?

A villa- A family. A mother and daughter. A son-.
Or is he a son-in-law? Or a priest? He's there
often enough. She may not like it. but she keeps
guiet about it. It's difficult to speak with that
scar on her face- Such a regrettable case- what
happened to the maid. But she won't talk about it-
Not a word. Never. With that scar on her face-
The face of a daughtera. perhaps

A guest- Or a psychiatrist? He's found a pension
for his vacation. Or was he called out for a
consult? He resists at first-. but he did recommend
this. perhaps even insisted. He was forced to
accept. It's pointless. The patient is dead. Or
is it his son? The pensiona. no matter how it might
look on the outside. is just perfect for a nice
rest.

The coast-. on the outskirts- A villa. Or is it a
pension? A large-. two storey house with an attics
some broken windows. like on a set. props in a
play. It looks like no one is home and nothing is
happening-



GUEST - young psychiatrist. 30 years olda. wears
glasses. pitted- goggle-eyed- blond haira. with plain
face. Flabby shoulders-. inert stature. Dressed in a
creased. light-grey costume.

MAID - young woman of about 30 years olda. medium
height-. crummy. plump breast. Has some resemblance
with DAUGHTER (They could be sisters). Has some
mouth defect- Blouse. apron- looks like typical maid-
She wears the same clothes all the time-.

MOTHER - 55-58 years old- shorta plump- short legs
like bolstersa very chubby-.

DAUGHTER - 25-27 years old- bold-. medium height. some
might call her beautiful if she didn't have such a
sick blear-eyed look. strange coordination-

FATHER - respectable.intelligent-highly-educated man-
Professor of private psychiatric clinic (Boss of the
GUEST). 55-kE0 years of age. Similar to dwarf. Always
dressed in official style: stiff collara. white cuffsa
gold collar buttons-. seal-ring. wears pince-nez.

SON / DAUGHTER'S HUSBAND - 30-35 year old man. Thina
tall brunet. Looks very weak-willed. Always dressed
in good manner.

PRIEST - 30-35 yearsa. looks like DAUGHTER'S HUSBAND-
Dressed like catholic priest- black hat. black
soutane. white collar. worn out boots-.

CHARACTERS




TREATMENT

2008

EXT.ROAD.BRIGHT SUNNY DAY.

A bright sunny daya. green tops of old trees on the
background of blue sky. The cross of Roman Catholic
cathedral appears. The camera moves down the red
bricks-. statues. and finally focuses on the door

of the cathedral. The funeral procession leaves the
door headed by the PRIEST. Some people carry closed
coffin. There follow MOTHER. MAID- DAUGHTER with
her HUSBAND. The procession walks along. the camera
focuses on the wreatha. pavement with the GUEST'S legs
standing by. The MAID runs outside the cathedrals
picks the wreath. The GUEST goes along-

The GUEST goes his way. His voice is being heard
outside the frame. He thinks of anonymous phone call
with the invitation to sick FATHER.

The GUEST'S legs keep going- The camera catches the
GUEST from the back- He stops about the railing of a
small bridge at the river.

He keeps talking outside the frame about a
possibility- that everything might not be a joke but
true. Someone's father 1is considered to be a lunatic
and his relatives are scared to see him putting his
head in the noose. But. will he calculate the truth?
Will he reveal the secret about the GUEST. who is
not just a guest in the house. but a psychiatrist who
wants to save his life?



EXT. SMALL WO0OD NEAR ROAD.

The legs appear at a dusty wood path. The camera
keeps filming GUEST from the back. He passes some
farmers' barns at the edge of the wood. He sees some
chickens-. a smoking man who is standing at the porcha
then goes further in the wood-

The GUEST walks slowly and hesitantly. He constantly
looks over his back and keeps his strange dialog with
himself. The viewer can hear only some parts. some
separate words of it.

The inner dialog of the GUEST starts to develop-

He speaks some words aloud and the viewers realize
that there is also a voice which follows the GUEST'S
speech-. which does not belong to him.

EXT. ROAD - HOUSE. BRIGHT SUNNY DAY.

The GUEST comes up to an old house with the white
peeled off fagade. There is a change in the camera
moves. It seems like camera plays role of a separate
character-. which focuses on the GUEST'S behaviora the
next moment is looking around the neighborhood-

The GUEST comes closer to the house. He moves slowly
and hesitantly. The dialog continues-

Flashback lasts few seconds- DAUGHTER with HUSBAND
/ SON are sitting at the cart moving away from the
house-

The camera goes back to the GUEST. He opens a small
rusty gate-. covered with the vinea. walks by the
gravel path to the entrance door. The GUEST rings the
bell.

He rings the bell twicea. makes a move to ring it once
againa but the door flings wide open- The GUEST'S
finger points into MAID'S plump breast-.

The camera shows MAID in details. She changes her
glance from the GUEST to the camera. as if she sees
two people in front of her. The GUEST says he comes
on invitation-.



TREATMENT

INT. HOUSE. DAY.

MOTHER goes down the wooden stairs. She wears the
same robe as the MAID does. She invites the GUEST to
come ina showing the room prepared for him.

MOTHER takes GUEST into a large spacious room with
two beds and a bay window. She talks about the rules
in the house. GUEST looks around the rooma. the bigger
part of which is filmed in blur. MOTHER'S leg in

a torn shoe. flat stockingsa. the rope at a chair

leg. The GUEST 1is sitting on a couch with a striped
mattress- He swings-

INT. DAY. GUEST'S ROOM.

GUEST enters the same room. He has one suitcase-
old copywriting machine-. He puts his suitcase on
the coach. Then he starts to unpack his clothes-.

He takes out towels. shaving accessories- The GUEST
occasionally tumbles into flashbacks-

He talks aloud to himself about his work in
psychiatric clinic- about difficult relationship with
his supervisora. about his suspicions-. that professor
could organize his arrival to the house-

The camera moves around the room as if it 1is
listening to the GUEST speech. It shows mirrorsa
massive old chandelier-. iron bed-. o0ld wooden floora
crannied ceilinga. heavy curtains-. window to the back
yard with gravel path-

The GUEST walks around the room in a state of
excitement.



INT.GUEST'S ROOM-TWILIGHT.

The GUEST'S face. He leans over the camera. He asks
someone to wake upa promises to show something-

EXT. GARDEN- BRIGHT. SUNNY DAY.

Garden near the house- A tree tied up by the rope-
Gravel.

GUEST takes a walk in the garden- He moves the bushes
with his hand. looks at the green mold at a stonea
some other things-.

He looks like a forensic investigatora. who is
searching for some traces of a crime.

He goes deeper into the bushes-. eases himself

under the trees. He zips his pants. He suddenly
puts his glance at a hanged crow in front of his
face. He looks it over thoroughly. Hesitantly
thrust his finger in its beak. wipe it with a cloth
handkerchief. He sits down on his feet-. looking at
the ground under the hanged bird-.

Sequence of flashbacks- MAID'S mouth. half-naked
MOTHER- who makes a move as if she wants to strike
somebody- PRIEST lying on a bed. wearing all his
church clothes. he looks at his reflection in the
mirror.

TREATMENT




INT. GUEST'S ROOM. TWILIGHT - NIGHT.

The camera is in the GUEST'S room. Empty rumpled
bed- Someone's hand withdraws the curtain showing
dark empty garden. The camera goes back to the room-.
Someone's hand opens up the door. The camera goes
down the stairs.

The GUEST can be seen through the window at well-
hole. He walks around wearing his night-shirt. The
viewers see the GUEST opens the front gate and goes
slowly towards the wood-.

EXT. GARDEN. MOONLIGHT NIGHT-.

The same garden at night. The camera quickly follows
the route of the GUEST. Captures old rubbish. trees-
ropesa and slows down near the window of the MAID'S
wing of the house- Through the window the viewers see
sleeping MAID.

The camera continues to explore the garden - it
sweeps under the stairsa. move closer to the house-
stops at the moon-. then moves back to the tied up
tree. moves to the moon again. Steps. stairsa. doors
empty room with two outspread beds. speeds upa. goes
back to the starting point: the view from the bed to
the ceiling-.



INT. GUEST'S ROOM. TWILIGHT.

The GUEST'S face. He leans over the camera. He tries
many times to wake somebody's upa promising to show
something-.

EXT. GARDEN. SUNNY DAY.

The GUEST goes along the gardena the sound of the
gravel under his feet. There is a ladder near small
brick building. The GUEST examines the building
situated near the MAID'S winga. where he finds a rope-
The GUEST looks happy about it- tells his invisible
interlocutor about probability he is not being a part
of a jokea but everything seems to be true-.

Trying to find more evidence. the GUEST points to
old rubbish which-. he thinksa. may prove the future
suicide of the father. who still remains hidden from
the GUEST.

Flashback- the man in the night-shirt goes towards
the ladder at night- carrying a rope in his hand-



TREATMENT

INT. GUEST'S ROOM. MORNING

The MAID wakes the GUEST up- She says that MOTHER
will clean his room today- The GUEST is sitting on
the bed knotting shoelaces. He is dressed. ready to
go- The cat is lying on the mattress.

MOTHER cleans the room. constantly talks about home
stuff. family relationships: Being married for
several years her DAUGHTER still has no childrens

her HUSBAND is quite a weird type with no occupations
FATHER spends all his time at the clinic. He hates
his son-in-lawa for strange connection with his
DAUGHTER. They live in separate rooms. what 1is more
the PRIEST son-in-law's relative is a permanent guest
in their house..

While MOTHER talks she calls her husband "Professor"
few times- uses the phrase "When HE stays longer at
the clinic"

The GUEST listens distractedly to her storya. suddenly
he gets first confirmation that the patient really
exists-

Flashback- FATHER is holding carafe in his hand at
the dinner. DAUGHTER with HUSBAND / SON are sitting
at the cart moving across the wood- The whole family
is standing in front of the house-.



INT. GUEST'S ROOM. EVENING-.

The MAID wakes the GUEST upa. asks him to come down
for dinner.

The GUEST is knotting shoelaces-

Flashbacks- naked HUSBAND is sitting on the bed
wearing only shoes-

The GUEST is knotting shoelaces slowlya. hears a
conversation about suffocation.

INT. DINING ROOM. EVENING-.

The table is served. FATHER- MOTHER. DAUGHTER. GUEST
are sitting at the table. The MAID is putting dishes
at the table.

FATHER 1is the main speaker at the table- The GUEST
is eating- MOTHER puts more food into his plate-
FATHER talks about his wifea how she takes care

of him-. about food. weather. He calls the GUEST
Ycolleague".

FATHER'S voice transforms in the GUEST'S head. It
seems familiar to viewers-. They recognize it from
the GUEST'S inner dialogs- It says about completely
different things- medical diagnosis. philosophical
discussions about time. mathematical knot theorya.
loops~ circles..-.

The camera focuses on DAUGHTER. She sits quietlyn
smoking. The MAID is whispering something to her ear-.

Flashback- a hand rests on the sheets. goes under
the mattress to the iron grid of a couch. The fingers
slowly penetrate the joint nodes-.

TREATMENT




INT. DAY.

MOTHER walks the GUEST around the house. Opens the
door. The GUEST sees a woman's reflection in the
mirror. There stands a couchi the first thing visible
is naked female leg. then the thigha and then lifted
dress- the whole DAUGHTER'S body lying on the bed-
She gets up- puts her dress right. She nods to the
GUEST in greeting-. goes out with impassive look-

INT. GUEST'S ROOM. EVENING.

The GUEST is lying on the bed in his rooma touching
the iron grid with his fingers. There is a knock at
the door. The MAID comes in. She invites him for
dinner.

The GUEST walks around his room with a sheet of
paper. muttering some psychiatric terms.



INT. GUEST'S ROOM. MORNING
The MAID wakes the GUEST up-

Flashback- hanged crow-

INT. DINING ROOM. EVENING.

The table is served. FATHER-. MOTHER. DAUGHTER and
GUEST are sitting at the table. The MAID is putting
dishes at the table. FATHER and MOTHER pay particular
attention to the GUEST- MOTHER puts more food into
GUEST'S plate- FATHER keeps calling him "colleague'".
He adds some words about an incident with the old man
at the clinic- who wanted his daughter to chew food
for him before he ate.

The GUEST does not hear his voicesa but MOTHER'S
conversation with FATHER mixes in his head into hum-.

DAUGHTER'S HUSBAND enters the room.- He is being
introduced to the GUEST. He takes a seat near his
wifea not having a single look at her. starts eating-
FATHER looks at him with barely concealed hatred. He
keeps talking about everyday subjects-.

MOTHER starts telling something to the GUEST buta. he
falls in the nightmare of voices again-

FATHER says a harmless phrase which transforms into
discussions of suffocation in GUEST'S head-



TREATMENT

INT.GUEST'S ROOM. TWILIGHT.

The GUEST stands in the middle of his room looking at
the ceiling. He speaks aloud about the things that
take place in the family. He ponders: DAUGHTER with
her HUSBAND - they are Anima and Animus. a set of
archetypes as in the textbook- FATHER looks like a
lunatic-. the way he talksa. the things he talks about..
proves he might commit suicide soon. or is that all
conspiracy?

INT. GUEST'S ROOM. EVENING-
The MAID wakes the GUEST up-

INT. GUEST'S ROOM. NIGHT.

The GUEST keeps talking about the same thingsa. in the
middle of the night in his room. Coming to conclusion
he lives among lunatics- He dresses up- drinks waters
goes into the corridor.

INT. DINING ROOM. EVENING-

Dinner is served. FATHER. MOTHER. GUEST. DAUGHTER
with her HUSBAND are sitting at the table. The
GUEST does not understand a single word in the
hum of voices. FATHER talks to his son-in-law in a
very harsh manner. The GUEST goes deeper into his
thoughts- The voice appears in his head again-

It tells about suffocation of everyday lifea. family
life. Talks about they way collar. tiea. shoelaces
make us different people-. bring sense to life.



EXT. LAWN/ EDGE OF FOREST. DAY

DAUGHTER with her HUSBAND are sitting at the cart
which is going through the forest.

HUSBAND with PRIEST are sitting at the cart which is
going through the forest.

DAUGHTER with PRIEST are sitting at the cart which 1is
going through the forest-.

TREATMENT

INT. GUEST'S ROOM- MORNING-

The MAID wakes the GUEST up with a plate of breakfast
in her hands-

INT. DINING ROOM. EVENING-.

Dinner is served. FATHER. MOTHER. GUEST. DAUGHTER
with her HUSBAND are sitting at the table. FATHER
rises from the table. leaves the room. The camera
"looks" in M"its" plate. The spoon and fork are in
FATHER'S hands- cufflinksa. seal-ring- wedding ring-

Flashback- FATHER sits at the head of the table in a
different room-.

INT.GUEST'S ROOM-MORNING

The MAID makes sounds of crying. She exclaims:" Oh
God- what is going on here!"

The GUEST is in his room by himself. He is sitting
near little table with water carafe. He ponders:
FATHER hanged cat tonight on purpose- So that the
whole family will decide to go on picnic to their
country house. where father himself plans to commit
suicide.



INT.GUEST'S ROOM-MORNING
The MAID is trying to wake up the GUEST.

EXT. GARDEN. MOONLIGHT NIGHT.

The GUEST is creeping to the MAID'S house wearing his
night-shirt. He steps into a cow's heap. He tries to
clean his shoe with a small branch. turns over to his
invisible interlocutor saying that he must unmask the
whole family.

The GUEST takes a key from the window-silla. opens the
door.

INT. MAID'S ROOM. NIGHT

0ld furniturea. needleworka. strange toysa photos. a
pin-. bed with a porcelain doll on it.- The GUEST hears
sudden noise in the garden- someone is knocking on
the iron barrel.

Terrified he runs out-.



EXT. GARDEN. MOONLIGHT NIGHT.

The GUEST 1is creeping through the garden to the
source of the sound.- He can see maddened mother in
her night-shirt-. who is knocking on the iron barrel
with all her strength. The GUEST can hear the rhythm
in the sound-.

MOTHER is giving a blood-curdling shriek. The camera
Wflies" up the stairs into the house freezes at the
door to the HUSBAND'S room. The GUEST knocks at the
door.

INT.HUSBAND'S ROOM. NIGHT-.

Naked HUSBAND is sitting on the bed in his room-.
FATHER is sitting in the rocking-chair in front of
him. His reflection is in the mirror. he wears a
night-shirt. PRIEST'S figure appears in the corner of
the room- The PRIEST puts his foot with black boot on
HUSBAND'S naked knee. HUSBAND laces it up slowly-

The same room without FATHER. PRIEST comes up to
naked HUSBAND. FATHER'S figure appears in the corner
of the room.

Naked HUSBAND. alone in his room. PRIEST appears
again. He puts his foot in boot on HUSBAND'S knee-.

The same room-. but empty. FATHER'S figure appears 1in
the corner of the room. He moves slowly towards the
door.

EXT. GARDEN. MOONLIT NIGHT.

FATHER goes through the garden wearing a night shirt.
He makes some weird manipulations in the different
parts of the garden. Takes the rope from the tree-.
Knits it to the ladder.



TREATMENT

INT. GUEST'S ROOM. MORNING.
The MAID makes sounds of crying-.

Flashback- FATHER is creeping through the garden-.
HUSBAND'S room. The GUEST who is coming towards the
hanged crow-

INT. DINING ROOM. MORNING

The dining table with carafe of water on it. MOTHER
sits at the table with DAUGHTER. FATHER paces up and
down the room in front of them. The GUEST is standing
by the window. They talk about the hanged cat. what
could be the reason to kill it-.

MOTHER says it is impossible to stay in the house

any longer. She suggests they should go to a picnic
in their country house. The GUEST starts to ponder:
This is exactly what FATHER needs to commit suicide-
He can hear the voice again. The voice asks the GUEST
why he killed the crowa and why he killed the cat..

At one moment in all this polyphonya the GUEST

can clearly hear the word "murderer" from MOTHER
addressing the GUEST. DAUGHTER asks FATHERS about the
reason to invite a crazy man into their house-.

Flashback- DAUGHTER with HUSBAND are sitting at the
cart which is moving along the forest.



TREATMENT

EXT. LAWN/ EDGE OF FOREST. DAY

DAUGHTER with HUSBAND are sitting at the cart which
is moving along the forest- DAUGHTER has the same
scar on her face as the MAID had-.

HUSBAND with PRIEST are sitting at the cart which 1is
moving along the forest-

DAUGHTER with PRIEST are sitting at the cart which 1is
moving along the forest-

EXT. VERANDA. DAY

Rocking-chair is on veranda of the country house-.
DAUGHTER with HUSBAND. GUEST. PRIEST. FRIENDS are
coming up the entrance door-.- FATHER sits a little
aloof from the entrance.

He is rocking in the chair saying that probably it
was a huge mistake to invite GUEST to their house-.
FATHER says he thinks that their GUEST is out of
his mind-. because he constantly talks about hanged
animals which he finds around their house all the
time.

INT. ROOM ON THE SECOND FLOOR. EVENING.

The GUEST combs his hair talking to his invisible
interlocutor. He is very excited-

The GUEST tells his delirious interpretation of the
events.



INNER PORCH. NIGHT.

At the table - FATHER thinking something overa. the
GUEST is excitedas unshod. MOTHER bustles to provide
guests with meals. DAUGHTER looks livelys HUSBAND is
joyfula constantly drinking PRIEST. FRIENDS.

The hum of voices is in the air. Everybody exchanges
polite phrases. FATHER sits quietly. but the voice of
suicidal delirium grows inside him.

EXT. VERANDA. NIGHT.

FATHER walks by the vomiting PRIEST on the veranda-.
He goes deeper into the bushes. The voice in his head
increases- It keeps saying the same words as during
the dinner.

EXT. LAWN- BUSHES. NIGHT.

FATHER finds hanged HUSBAND in the bushes. He touches
him with his finger and the camera shows inverted

picture- hanged FATHER. His body was found by
HUSBAND .

HUSBAND runs quickly to call for everyone.- He appears
at a small edge. he sees everyone there-.

INT. CHURCH. DAY

PRIEST reads the funeral mass. FATHER is lying in the
coffin. The whole family stands around it-

PRIEST finishes the prayer. The coffin is being
carried out the cathedral. The camera "flies" away
under the dome

THE END.



SCRIPT

Part I

PTI-1.0. EXT. IOEPKBA - IEHHL / CHURCH - DAY.

PI-1.1. 3II. Hebo.
IIAH pmoHM3Y - KOCTBLOII,
3 HBOTO BUXOIUTH
CBAMEHHUK 3a HUM
YOTUPM 4YOJIOBlKa B
YOPHOMY , BUHOCSIThH
TPYHY .

HAI3II - TIpOXOOATH -
CBAMNEHHUK, MATU,
OOHBKA 3 YOJIOBIKOM,
CIVXHUIISA, Kinbka
1HIMX JIOOEN.

HAI3O - BiHOK Ha
3eMyii. Koo BiHKa
SYIIMHARTBECA HOTI'U
T'OCTs. 3 nBepen
1IepKBU BuUbOirTae
CIyXKa, IimHimae
Binok, BuOiTae 3
kanpy . Horm T'OCTHA
MOoyTh mani.

PI-1.1. WS. Sky.

PAN down - Church,
The Priest goes out,
then four men wearing
black carry out a
coffin.

72inS - pass by -
PRIEST, MOTHER,
DAUGHTER, SON/SON-IN-
LAW and her HUSBAND,
MAID, several other
people.

ZinS - a funeral
wreath on the ground.
GUEST's feet stop
near it. A priest
assistant runs out of
the church, picks up
the wreath and runs
out of the shot.
GUEST's feet go
further.

CBAIWEHHUK: Dies irae, dies
illa,

Solvet saeclum in favilla:
Teste David cum Sybilla.

Quantus tremor est futurus,
Quando judex est venturus,
Cuncta stricte discussurus.

Tuba mirum Spargens sonum
Per sepulchra regionum,
Coget omnes ante thronum.

Mors stupebit et natura,
Cum resurget creatura,
Judicanti responsura.

Ingemisco, tanquam reus,
Culpa rubet vultus meus;
Supplicanti parce, Deus.

Lacrimosa dies illa,
Qua resurget ex favilla
Judicandus homo reus.

PRIEST: Dies irae, dies illa,

Solvet saeclum in favilla:
Teste David cum Sybilla.

Quantus tremor est futurus,
Quando judex est venturus,
Cuncta stricte discussurus.

Tuba mirum Spargens sonum
Per sepulchra regionum,
Coget omnes ante thronum.

Mors stupebit et natura,
Cum resurget creatura,
Judicanti responsura.

Ingemisco, tanquam reus,
Culpa rubet vultus meus;
Supplicanti parce, Deus.

Lacrimosa dies illa,
Qua resurget ex favilla
Judicandus homo reus.




PI-2.0.

EXT. OOPOT'A, BIJIJIA - IOEHL / ROAD, VILLA - DAY.

PI-2.1. BII-KPII. Hormu PI-2.1. WS-CU.

T'OCTH MoyTh, GUEST's legs walk.

PI-2.2. PI-2.3. 3II- PI-2.2. PI-2.3. WS-

KPII. Hormu T'OCT4 CU. GUEST's 1legs

MOy Th, 3YIUHSIOTHCS, walk, stop and go on

3HOBY UIOYTH. walking.

PI-2.4. 3II. Hormu PI-2.4. WS. GUEST'’s

I'OCTS RaxomsaThk Ha legs walk on a

MicTOK. bridge.

PI-2.6. 3II. I'ICThb PI-2.6. WS. GUEST

CXOIUTHL 3 MlcTKa nme walks down from the

0o OyIOuMHKIB, IIOOIU3Y bridge, and goes

piurm. towards villas by the
river.

PI-2.7. CPII. T'ICTb PI-2.7. MS. GUEST

IPOXOOUTE IIOB3 walks along a villa

OyOMHOK, Ha po3i with a bicycle on the

cTOlTH BeJIOCUIIen 3
IIPUB ' A34aHO0 KJII1TKOL 3
KypMU — JIallM CTUPYaTh

corner; a cage is
being tied to the
bicycle rack.

3 KJI1TKHU. Chickens’ legs are
protruding from the
cage.

PI-2.8. KPII-3II. PI-2.8. CU-WS. The

KiniTra 3 KypsMu.
TIAH - T'ICTH mpoxXomomTb
TIOB3 TaHOK OYAOWMHKY,

cage with chickens.
PAN - GUEST goes
along the porch of

Ha SKOMY CHUIUTH another villa, a man

YOJIOBiK. sits on it.

PI-2.9. CPII. T'ICTBH PI-2.9. MS. GUEST

IIPOXOONTE IIOB3 OVBHUM walks along the weird

TPUIIOBEPXOBUMI three-stored villa.

6§EMHOK?thTMHH€TECH’ Stops. 1ooks at it FICTh: 3maeTbcs. lle TyT? GUEST: Could...

po3TIsmae Moro, then turn round to ~this be it?

[IOBEPTAETHLCS O Hac. face us.

PI-2.6. KPII. TI'ICTb PI-2.6. CU. GUEST I'ICTh: He cxoxe, mob BiH TYT GUEST: He wouldn't live here.
Ane no OymMHKY . heads for the villa. KMB... XO4a, 3 MOrO OMBALTBAMU But knowing him..

BCe MOXe OyTu.

..his peculiarities..
..perhaps he would..

PI-2.7. CPII. T'ICTBb PI-2.7. MS. GUEST I'ICTh (BuI'om): llock TYT. ByOuHOK | GUEST: ..in this derelict place?
TiOXOOUTEH MO XBI1pTKHU. ggei up to the SIKWICH 3aHenbanui.
wilcket.
PI-2.9. 3I. ByIMHOK. PI-2.9. WS. The
BiTep XmTae Trijaku villa. Wind sways the
IepesB. trees.
PI-2.8. KPI. I'ICTb PI-2.8. CU. GUEST CICTBb(BuIOMm) : Ajle.. GUEST: Well..

BiOkprBae XBipTKYy .

opens the wicket.

PI-2.10. KPII-3II.
I'ICTHh ODigXOOUThL OO

PI-2.10. CU-WS. GUEST
approaches the door




oBepen, Hepimyde
CTOITH KOJIO O3BiHKa -
BaraeTbCcsa. HapemTi
O3BOHUTL, YeKae,
3HOBY TSTHE PYKY OO
O3BiHKa, O3BOHUTL.
IBepil BiOKPUBANLTLCS.

of the villa and
stands there watching
hesitantly the
doorbell - he is in
doubt. At last he
rings the doorbell,
waits, then raises
his hand to the
doorbell again, rings
once more. The door
opens.

PI-2.11. KPII. Ilanmeun
I'OCTA BHOMpaeTbCd B
rpyou CIIVKHUIII, dAra
3HEeHAallbKa BlIORpuiIa
oBepi.

PI-2.11. CU. GUEST'’s
finger bumps into the
breasts of MAID who
suddenly has opened
the door.




PI-4.0.

EXT/INT. BIJIJIA, BXIIOHI IBEPTI,

KOPUIOOP - HOEHB / VILLA, ENTRANCE DOOR, HALL - DAY.

PI-4.1. KPII. T'pynou
CIIVKHUITI. Xanart
3acTibHYyTUM Ha
arad¢ky. IIAH nmo
nigbopinons.

PI-4.1. CU. MAID’'s
breasts. Her
dressing gown is
fastened up with a
safety pin. PAN up to
the chin.

PI-4.2. KPII. ObGnmuus
CIIVXHUIIT .

PI-4.2. CU. MAID's
face.

PI-4.3. KPII. Yoo
CJIVEKHULI .TIAH mo ry0.

PI-4.3. CU. MAID's
forehead. PAN down
the lips.

PI-4.4. KPI. T'ybn
CIIVEKHUIT .

PI-4.4. CU. MAID's
lips.

CIIVEHUIIA ¢
f0axamnTb?
T'ICTh: [OobOporo mHs.

OobpumeHs. o IIaHoBe

MAID: Good afternoon.
help you, gentlemen?
GQUEST: Good afternoon.

How may I

PI-4.5.
KPII. CIVXHUIISA B
IOBEepsxX.

PI-4.5. CU. MAID
stands in the
doorway .

T'ICTh: MeHl IO3BOHMINM.
Moxe mami? Hi?
3amnpouyBany Ojsd KoHcyabTanii. 49

GUEST: I was called.
Was it you? Or not.
They asked for a consultation.

aixkap.. I am a physician.
CIIVEHUIISA: Tax, ane z3aderanuTe MAID: Ah, yves. I'll alert the
XBUJIVMHOYKY , S MyIIy TOCIIOIOMHIO lady of the house.
IIOKJIMKAaTHM. BOHa BaM BCe IIOKaxe. She'll explain everything.
3adyekamuTe, s 3apas.. A moment, please.
PI-4.6. PI-4.7. KPII. PI-4.6. PI-4.7. CU.
CIIVEKHUIA MAID turns away and
BlgoBepTaeTwCcss Ta stands still in the
3aJIUIAE YV IOBEPsX. doorway .
PI-4.8. 3I-CPII. PI-4.8. WS-MS. Hall. MATH: Inovy, iov.. IOy... MOTHER: I’'m coming, coming...
CmycKasmncn MATH . | downstairs. Stops in | BOOPMEeHE. ~.coming. . .
IT K TBCHA . W. 1 . 1
Syimﬂmean Bepsix theckwrWﬂfandp I'ICTh: [JoOpPOTro PaHKy. o Good afternoon. .
posTnsnae TCOCTS. stares at GUEST. MATH: IlaHOBe mMyKalTh IIOK1M Ha GUEST: Good morning.

IOBOX s Tajap.

T'ICTh: Hi, s o O3BiHKY. MabyTb
TO IIaHl O3BOHMIIA?

MOTHER: Am I to assume, sirs,
that you are interested in a
room for two?

GUEST: Not at all. I was

called. Perhaps it was you,
madam?
MATH: MabyThb, MabyThb IO MOTHER: Perhaps. Perhaps I did
O3BOHMIIa, SKmMO TenedoHoMm. Illpomy.. | call. Perhaps by phone as
well. If you would.. Come in.
PI-4.9. CPI. MATHU PI-4.9. MS. MOTHER MATH: Ta BU IIPOXOObLTEe IIaHOBEe, MOTHER: Please, come in, sirs.
II1O0H1IMaETBCS IIO goes upstalrs, then [Ipolly , IIaHOBE, IIPOXOObTEe.

cxomax, IIOTiM
obepTraeTrscs, 6AYUTH,
mo I'ICTh me KOJIO
oBepen.

turns back and
notices GUEST still
standing near the
door.




PI-4.10. KPII-CPII.
MATH migHiMaeTbCcs II0
cxolax Ha IOpyrumn
IIOBepxX, Bele 3a cobowo
I'OCTHA, dyac Binm 4yacy
obepTaeTbCcss OO HBOTO.

PI-4.10. CU-MS.
MOTHER goes up to the
first floor leading
GUEST and looking
back at him from time
to time.

MATHU: 3apa3 IIOKaXy-pPO3Kaxy .
lany OyIOe 3PpydHO
criocTepiraTu... KiMHaATy IIOKaxy
3apas3. Bce 3apa3’ IOOUBUMOCE,
IIOOMBYMOCEL. Hy MOXe €
He3py4YHOCT1, IaH po3yMie, aine
Te, mo Oinbme cTaao, HY IWX.

I'ICTh: [uBaALTB?

MATH: Taxk, BCe Oyxe IMBHO,
He3po3yMino 1 HaAB1TH
3arpPoO3JIMBO, IIaH pozbepeTbCcsd,
ane Tpeba ODOKIAOHO, IIPUCKIIIIMBO

..BO BaxXKO..

MOTHER: Let me show you, tell
you, everything.

This should suit for the
examination..

..out first the room.

We'll take a look at
everything.

You understand, that..

..things are a bit awkward now.

Simply, what with more of
these, well, these..

GUEST: Peculiarities?
MOTHER: Yes, it's all so odd
now, so fuzzy. Even
threatening.

We'll need to go over
everything. In detail.
Carefully.

It's so troubling.

PI-4.11. KPII-CPII.
PyKa Ha IIOPYYHSIX —
obnuuyss MATEPT

PI-4.11. CU-MS. Hand
on the hand-rail -
MOTHER's face.

PI-4.12. KPII. Pyka PI-4.12. CU. MOTHER's
MATEPI BimkpuBae hand opens the door.
oBepi.

FB. IOOHBKA BCTae 3
nixka

FB. DAUGHTER gets up
from bed.

MATH: Bo Mapo BCe II1OTpuMyBaTH,
3ajarogxyBaTy. 3ajarolxyBaTu 1
BTpuMyBaTu. CuHJI BXe HeMae€. ..
Ajle X TO BUIpPaBIaHO, po3yMieTe.
ToMy, IO CIOKiMHime, ponmuHa,
TuM Oinbme. IIpoxXoOobTe.

MOTHER: I'm the one who has to
hold it all together, restore
it. Holding. Restoring.

And I've scarcely the strength
for it.

It's justified, I'm sure.
Keeping things settled.

The family, you see.

Here we are.




PI-5.0. INT. KIMHATA - IOEHHL / ROOM - DAY.
PI-5.1. CPI. T'ICTH PI-5.1. MS. GUEST MATU: Hy oT muBiTbCcsa. TyT IIany MOTHER: See? I'm sure you'll
OPOXOAMTE Y KIMHATY, goes into the room, 3aTUIHO OyIe, BCe €. be quite cozy here, sir.
3YIIUHSIETHCS , stops in the middle
POBTIIAOAETHCS and appraisingly
HaABKPYTM — OII1HIE looks around. There
KiMHaATY. 2 JIixKa - are two beds without
be3 Oinm3HM, MaTpalu linens, just bare
- cMyTracTi. striped mattresses.
PI-5.2. 3I-CPI. T'ICTb | PI-5.2. WS-MS. GUEST MATI: KimoaTa Oinpma Hix Ta, mo |MOTHER: The room is larger than
nin xomuTe mO nixka, goes up th§he bedé IaH Bxe baumB. I OT.. IK MOTO.. the first.
Eggiifcﬁg?oc?zae' Eiée;aigiésé?ngftg epKep.. BUAHO, IO Yy HBOP1 And tkqxs - what's it called?..
louMHae 1HCTUHKTUBHO down and rocks KO1TBhCHA. . . ..pbay-window... . .
TOMOATUCS . instinctively on it. You can see everything going on
in the vard.
I'ICTh: Mo KoiThbCcsA? GUEST: What has been going on?
MATH: Higoro sk6m T1JIBKM IIACOK, MOTHER: There’s the belt.. but
IIacok TO miB 6igm.. OT.. that’s nothing, really.
Well..
PI-5.3. 3I-CPI. V PI-5.3. WS-MS. MOTHER | MATM: CrioKilHO TYyT, H1XTO IIaHa MOTHER: It’s quiet here, no one
ﬁ;ﬁfT%IKDXWWWB Eoiesjflihgliwg' He Oyme TypbyBaTwu. .. should bother vyou..
, epe CcTljelb, akKes a Cchalr an . .
cimae umaBmpoTu I'OCTS. sits in front of PICTh: TypbysaTu? GUEST: Bother?
CUEST . MATU: Tak. Typbye. Ilacox 3 MOTHER: Yes. There'’s been some

mepeBa 3Hsana.. CBin, Big xanara. trouble..
Porpizas BiH moro. IlaH po3yMie? I took the belt down from the
Ilacoxk. .. tree.
It's mine, after all. From my
robe. He had cut it.
You see?
The belt, that is.
PI-5.4. 3I-CPI. PI-5.4. WS-MS. PAN MATH: Buodil BmMMmiIa, a BlH MOTHER: I went out that night,
HQTHHE.pYXgeTBCH 1o iroindatgfriggm - bed | pycurse.. and saw 1t hanging.
iiﬁijfzbepﬁgig? 5 MgEHﬁVS reflection I'ICTh: XTO BUCHUTH? GUEST: Who was hanging?
the bed - the MATH: XTO BUCUTB? IlaCOK BUCUTH. MOTHER: Not who. But what.

HbOMy MATU. JIiXKO,
MaTpall CIOB3 3 Cl1TKWH,

in it;
mattress has slipped

[lax pozymMmie?

The belt was hanging. Don't you

ciTka. off springs; springs. |ITICTh: Hi, He pPoO3yMiD. see?
MATHU: IloTpibHo... He 3Hawo. GUEST: No, I don’'t.
MOTHER: What'’'s needed..
How can I know?
FB.KPII. Pyka BATBKA FB. CU. FATHER'S T'ICTh: Ilani 11e Typbye? GUEST: Does it bother you,
rIangnTh ClTKy. handsﬁx@kes the MATH: Hi, GEHTEXUTD. madam?
bedsprings.

MOTHER: No.
It perplexes me.




PI-5.5. PI-5.6.
KPII-CPII. Ilormnsan
IPOOOBXKYE PYyXaTHCh -
ciTka nixka, MaTpail,
pyka I'OCTHA -
rongaeTbCcsa Ha ciTii,

PI-5.5. PI-5.6.

CU-MS. PAN moves on -

the bedspring, the

mattress, the GUEST'’s

hand rocks on the
bedsprings, MOTHER'Ss

MATH :
BY30JI TaM.

He Mmorma po3B'szaTu, 060
s crmodyaTky MOTO
pospizana, mob 3ammuTM. Tomi
Oyny BIIeBHeHa, 00 BCe Take He
IIeBHe... Bynop KOJIM MOXe.. Bce

MOTHER: It was knotted and T
couldn't loosen it.

I started to cut it, so I could
sew it up again. Then I could
be certain.. with everything so

Hora MATEPI, 6uible leg, bed back, the MOXJIMBO, dYac 1me, 1lme, ajne « uncertain.. at any time it
JILKRE, A3EPRAJIO.. Mmirror.. Moro He BiguyyBao i.. could.. everything is possible.
Time slips on and on,
just slips right past me...
I mo, Tomi? Tomi 6'nw, 6'D, ...and... And then what?
6’ Buxonoxy, a Tam, TaM, Then I strike over and over and
Tam, Tam, Tam, TaM.. [laH MeHe over.. I go out, out, out, out,
yye, 49ye, 4dye, 4uye, 4dye, dYyeE.. out.. out there..
Am I clear, clear, clear,
clear, clear.. clear, sir..?
PI-5.7. PI-5.8. Hora PI-5.7. PI-5.8. I'ICTh: 4 uywo. o, 3HOBY BUCUTH? GUEST: Clear.
MATEPL. MOTHER's leg. Is it hanging there again?
[IAH moropy Mo xanary | PAN up the dressing MATH: Aye BXe Ha MOTY3Mi. T MOTHER: Yes. This time by a

- pyka MATEPI.

gown - MOTHER'’s hand.

BYy30JI Takmuiui, sK.. A ITacka HeMa.
Hemae. Becr dyac 3B'A3ye, mIMOCH
3B’'s3yEe 1 3aBXOM Mae OyTH
mapHe, 3aBxOn... OTomi BXe
BUplimmMia IIaHa 3alpOCUTHU.
Crokinuime Tax..

rope. With a knot like a..
.out no belt. Nothing. He's
always tying something up,
doubling it,

always nice and even..
That's when I decided to call

then

you, sir. To guiet things down.
'ICTh: IIPOMOBXRYMTE. GUEST: Go on.
PI-5.8. KPII. MATH, PI-5.8. CU. MOTHER MATH: 3aBXIOM IIapHe. A me KPOKU MOTHER: Everything doubled,

KOJIO BikHa.

stands by the window.

Tak pPO3paxoBye, mMOO TiNBKU II0
YOopHOMY , Oinmi Kaxens OMUHAE .

even. He counts his steps, you
know. Careful to walk only on
the black tiles. He avoids the
white.

PI-5.9. KPII. MATHU
BCTae 31 cTinbpusg nme
Ha ['OCT4.

PI-5.9. CU. MOTHER
gets up from the
chair and goes
towards GUEST.

PI-5.10. KPII-CPII.
Pyka BATBKA pi3KO
BlOocMMKye€THCST Big
ciTrm.

I[IAH pmoropm -
BlOKpMBaoOTHLCS IOBEpl.
B nBepsx CIYEKHUIA.

PI-5.10. CU-MS.
FATHER's hand
abruptly is pulled
away of the
bedsprings. PAN up -
the door opens. MAID
stands in the
doorway .

T'ICTh: 3axonmbTe.
CIIVEHUIIA: IlaHOBEe,
Beyepi.

IpOoIry OO

GUEST: Come 1in.
MAID: Gentlemen,
served.

dinner is




PI-9.0. INT. BITAJIbBH4, BEYEPS - BEYIP / DINING ROOM, DINER - EVENING.
PI-9.1. CPI. I'ICThb 3a |PI-9.1. MS. GUEST BATBKO: (xye) 49 Moxy OyTU FATHER: (chewing) I might be
ﬁ;gﬁmgéiciiélkwﬁﬂ Z;E§5$@§§%J§?%:' BiﬂCY?HiM nis cebe, 1 xomHa absent entirely:.. .
}wKHéﬂmﬁé o et Lo nim There is |MeTadismuHa BOJISL. and no metaphysical will..
cHoRMBamHS 1xi. a fuss of filling MATH: HaxkjapmanTe, HaKJaganuTe. MOTHER: Help, yourself, don't
plates, eating. be shy!
BATBKO: He IIomapye€ MeHe MeH1 FATHER: ..would be capable of
cCaMoMy . drawing me back to myself.
PI-9.2. 3II. NIOHbKA ®Ha | PI-9.2. WS. DAUGHTER 'ICTh: IlaH 1Ipo cebe.. GUEST: You mean yourself, sir?
gggigﬂegigﬂgfog;; ziéz glg Eﬁg ngflete BATBKO: IIpO HBOTO. .. FATHER: I mean him.
Maﬁme}ﬁxwxoma ! She;m;alone,eﬂﬂbst B1H, TakKMUM CaMUM SK S. .. ..he's no different than me.
motionless.
PI-9.3. KPI. Jo I'OCTA | PI-9.3. CU. MAID come | CIIVEHUIS: Moxe me mMOCH MIOOATH.. MAID:...bread...potatoes... a
33ay NI10XOOUTH from behind to GUEST | Moxe GaxaeTe me xIiby.. a little o0il?
;gzg%giﬁiﬁi?ﬁﬁgTb Zgiﬁiﬁg? Eﬁé%tdl KapTOIEeIbKM, MOXe oniil momaTiu.. FATHER: (chewing) He suffers
BiIMOBISETHCS, refuses and resumes BATBKO: (xye€).. 1 ToOJoBa MoMy from the exact headache I do,

IPOOOBXyE IcTm. MATU
BaHTaAXUTBL MOTO
moMamHiMu icTopismu.
TIAH Bim MATEPI mo

TOCT4d 1 3BOPOTHI.

eating. MOTHER
chatters to him about
home affairs.

PAN from MOTHER to
GUEST and back.

ponmuTh TaM Oe M y MeHe, ajie BiH
3aBXOM POOUTH Te, Ha Mo s He
3BaXMBCsA 6 y HasIBHOMY OYTTi..
MATU: IlpwurivHMT!

MATH: TlocnyxawnTe, BXe He MOXY
3PpO3YM1THK MOTO.. TO MOMYy IIOHAaM,
11e MoMmy Iioman, a Ie..

but he does things I'd never
attempt in any corporeal
actuality..

MOTHER: That's enough.
MOTHER: Listen. I just don't
understand him..

..offer him this and offer him

that, and still..
PI-9.4. KPI. IIAH Big PI-9.4. CU. PAN from MATI : 3HANUOM, PO3Pix, 3ammi. MOTHER: ..find it, cut it up,
MATEPI nmo I'OCTA 1 MOTHER to GUEST and NpoCHIimky®, 3a BCiMa, 3a BCiwM, sew it together, and track it
SBOPOTHL . back. 3a BCliMa, 3aBXKIN. down...

..for everyone and everything,
all the time..

PI-8.5. KPII. IIAH Bip PI-8.5. CU. PAN from MATH: OT.. a 34Tb Hall JIikap, MOTHER: Our son-in-law is a
MATEPL mo I'OCTA 1 MOTHER to GUEST and TaKoOX, TO MOXe BpENT1-pemrT doctor, too. He should be able
3BOPOTHI . back. . .

OOIIOMOXEe BlH Xe po3yMleThCs Ha to help.

IILOMY, & BCl, SKIO IIpaBIy He's dealt with this,

cKazaTy - IaJjlellb O IIajlellb.. but - and this is just between

HiXTO HidgK.. us - no one has lifted a finger

to help.

PI-9.6. 3II. NOHBKA nma | PI-9.6. WS. DAUGHTER MATU: TinbkM S OOHa 3a BCiMa, MOTHER: Except for me. Which
OPOTUJICKH1M CTOPOHIL sits on the opposite 3a BCiM. Bce 6 Hiduoro.. aie would be fine, but lately..

cTONla — HYOBIYE.

side of the table.
She’s bored.

oCTaHHiM 4YacoM.. Tpeba nixysaTu,
TakKk MeHl paIuB 1HINMM CcrelrianicT
Hall DaBH1V IPUSATENL.

..1t's clear that treatment is
called for. Or so another
specialist - an old friend -
advised.




PI-9.7. CPII. MATU -
I'ICTh. CIVXHUIIA
IigHOCKMTEL Ha CT1j
BATPYIIKIN .

PI-9.7. MS. PAN
MOTHER - GUEST. MAID
brings a dish with
small curd tarts.

MATH: He xode. CKinbkM pasz s 1u

ToBOpMJa — S OIladyy BCl BUIATKIN..

CIIVERHNUIIA :
Ipo IIe..
MATHU: [Jobpe-mobpe.. BoHa MoOTo
Hebora, Xoda IIpocTa CcejsgHKa.. A
Bim OigHmMX KpeBHMX He
BimoMoBmsocs:, ane y Hel 11e Taxk
HeecTeTHuYHO... B pozyMieTe, I11e
BUIIAOOK, IlIe IIPUKPUM BUIIALOK. 1
XTO 3Ha€e... I XTO 3Hae, XTO TaM
IpaBul OYB, XTO BUHYyBaTHUN. BoHa
moci H1IKOMY H1iYOoTO He Kaxe,
HaBlTE HaM. BuU yaABIdeTe?

TiToOHBKO, He Tpeba

MOTHER: Called for, but..

And I’'ve offered repeatedly to
pay for it all.

MAID: Aunty, let's not..
MOTHER: Fine, fine.

She is..

..just a.. you know....

I'd never turn my back on a
poor relative

but it’s just so unaesthetic..
You know, it's a regrettable
case. Regrettable.

Who knows, really,

who knows who was right there
and who was wrongd..

She still won't speak - not a
word - to anyone. Not even us.
Can you imagine?

PI-9.10. 3II. OOHBKA.

PI-9.10. WS.
DAUGHTER.

MATH: 3 TOTrO dYacy 30BCiM
repecTaiia pPoO3MOBIIATU.. A BXe
Kazsaja oMy, MOxXe B KI1IHIKY

MOTHER: Since it happened she's
stopped speaking completely.
I've been telling him, a trip

IIOKJIACTHM, & B1H - MOTY3KIMU, to the clinic is in order,
BY3JM, CYTHOCTI.. but he and his ropes, knots,
and principles..
PI-9.11. CPII. MATU - PI-9.11. MS. PAN MATH: A y Hel 1Ie Taxk MOTHER: It’s just so
[ICTE. MOTHER - GUEST. HeeCTeTMYHO. BuM po3yMiere, 1e unaesthetic..
BUIIQOOK, IlIe IIPUKPUM BUIIAOOK.. Hy.. | You know, such a regrettable
case. So regrettable.

PI-9.13. KPII. Pyka
OOHBKI, AJI03UTH IIO
CTOIY .

PI-9.13. CU.
DAUGHTER'’s hand moves
restlessly over the
table.

PI-9.12. 3II. IOHBKA
SIJIOBUTE IO CTOJIY .
nigxoouTbk CIYXHULIA,
HAXUIISAETHCH .

PI-9.12. WS.
DAUGHTER'’s hand moves
restlessly over the
table. MAID comes and
leans over her.

KPII. Obmmuuss IOOHBKU
Ta CIIVXHUIT.

CU. DAUGHTER’s and
MAID's faces.

PI-9.14.KPII. Pyka
BATBKA Ha JI1XKKY
nigHiMae MIpOCTHPAaLIIO
- ciTka.

PI-9.14.CU. FATHER's
hand lifts the bed
sheet up - there is
bedspring beneath it.

FB.KPII. Hora HOOHLKU

FB.CU. DAUGHTER'Ss

MATI: Hy.. HaBiTh He 3Han SK Iie
IIaHy.. s1 0o Hel, a BOHa MOBYUTH..
Hidoro He xaxe.. TiIbKM IIacok
KYMOBIUTD.. MOBUUTEL 1 KYMNOBOUT..
KYVOBIOIUTEL, KYMOBIUTHL, KYMOBIUTH
1.

T'ICThb: A mpodecop?

MATHU:
meTii..
MoTo,

Becr yac mpo MOTY3KU,
OyTTs, SKe OXOIIJIWE.. IIPO
sIKe 30BC1M He oro.. s

MOTHER: Well..

I'm at a loss..

I talk to her and nothing,
a word..

She just twists away at her
belt.

Silent as a stone and twisting,

not

and twisting, twisting,
twisting, twisting, twisting
away..

GUEST: And what about the
professor?




Ha ciTuol mixka.

foot rests on the
bedsprings.

uyo.. Ajle X 4YyIOOBO PO3YMib,

30BC1M He Tak. 30BClM He Tak...

PI-9.15. KPII. Pyka
BATBKA 1OoBOJI1 TJlIamuThb
ciTK

PI-9.15. CU. FATHER'Ss
hand slowly strokes
the bedsprings.

PI-9.16. CPII. HOOHBKA

PI-9.16. MS.
DAUGHTER.

PI-9.18. KPII. Pyka
BATBKA TnIaguTh CiTKy.

PI-9.18. CU. FATHER'Ss
hand strokes the
bedsprings.

MOTHER: On and on incessantly
about knots and nooses..

..and the existence that enfolds
us...

..about his own which aren't his
at all..

I hear it all..

..and I understand perfectly
that it's all wrong.

All wrong..
PI-9.19. KPI. Pyka PI-9.19. CU. MOTHER's MOTHER : ..SO..
MATEPI HarRpydyeE HUTKY hand winds a thread SO
Ha ralnelb. on finger.
PT-9.21. KPI. Pyka PT-9.21. CU. FATHER'S SOt
BATBKA IIOCTYIIOBO hand strokes the «S0...
WIBUOIE TJIaIUThL CLlTKY . bedsprings gradually ..S0...
faster. ..all wrong..
FB. CPII. IOHBKA cimae | FB. MS. DAUGHTER sits SO
Ha JI1XKO. down on the bed. SO
PI-9.26. KPII. Pyka PI-9.26. CU. FATHER'Ss - "
BATBKA KOHBYJIBLCUBHO hand convulsively S0
TIaguTh CiTKY. strokes the -.S0...
bedsprings. ..not so..
FB. CPII. HOHBKA mnsirae | FB. MS. DAUGHTER lies SO...
Ha JI1XKO. down on the bed. ..SO...
PI-9.27. KPII. Pyka PI-9.27. CU. FATHER's so
BATBKA KOHBYJILCUBHO hand convulsively e
TIaIuTh C1TKY. strokes the 50,
bedsprings. ...S50...
PI-9.28. KPII. Pyka PI-9.28. CU. MOTHER's . 30...
MATEPI Hakpydye HUTKY | hand winds the thread ..S50.. SO.. SO.. SO.. SO.. SO.. SO..

Ha I1ajiellb.

on finger.

PI-9.29. KPII. Pyka
BATBKA 1cTepudHO
TIaIuTh C1TKY.

PI-9.29. CU. FATHER's
hand hysterically
strokes the
bedspring.

;all wrond..

PI-9.30.KPII. Pyka
MATEPI obpuBae HUTKY
Ha TIaabIli.

PI-9.30. CU. MOTHER'’Ss
hand breaks the
thread on the finger.

PI-9.20. 3II. OOHBKA
3a CTOJIOM 3
curapeTow, CIVKHUIIA
3aranone CipHUK, Oae
iV npunanuTu,
BimxommTe. HAIRI na
OOHBKY, BOHa IHalUTh.

PI-9.20. WS. DAUGHTER
sits at the table
holding a cigarette.
MAID lights a match,
gives light to
DAUGHTER, and goes
away . Zoom in
DAUGHTER smokes.




PI-3.2. CPII-KPII.
OOHBKA nici.

PI-3.2. MS-CU.
DAUGHTER in a forest.

PI-3.3. CPII-KPII.
OOHBKA v nici. IIAH
OOTOPMA.

PI-3.3. MS-CU.
DAUGHTER a forest.
PAN up.
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Part II

PII-2A.0. EXT. JOOPOT'A - IEHB / EXT. ROAD - DAY.
PII-2A.1. 3II. PVX PITI-2A.1. WS. PAN through
Kpis3b kymi. Iomepeny the bushes. 1In front of
I'ICTh - micse. camera - GUEST urinates.
3akinuye, Finishes, and then turns
IIOBEPTAETHLCA, YlIse round and brushes with
TOJIOBO IMOCHL, IO his head against
BUMCUTL Ha Tijili. something hanging from a

brunch.
PIT-2A.2. KPI. PIT-2A.2. CU. GUEST's I'ICTb: I TYT BUCUTE.. GUEST: And here it is..
Obnuuuss I'OCTYA moch face, something swings I TeTns, SK.. ..hanging..
TolnacThCs IIOPS. close to it. ! A noose . like

, ..

PII-2A.3. CPII-KPII.
CrmimeEa I'OCTH, B1H Huge
OO0 IOiprm y IHapkaHi,
IiOXOOUTEB PO3TIISIAc,
O 3a I[IapKaHOM,
IIPONOBRYE PYX.

PIT-2A.3. MS-CU. GUEST's
back. He goes to a hole
in a fence. Approaches
it, stares on what 1s on
the other side of the
fence and then moves on.

T'ICTh (BuI'om): CumMmnToM. 3a
TakuUMM IOP10HMMM O3HaKaMU
MOXHa BCI KAaPTHUHY CKJIACTH.
AHaMHe3 MOXHa BuTramaTy, Iob
CUMAIITOMM $SKOCH IIOB’'SA3aTH.

GUEST: A symptom.

The image forms from the
tiniest details.

One could concoct an anamnesis
to fit these symptoms.

PII-2A.4. KPI. Horu PII-2A.4. CU. GUEST's Ayle BCe O4YeBMOHO. BiH TIPO But it's all so clear.

[OCTA #nyTH 110 feet move along the path. | jcoymy. s-a-a-a mopo He is speaking about truth and
nopixui. IIAH 1o PAN on his back. Suddenly BipOTimHICTE T

CIIMH1, pPanTOBO KOPIIYC his body gives a start. - o o

cinaeTncs. about authenticity.
PII-2A.5. 3I. I'ICTH PII-2A.5. WS. GUEST TICTh: Comm? GUEST: This way?

Ha ¢oH1 OUBHOTO

stands against a weird

6bynuuky . IloBepTaeThcs | villa. GUEST turns on the
0O Hac. camera.
FB. Hebo. TIAH OOHU3Y. FB. WS-MS. Sky. PAN down.
IOOHBKA, 131 YOJIOBIK DAUGHTER, her HUSBAND
KOJIO OYIOMHKY . (SON) near the wvilla.
PII-2A.6. KPII. TICTb PII-2A.6. CU. GUEST looks | I'ICTh: Menil mochb IIell OyOMHOK.. | GUEST: This house.. Something
po3Tasamac Oy OMHOK . at the villa. JKEeCh... oddly familiar..
PITI-2A.7. CPI-KPII. PITI-2A.7. MS-CU. GUEST 'ICTh (BuI'O;): Moxe GUEST: Maybe I got 1t wrong..
PICTE NiAXOmUTE HO goes up to the wicket and | pommymuecs? Ane, ampeca.. ..but the address..
XBIPTKMI, BLAKDUBAC. opens it. MicTox 6yB.. Bce, sK ..the bridge..
IOSICHIOBAIIN . ..Just like I was told.
PIT-2A.10. PIT-2A.10.
KPII. T'ICTh pi3zko CU. GUEST sharply presses
HaTKCKAaE IIalbleM Ha the doorbell button.
I3B1HOK.
PITI-2A.11. KPII. IOBepi PITI-2A.11. CU. The door
BlOYMHAOTLCS . opens.
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PIT-4.0.

EXT/INT. BIJIJIA, BXIIOHI IOBEPI/KOPUIOOP - HOEHB / VILLA, ENTRANCE DOOR/HALL - DAY.

PIT-4.1. KPI. V¥ PIT-4.1. CU. Very MATH: [JobpuoeHL, O-000... MOTHER: Hello! Ooh! Good
IOBepsxX IOyXKe XBaBa animated MOTHER ﬂO6pCﬂKDjpaHKy} Imarning;
MATIHL. zgiﬁzy?lthe T'ICTh: J[oOpOTO PaHKYy. GUEST: Good morning!
MATH: I[laHOBe mWyKalwThL CIOKilM. Ha MOTHER: You gentlemen are
IOBOX, & Tramao. looking for a quiet spot? For
lIoBepTaeThCcs, Oe I0 Turns back, goes two, I take 1it?
cxonax. upstairs. T'ICTh: Tak, a’lye HaM bOaxaHo 3 GUEST: Yes, and we'd like full
IIaHC10OHOM. board if possible.
MATH: MaeMO OBOMICHMM IIOK1iM 3 MOTHER: We have a double-room
maHcionoMm. Ilpomy, IPOXOoObLTeE. and board.
Please, come 1in!
PIT-4.2. KPI-CPII. PIT-4.2. CU-MS. MATHU: IlancioH 6yme XKpamuii Hix y | MOTHER: You'll never find food
MATU 3a Hen T'ICTH MgHER goes o caHaTopii. I ImOTNSAm, SK V like this in a health resort.
gigiﬁgmﬁﬁﬁkgg'MATM fo ot .  oTHER nikapri. 3waeTe, y Hac mocBin. And the full hospital
Bimkpueae meepl mepen | opens the door in Bca cim’'sA - Menukmu, BCe Creatment!
T'OCTEM. front of GUEST. The posyMiemMo - raimie€... TOCTAM We're experienced, you know. A

YV IOBepsax O3epkaio B
SAKOMY BlmobpaxaeTbCst
IOOHBKA, sKa JIeX1Tb Ha

mirror can be seen
from the threshold -
there i1s reflection

OIuBiTLECHA LIEN.
BaM OIOHOMY

CIIOK1¥ HIOTP10OHMI.
IIoki¥ cBiTamii,

medical family.
We fully appreciate that our

TiXKY Timg HUM Y of DAUGHTER lying on SPYTIHO Oyne, saTumHO. IHmVM patien. .

OMBHIN poszdenipeHnn bed in a weird pose. maml..., roctTsM momobarnock. TyT |..guests need their peace and

mo3i. BC1l 3aACIIOKONITBCH, Y P1lBHOBAILY qulet.

PII-4.3. KPI. PII-4.3. CU. IPUXOOATE, IPUXOOATh.. Y How about this one? Nice and

BimobpaxeHHs HOTY Reflecti?n of . pijﬂﬂDBaPym light. Quiet, too!

HOHBRI 'y m3eprasl . EﬁgGizfioiifOOt Lo A cozy spot to be alone. The
patien.. guests before you have
all just loved it.

A calming place. They come
here and find their balance..
..their balance, they find it..

PII-4.4. 3I. IOOHBKA PII-4.4. WS. DAUGHTER

JIeXVTh Ha JI1KKY. Pyka lies on bed. Her hand

IPpUKpPUBaE OOIMYIYS, is on her face

BoHa H1bW CIOUTL. covering it. She

looks like sleeping.
PIT-4.5. KPI. Hora PIT-4.5. CU. MATH: I CIOyXHMIIE Yy Hac HaBYeHa, MOTHER: Our maid is trained -
HAOHBKIL. DAUGHTER's foot. 9K MeIcecTpa. BinmouuHerte, as a nurse - as well.
3aCIlIoKolTecs. Just a good rest, to calm
yourself.

PIT-4.8. KPI. Pyka PIT-4.8. CU. MOTHER’'s |MATHU: IlpoxXoObTe, IIPOMY.. TiJIbKN MOTHER: Please, come in..

MATEPT Bipumuse hand opens the door. nBepi. 3aunHsaiTe. Just close.. the door behind

oBepl. MATHY OpoOXOIUThb MOTHER comes in the vou.

Yy KiMHaTY.

room.
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PII-5A.0. INT. KIMHATA - OEHBL / ROOM - DAY.
PIT-5A.1. 3II-CPII. PIT-5A.1. WS-MS.
T'ICTh 3akpMBaE OBepi. GUEST closes the
IIpOXOOUTEL OO JikKa, door. Comes up to the
Kjame Ha HBOT'O Balizy bed, puts his
Ta IOPYKapCbKY suitcase and
MalMHKY . typewriter on the
bed.
FB. CPII. IOOHBKA FB. MS. DAUGHTER
cimae Ha JIiXKO. sits down on the bed.
PII-5A.2. CPI. TICTbH PII-5A.2. MS. GUEST F'ICTh: 3Ha€m, HaM Taku GUEST: You know, we were lucky

BliOokpmBae Bajizy,
BUKJIALAE CBOIl pedl Ha
JT1XKO.

opens the suitcase
and unpacks his
belongings on the
bed.

[IOWAaCTMIIO 3 IIaHcloHoM. BiHx
HemapMa, panuB..

HaBlTH HAIIOJSATAaB.

Ajle YoMy BCe Tak IOMBHO
CKJIaOaEeThCA?

YoMy BCe BJIaCHe Tak -

omHe OO OIOHOTO..

He poszsyMin..

to find a boarding house.
It's good that he advised us..
..insisted even.

Still, it's all so odd.

Why is it all turning out like
this -

one thing on the heels of
another?

I don't understand..

Where is this antipathy coming

Moxe Bilmpasa-? from?
PII-5A.7. POV. JIixKO, PII-5A.7. POV. The
Ha HBOMY HOTHU. bed. Legs on the bed.
IIAH pmoropm - PAN up - the mirror
O3epKajyo, B HBOMY reflects the legs on
BinmobpaxainThCs HOTU the bed.
Ha JIiXKY.
PII-5A.3. KPII-3II. PIT-5A.3. CU-WS. T'ICTb: [loyaB s MOMYy Ha HEepPBU GUEST: I've begun to get on his
Jpykapcbka MammHKa B There is the nisTm. [MoitHO MeHe IobauuTb 1 nerves.

pykax y I'OCTA -
TPyCciTh Hewo. IloTim

typewriter in GUEST'’s

hands - he shakes it.

Bioxomurs, Kiaame 11 Then walks away and
Ha CTOJIMK KOJIO put it on the table
o3epkKana. next to the mirror.
FB. B3II. Hiu, kimHaTa, FB. WS. Night, room,

ronuin CUH cipgiTh Ha
TiXKY .

naked SON sitting on
the bed.

BXe Blpgpasa.

BiH BXe TepIiTM MeHe He MOXe.
TOPKHETHCS BUIIAOKOBO.. 1
cimaeTnhcs. IlloumMHaAEm BiodyBaTH
cebe BUHHVM, YV BCBOMY BMHHUM,
3aBXOM BMHHUM. XO4YeThCs IIepen
BCiMa YKISKHYTM Ha KOJiHa 1
3aBOJIAT :

He looks at me and the disgust
rises. He can't stand me any
longer. A casual brush of my
arm.. and he jerks away.

You start to feel guilty,
guilty of everything, in
everything.

You want to drop to your knees
and cry out:

PIT-5A.4. KPII-CPII.
Pyka T'OCTHA 3 TpyCUTH
KpaBaTKOKL, IIOTiM

Bimae 11 Ha OuIbIe
nixka. IIAH pgo BikHa -
pyka BATBKA Binxwmise

PIT-5A.4. CU-MS.
GUEST's hand shakes a
tie and puts it on
the bed back. PAN to
the window - FATHER'’S
hand pushes curtain

I'ICTh: Ilpomy BubadmuTH. Bubau
ompomy , aje 3a mo? Moxe A MOoTo
OivcHo OpaTyb.. [IpoCTO IpaTyvio.
H1i4YOTO Taxoro..

I

GUEST: Forgive me! Please
forgive me!

But for what?

Perhaps I truly irritate him.

..a mere irritation..
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mTOopY . 3a BiKHOM aside. Through the ..nothing else..
OBip, HeBEeIUYKiNn window we can see the
Oy OMHOYOK, XJI1iB. courtyard, a small

villa and a cattle-

shed.
PIT-5A.5. KPII. PII-5A.5. CU. GUEST's |T'ICTh: A MOXe CMEepIUTL Bin GUEST: Do I stink?
Obmraass FOCTA. IIAH face. PAN down - the | yepe? IycMopdoManis skacb. ABO It's some kind of
OOHMBY - J1XKO. Ha bed. There is a rope - P g h
HiX11l IIOB’SA3aHUNA tied to a leg of the ay ToCyLeCT1s: ysmorphomania. .
MOTYy30K. IIAH moropm - | bed. PAN up - Or a product of autosuggestion?
Crenss 3 JIOCTPOW. chandelier on the

ceiling.
PII-5A.7. POV. JIixKoO, PII-5A.7. POV. The
Ha HBOMY HOTM. bed. Legs on the bed.
IIAH pmoropm - PAN up - the mirror
Io3epKasno, B HBOMY reflects the legs on
BlimobpaxanThCsa HOTM the bed.
Ha JI1XKKY.
FB. KPII. Obnmaus FB. CU. GUEST's face I'ICTh: IuOyKIIis! GQUEST: Induction!
I'OCTY HaXUISAETHLCS IO leans over us.
Hac.




PIT-6.0. EXT. OBIP - IOEHB / COURTYARD -

DAY .

PIT-6.1. KPII. Obnuyu4ds
TOCTd. BinmBepTaeThCs.

PITI-6.1. CU. GUEST'’s
face. Turns away.

PII-6.8.KPII. mMeTanera
KOHCTPYKIIis 3
TaHY1pKOW.

PIT-6.8.CU. A metal
structure with a rag
hanging from it.

T'ICTb (Bul'om): Bce BuIagmace He
Tak. 3maceTbcd, abo 30BCiM

BTpPAaYaE pPeaybHiCTh.

GUEST: Everything looks wrong.
Looks? Have we lost touch with
reality?

PII-6.9. CPII-KPII.
I'TCTh moBepTaeTbCHd OO
Hac.

PITI-6.9. MS-CU. GUEST
turns to us.

PII-6.11. KPII. T'ICTH
3H1SKOB1JIO
BlioBepTaceTrscs.

PIT-6.11. CU. GUEST
turns away
embarrassed.

I'TCTb: Hy mo? o ckaxem?

GUEST: Well? What do you have
to say?

PIT-6.12. KPII.
MeTaneBa KOHCTPYKIILS
BXe 6e3 raddipku.

PII-6.12. CU. The
metal structure.
There is no rag on
it.

FB. KPII. Obnmaus
CIVEKHUIII BlOXWMIAETLCS
Bim Hac.

FB. CU. MAID's face
moves away from us.
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PIT-8.0. INT. KIMHATA-KOPUIOOP-IBIP-KOPUINOP-KIMHATA - HIY / ROOM-HALL-COURTYARD-HALL-ROOM - NIGHT.
PIT-7.0. INT. KIMHATA - IOEHE / ROOM - DAY.

PIT-8.1. POV. TiHb
pPyXaeThCs IO OBEpPsX,
BimkpmBae ix, mume 110
KOPUIOOPY, CIIYCKaeThCsS
II0 CcxXomax II1OXOoOVThb
OO BikKHa.

PIT-8.1. POV. Shadow
moves over a door,
opens it, moves on
the hall, goes
downstairs and
approaches a window.

PIT-8.2. PII-8.3.
PII-8.4. POV. IIAH
IO KPyTy Bing BikHa -
O3epKajo B HBOMY
mpomMarayB CBAMEHHUK .
Mloro TiHBL CIIyCKa€ThCS
10 CXomax.

PITI-8.2. PII-8.3.
PII-8.4. POV. PAN
round from the window
- the mirror, PRIEST
shows up in it for a
moment . His shadow
goes downstairs.

PII-8.5. POV.
BigkpuTi nBepil Ha
OBip. BuMXOoIOUTE Ha
raHoK - OBip.

PIT-8.5. POV.
Opened door to the
courtyard. Comes out
on the porch - view
of the courtyard.

PIT-8.6. POV. B
TInbrHl OBOPY

oy nuHO4YoK CIIVEKHUIIT
(Tom, mo MM badmiam 3
BikHa) . IOBIiABHUI pPYX
0O HBOTO.

PII-8.6. POV. MAID'’Ss
house at the back of
the courtyard (the
one we saw from
window) . Slow
movement towards it.

PIT-8.7. PII-8.8.
PII-8.9. PII-8.10.
POV. IIOB1i7IBHO
PYyXaeEMOCh IO

Oy ouMHOYKa ,
POBIOUBIISIEMOCH
HaBKpyIu. I[IAH 1o KOOIy
- xmnis, mic,

Oy IMHOYOK 3
TTPUCTaBJIEHO
opabuHOoKn, KOJIO Hel
npoMaruya o¢irypa
BATBKA. Bin mochb
Bimae Ha CXOOUHKY
npabunuy, KyT OYIOMHKY .

PII-8.7. PII-8.8.
PIT-8.9. PII-8.10.
POV. Slowly movement
towards MAID’s house,
looking around. PAN
round - the cattle-
shad, a forest,
ladder leans on the
villa, FATHER shows
up near the ladder.
He hangs something on
the ladder rung.
Corner of MAID’s
house.

PIT-8.11. POV. 3a
KYTOM OYOMHKY CTOITH
I'ICTh.

PIT-8.11. POV. GUEST
stands over the
corner of MAID's
house.

PIT-8.12. POV. IIAH
JI1iBOPYY — BI1KHO
CIIVXHUIII. TloBOJiil
HaOIMKaEMOCST IO
HBOTO.

PII-8.12. POV. PAN
left - window of the
MAID’s house. Slow
movement up to it.
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PII-8.13. POV. BixkHO,
3a ¢ipanxkon CJIIYXHNUILA,
CIIUTL. Micsus mobpe
ocBiTnoe Ob6IMYYS —
PO3TASAOAEMO MOTO.

PII-8.13. POV. The
window, trough a
curtain we can see
sleeping MAID. The
moon lights up her
face brightly - we
look at her.

PII-8.14. PII-8.15.
POV. BimxommMmo Bin
BikHa. HabnmxaeMoOCh
0O KyTa, 3a HUM Ha
monBip’i MATU vy
xanari - Maxae
pykaMr. BilmcaxHyTHuChb
3a KyT.

PIT-8.14. PII-8.15.
POV. We go away from
the window. Approach
a corner of the villa
and see MOTHER in a
dressing gown in the
middle of the
courtyard - she waves
her arms. We recoil
beneath the corner.

PITI-8.16. PII-8.17.
PIT-8.18. PII-8.19.
PITI-8.20. PII-8.21.
POV. BuxommmMmo 3-3a
pory OynuHKY. MATEPI
Ha momBip’i Hemae.
IIoBOJNI1 pPyXaeMocCh IO
OoyouHKYy - nOpabuHa,
OepeBls, IIoOOBip’'s.

PIT-8.16. PII-8.17.
PIT-8.18. PII-8.19.
PIT-8.20. PII-8.21.
POV. We come out of
the corner. There
isn’t MOTHER there
anymore. Slowly PAN
towards the house -
the ladder, small
trees, the courtyard.

PIT-8.22. PII-8.23.
POV. IBMOKUN DPYX IIO
TaHKYy, CxXomax

PITI-8.22. PII-8.23.
POV. Quick movement
over the porch
upstairs.

PIT-8.25. PII-8.26.
Pyx 1o cxomax, y
o3epxkani mpoMamHyB
CBANEHHUK .

PII-8.25. PII-8.26.
Movement upstairs,
PRIEST shows up in
the mirror

reflection.
PIT-8.27. Pyx 1O PIT-8.27. Movement
cxomax. upstairs.

PII-8.28. IIBepi v
KiMHATY, BXOIOMMO B
Hel.

PII-8.28. The door in
the room. Come inside
the room.

PII-8.29. JIixXKO Ha
HBOMY JISAJIbKa.

PII-8.29. There is a
doll on the bed.

PIT-8.30. KPII.
Obmmuyss 'OCTJI.

PIT-8.30. CU. GUEST'’s
face.

PIT-8.31. CPII. Pyka
I'OCTH mmokazye Ha
6yJaBKy B KOpPOOIIi.
IIAH DOHM3Y - JIsJbKa

PIT-8.31. MS. GUEST's
hand points at a pin
in a box. PAN down -
the doll.

PIT-8.32. KPII.
Obmmuyss 'OCTJI.

PITI-8.32. CU. GUEST'’s
face.
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PIT-8.33. JIiXKO Ha PIT-8.33. The doll

HBOMY JISNIBKA. lies on the bed.

PII-8.34. KPII. T'onoBa PIT-8.34. CU. Doll’'s

NANBKU — TYybOu head - her lips are

po36mTi. battered.

PIT-8.32. KPII. PIT-8.32. CU. GUEST's

Obnnyusa T'OCTH. face.

PII-8.29. POV. Bikno, |PII-8.29. POV. The BATBKO: Hi B yoMy He MOxHa O6yTm | FATHER: It's impossible to be

pyka BATBKA zarkpmBac

window, FATHER’s hand

wTopy . IIAH JIzepKarso shuts the curtain BIICBHEHVIM . certain in anything.

v HbBOMy CBMANEHHWK B PAN - mirror reflects | LICTB: A By301I? GUEST: And the knot?

pPACl JIEXUTH Ha JI1XKY . PRIEST who in frock BATBRO:lle HYTE. FATHER: For naught.

IIAH moropm — CTes, lies on the bed. T'ICTBh: IleTnsa? GUEST: A noose?

JII0CTPa .

FB. KPII. OGmm4dsi FB. CU. GUEST's face I'ICTb: I Tak 1 Hi.. FATHER: Yes. And no..

T'OCTH HaxXUISAETHLCS Ha leans down to us. BcTaBaii. Get up.

Hac.

PIT-6.14. CPII. T'ICTb PITI-6.14. MS. GUEST

Yy Mamnilli mme KOJIo in a vest goes along

oynonuky CIYXHUIIT, the MAID’s house; the

TIOB3 npabumry . IIAH ladder leans over its

niBopy4 — CJIVEXHUIIA wall. PAN left- MAID.

PITI-6.15. CPII. Pir PIT-6.15. MS. Corner

Oy IOMHKY , 3-3a HBOTO of the villa, GUEST

BuxoonTs I'ICTH, comes out of it. . .

IMBNTLCS HA HAC. Looks at us. T'ICTh: IIOTISHD. GUEST: Take a look.

PII-6.16. CPI. I'ICTb PII-6.16. MS. GUEST BATBKO: O0OpazmM BUIMMKOBYITHLCS B FATHER: Images arrange
OpUCLAAE, HNPOHOBKYE sits down still cucTeMy 3HadeHbL, a Oii — B themselves systematically, and
BMBYATHU JIaXM1TTH. looking at the rags. CUCTEeMy pUTYaniB, SKi actions, ritually..

PIT-6.17. KPII. PITI-6.17. CU. The . , . .
JaxMiTTs, MUCKA 3 rags, bowl with peanisyioTk MOXIMBOCTL B 1HIIOMY ..only able to be realized.
KYypS49UMU j1ariamMum , chicken legs and qacl. ..elsewhere.

raguipramMm. IIAH rags. PAN right -a

IpaBopyH - DaMKa, frame, a small spade. | PICThb: B inHmoMy, BCe 6yJo 6 GUEST: Elsewhere, everything
JOTaTES. . would be...

PII-6.18. CPI. I'ICThb, |PII-6.18. MS. GUEST T'ICTh: iuaxme. GUEST: ..would be different.
BCTac. rises.
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PART III 2B.0. EXT. IOOPOI'A, JIIC - IOEHL, HIY / ROAD, FOREST - DAY, NIGHT

PITI-2B.1. KPII. T'ICTb PITI-2B.1. CU. GUEST T'ICTh: OT.. BUCUTH. GUEST: Here it is.
nigHiMaeThCcsi, BOpPOHAa rises; raven swings. .hanging..
XUTAETHCS .

PITI-2B.2. KPII. PITII-2B.2. CU. The

Bopona - mankwu. IIAH raven - legs, PAN ups

ooTopM — 4Yepeslle, the belly, beak.

OI3BOOUK.

PITI-2B.3. KPII. PITI-2B.3. CU.

T'ojloBa KpykKa — IIOB3ae€ Raven’s head - a fly

MyXa. runs over it.

PITI-2B.4. CPII. PITI-2B.4. MS.

T'onnoBa Kpyka. IIAH Raven’s head. PAN up

OIOTOpPM — MOTY3O0K to the rope tied up

IPUB ' A3aHUM OO TiJIKU.

to the tree branch.

PIII-2B.5. PII-2B.6.

PIII-2B.5. PII-2B.6.

T'ICTh (BuIl'om): Byzo0i. Sk Bin

GUEST: A knot..

KPII. I'ICTH yBa)HO CU. GUEST scrutinizes | xgzgap - obpasz koa? How did he describe it?
PO3IMBILETHCS KPyKa. the raven. The suggestion of a loop?
PIII-2B.1IN. IPOXIQO PIIT-2B.1IN. PAN I'ICTh: Xoda.. drRmo BOHa, TO GUEST: Still..

Kpilsb nucTtsa — ['ICTh
CTOITE KOJIO
IIOBlIIEHOTO KPYKa.
Pozrnsimae 11, Topkae
PYKOKD BY30JI Ha
MOTY3II1 .

through leaves -
GUEST stands by the
hanged raven. Looks
at it, touches the
knot on the rope with
his hand.

HaBIIakM.. MOXe I1le BCe-TakM B1lH?

..her way changes everything..
On the other hand, could it be
him after all?

raven. 3aB'g3aHa. knot .
PIII-2B.3N. I'ICTb PITI-2B.3N. GUEST CICTh: 3BMYAHO.. BiH Xe KHOTMCT. | GUEST: Certainly. He is a
3abupae pykKy Bif withdraws his hand knot ist .
By3Ja. from the knot.
PIIL -2B.7. KPII. PITI -2B.7. CU. The BATBKO: KOoB3aouuil By30J € FATHER: A slipknot holds best
Bopowra, roiiska raven hangs on the HanivHimMM pizHOBMIOM IeTni, of all.
BMBEPHYTA, IUPOKO rope - its head is a HAKMOHML CTae OeTien Or a simple twist - and you

DPOBKPUTUM N3B00,

dislocated, beak is

BMCiTH Ha MOTY3KY . widely opened. HAIIOJIOBMHY . have half a noose.

ITanmens BATBKA FATHER's finger moves

3aj1a3snuThb B O3B0O, into the beak,

KOJIYIIAETHCsSI B HBOMY . rummages in it.

PIII -2B.8. KPII. PIIT -2B.8. CU. GUEST | ['ICTb: HaIOJOBMHY 4YOTLO? GUEST: A half what?
EIgBIMﬂﬁﬁoiMﬁ y %aﬁsesnahifmgefk d BATBKO: Cency. FATHER: Half the meaning.
aflbhe OMLIDHE etwee 5 necx a T'ICTh: lle @myxXe CKIIAIHO. GUEST: This is too complex.

COPOYKM Ta WUED,
3aKOBTYE CIUHY,

TIIOIIPAaBJIIFAE KPaBaTKY .
IIAH pmoHM3Yy - pYKa B

shirt collar,
swallows, adjusts his
tie straight. PAN -
his hand moves into a

KUIIEHO . pocket.
PIIT -2B.7. KPI. Pyka |PIII -2B.7. CU. BATBKO: I[[oyHeMO cCIIo4YaTKy. Bci FATHER: Let’s start from the
BATBKA BuUTHUPAE FATHER’s hand wipes a 06’ EKTU — JMIEe SIBUIA.. beginning.

XYCTHMHKOIK IIaJjlellb.

finger with a

Any object is merely a
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handkerchief.

I'ICTh: JocuThb. MeHe BXe
JeKalnTh.

phenomenon...

GUEST: Enough. I'm expected.

PITI -2B.9. KPII-CPII.
T'ICTh BiOxXoIMTh Bl
BOPOHM . BOpOHa Ha
i,

PIII -2B.9. CU-MS.
GUEST goes away from
the raven. The raven
on the branch.

PII-2B.9. CPII. T'ICTB
cTOolTh y mipui B
mapkaHi,
DPO3ONBIISETHCS
HaBKPYTIU, pPyIae.

PITI-2B.9. MS. GUEST
stands in the hole in
the fence, looks
around, then moves
on.

T'ICTb (BuI'oin): 3BMUYaAMHO, MOXHAa
IIoYaTu 3 YOTO 3aBTOIOHO.
IHTYITUBHO..

GUEST: Certainly, one could
start anywhere..
Intuitively..

PITI -2B.10. PII-
2B.11. KPII. Ilomepeny
noyTh HOTM ['OCTY.
T'ICTh mme Ha Tii

Oy OIMHKY .

PIIT -2B.10. PII-
2B.11. CU. In front
of us GUEST’'s feet.
He walks. Behind him
we can see the villa.

PIIT -2B.12. CPII.
I'ICTh CcTOI1Th HABIPOTU
IOVBHOTO OYIOMHKY ,
NIPUTIAOA€ETHCS, IIOT1M
pymae rapajlesbHO

Oy OMHKOBI .

PIIT -2B.12. MS.
GUEST stands in front
of the weird villa,
looks attentively at
it, and then goes
along 1it.

F'ICTh (BuIlom) : Ile mpocToO
MOTY30K 06e3 By3JIiB , dK.. $K
KojyiopaTka. Koimo.. I[Io roiy..

GUEST: It's just a rope.
Knotless.

Like...

Like a clerical collar.
Collared.

Encircled.

PIIT -2B.13. 3II.
BynomHOK, B Kamp
BxomuThk I['ICThH,
BYTIUHAETHCS,
monpaBisge (migrsarye)
mTaHu, 3HOBY
TIPUOUBIISETECS IO
6ynuHKy . Pymae maii.

PITII -2B.13. WS. The
villa.

GUEST comes in the
frame, then stops,
pulls his trousers up
and looks attentively
at the villa again.
Moves on.

I'ICTb (Bul'om): 3HOBY S TYT.
IuBHMM OYIOMHOK. BUIIsSZace sK
TOM. 3OaeThCsa BCe OIOHAKOBUM,
HeMOB BTpaudae ob’em 1 rTojoc..
TOJIOC YyRUM. Yyem?

GUEST: Here again.

Such an odd house.

It looks like that other,
earlier.

Everything seems the same..
.yet stripped of volume and
voice..

.is my voice my own?

Can you hear it?

PIITI -2B.14. KPII.
IO3B1HOK Ha IOBEpPSIX.
MManeus T'OCTH THMCHEe Ha
HBOTO. [Bepi
BlOYMHAOTLCS .

PIII -2B.14. CU. The
doorbell on the door.
GUEST'’'s finger pushes
its button. The door
opens.

BATBKO: XTOCBH O3BOHUTH.

FATHER: Someone is ringing.
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PITI-5B.0. INT. KIMHATA - IOEHE / ROOM - DAY.
PIITI -5B.1. PII-5B.2. PIIT -5B.1. PII-5B.2. CIIVEHUIISA: [lpokmumanTech. IlaHa o MAID: Wake up!
POV. CIVKHULA crtoiTe | POV. MAID bents over | mepepony. YexkaoThb. OT KpaBaTka. | Wake up!
Han JI1XKOM - OYIOUTH.. the bed - waking.. Someone is asking for you, sir.
They're waiting..
Your tie.
PII-5B.3. CPI. T'ICTh PII-5B.3. MS. GUEST MATH: Panime Bce OyJIO, SK Yy MOTHER: Earlier everything was
ggg%;i zamglmii Ha Eigz Sn ;hghggtliaigd JIIOJ:I;eI?I, po3yMieTe, TPUCTOWHO, as it should be,
qameiy.MX%demﬁ: MUHERpﬂings}dm ) CIIOK1MHO.. A 3apazs.. Bce y HBOTO you see, proper, calm..
IpO MOTY3KM Ta BY3JIUKM TeIep. But now..

VIOMYy IOPYTUM YepeBUK.
I'ICTh Oepe YepeBUMK Ta

another shoe. GUEST
picks up the shoe and

OT 1acokx Blpg xajaTa KyOu IIOL1B?

He is fixated on his ropes, his

KpaBaTKy, MNiOxomnTe a tie and goes to the |IIyTana, nomrana. MOBUMTE. Buxonmxy | knots.
EQINKHa-ﬁgﬁfﬁHa ?”fﬁw-mogﬁmtmmms Ha IOB1p, BUCHUTB.. [IOJIOBMHA.. Now, where has he put the belt?
gi?igi??hﬂBiKéHHﬂ, dﬁst;iﬁﬁgoagilg?’ Ipyry, mOTI1M, CﬂymHMHH I keeplasking, asking..
HoNMBaE KBiTH, waters flowers in IprHecCna. e 3Halmla He ckaszala.. | He's tight-lipped.
Bimmuxae T'OCTH, mob pots and pushes GUEST | VsaBiuseTe cobi.. Bix pixe, = I go out to the yard and there
He 3aBaxas. away from the window 3MUBAD . it hangs..
clearing her way. .half of it anyway..
The maid came later with the
other part.
She didn't say where she'd
found it, imagine it..
He cuts.
I sew.
PITI -5B.4. PITT -5B.4. MATU: Bci BoHM Taki.. OgHoMy Te, MOTHER: They're all this way..
MATI mpubupae MOTHER cleans the inmoMy ce. One wants this, the other wants
K1MHATy, HOOCHUTH room. Her.movements that .
XaOTUYH1 PYyXU - are chaotic - less . . : . .
CcTimbRM TpubHpac, she cleans, more VaBliTe CcoO1 mnpubupan, SK Imagine, I'm cleaning, just
CK1iIBKM POBUTH pretends cleaning. 3apas, Iing nixko, a TamMm like now,
BUTJIAL. Beckb 4ac She drives GUEST away | HaMMCTO pPO3CHUIIaHEe. HUTKY under the bed and what do I

3raHsge 3 Micus ['OCTH,
BiH 9K HeIpUKasSHUN
bpoonThL IO KiMHATL -
TO Csame, TO CTaHe.

Ha mpoTs3l BCBOTO
npubupanus BiH
HOCUTBCS 3 4YepeBUKOM
- He BHae e Moro
IPUTYIIUTU, Ta
HaMaraeTbCd 3aB’'d3aTu
BY30JI Ha KpaBaTIii.
Pyxm MATEPI Ta I'OCTHA
YMOCHh HaraligyonTb
OUBHMUIM TIapHUM TaHOK -—
BOHAa Ha3IOOTaHse, BiH

all the time from
place to place. He
roams the room
restlessly - sits
down, then stands up.
All that time GUEST
fetches the shoe
knowing not where to
put it, tries to knot
a tie.

MOTHER's and GUEST's
movements look like a
weird dance for two -
she chases, he runs
away .

Ii3Hime 3HaNmIa IIOB’A3aHy,
3Hac€Te, HaB'dg3aHy.

Tak

Becr yac cama. CaMa Bechb dYac 1
MOBYMUTEL — H1 IIapu 3 ByCT, Hi
rmapm 3 ByCT. He roBopuTH. IllaH
posymie? lle 1ricnsg TOro BUIIAOKY .
9 rmaHy Kazana. 1 BlH MOBYUTL.
Momy Bzarani bannoyxe. Bannoyxe..
moMy . BciMm banmyxe.

find..

a necklace scattered
everywhere.

And later, a string,
crudely knotted up.
She keeps to herself.
Constantly alone and won't

all

speak.

Not a word.

Not a word. To anyone.

You see, sir?

Not since the incident. The
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Tikae.

Mlomy.. Kaxy: IIOTOBOPM 3 HUM, a
BiH CBOE€ - MOTY3KU, BY3JIVKHU,
BY3JIMKN, BY3JIUKMA. . .

MOTY3KM, BY3JIUKM, BY3JIM — BiH
KHOTHCT. KHOTHMCT, LiAMMM OHSIMU
- B'dgxe. Yum cCciroBa, 4YM MOTY3KU.
CrnoBa e IIiB 6ign. 30BCiM
CXUbUBCs, Kpame 6 dimaTenicToM
OyB - 3po3yMinime 1 Oermevynime.
A TYyT He 3Ha€m, Y0oro 4YekKaTu.
Hixonu He BIIeBHeHa, H1KOoIM He
BIIeBHeHa. A OaumuB OM IIaH MOIO
KOpPODOKY 3 mim B3yTTs. Kopobka
mie mimom.. Bcl KOpOOBKM IIO03arMas.
A B3YTTA »Oe TpumMaTm?

Po3xJjamace L1JaIMMKM OHSIMMU —
eK3EeMIJIAp OO eK3eMIIISapy . llad
po3yMie? MOTy304UKM. PizHi:
3aB’sg3aHl, po3B’sa3aHi,
3aB’sg3aHl, pos3B’s3aHi.. B romoni
He BKJIaODAcThbCHA. YacoM XO4eThCs
crazaTM: JIobuil, oTaMCH, S TY
TBOI MasdHI0 CKAacyo.

gentleman has been told.

But not a word in response.
He does not care at all. Does
not care.. No one cares..

"Talk to him", I say,

but it's just him with his
ropes, knots, ropes, knots..
..ropes, knots, ropes, knots,
knots, knots, knots, knots..
Ropes, knots..

He is a knotist.. Knotist..

All day he'’s knotting
..knotting.. knots ..words.
Words aren't really the
problem.. He's lost all
perspective.

He should have become a
philatelist.

Understandable and safer.
With this you don’t know what
to expect.

I can never be sure, never.

I wish the gentleman had seen
his shoebox.

Another part of the problem,
that box.. He filled them all.
Where do I put the shoes?

He lays them out all the day
long, one just like the next.
The ropes: knotted, unknotted,
knotted, unknotted..

It's too much to take in.
Sometimes I want to say: “My
sweet, pull yourself together.
Your delirium let me take it
away."”

PITTI -5B.9.KPII. MATH.

PITT -5B.9.CU. MOTHER

MATH: Ila"H MeHe CJIy Xa€, Tak?
I'ICTh: Tak, 4 ClIayxao.

MOTHER: You are listening,
aren't you?
GUEST: Yes, I am.

PITI -5B.10. MATU
TIPOINOBXKYE TIPUOUpPaTU
KimMHaTY

PITI -5B.10. MOTHER
goes on cleaning.
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PIIT -5B.10. MATHU
IPOLOBXRYE MIPUOUpPATU
KiMHAT

PITITI -5B.10. MOTHER
goes on cleaning.

PITII -5B.11. + omuu
Kanp

MATI IIPOOOBXRYE
npubupaTty KiMHATY

PIII -5B.11. + one
more frame

MOTHER goes on
cleaning

MATHU: VaBiTbe cobi mpubmpan, sK

3apa3s. ..
T'ICTh (BuIlom): Takmu cuMeTpis
BaxayBa... 1 BPiBHOBAXEH1iCTb.

Tomi ¢opmy z3bepirae i
3aB’A3yeThCs MiIlHO. Hy oT,
BUXOINTE 3BMYAlHa IIeTIA.

Tak, 1M BaXIMBO BCe TPUMATU IIin
KOoHTponeM, 060 xonmm HiI - #pii
IIOBTOPOITHECA. [IikaBo, BOHa caMma
IIe roMidae? VYcBipmoMmiueHl miil
BUIIMKOBYIOTHECSA B CHUCTEMY

3Ha4YeHbL, a 11.. B cucreMmy
puTyanie. BiH KHO... $IK BOHa
ckazaya: Kpame 6 HyMi3MaToM

byB? MOTYy3KM 3bmMpac 1 110
KOopobrax... Ao B'axe. YU MOXY
s 3amnobirtr... abo BIIMHYTU?

MOTHER: Imagine,
just like now..
GUEST: Anyway, symmetry is
vital.. and balance.

It maintains its form - a good,
strong knot.

Look, here - a simple noose.
Yes, and everything under
control, as it should be.
Otherwise, more of the same.

I wonder if she recognizes it?
Conscious actions are arranged
systematically,

but her actions.. ritually.

He is a knoti..

She said what?

A numismatist? He puts his
ropes in little boxes..

Or knots them..

Can I prevent it.. or influence
it?

I'm cleaning,

PITI -5B.12.
3akinumna npubupatn,
mimiga mo meBeper. IIo
Oopo3i 3ymmMHUIaCh
xkojio I'OCT4A.

PIII -5B.12. MOTHER

finishes cleaning and

goes to the door.
Stops near GUEST on
her way.

MATHI: Tax OT s BXe MyCHuJa MOMYy
TPU4Yl Ha OeHb WHYPKM IpacyBaTH.
T'ICTh : Hy i mo?

MAT: T'mooTa.

MOTHER: Look here.

I even had to iron his
shoelaces three times a day.
GUEST: What of it?

MOTHER: A nasty business.
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PITI-9.0. INT. BITAJBHY (BEYEPA) - BEYIP / DINING ROOM (DINNER) - EVENING.
PIII-7.0. INT. KIMHATA - IOEHBL / ROOM - DAY.
PIITI-3.0. EXT. JIIC, JOEHL / FOREST, DAY.
PIIT -9.1. POV 3 PITITI -9.1. POV from CIIVEHUIISL: [[poKMUOanTeCh, IIPOIY MAID: Wake up, mister, please.
niREE . CIVEHNILA the bed. MAID leans rnaHa. Xassi 4YekaowTh, NPOCSTH mo | The hosts are expecting you, at
cTOiTH Ham JI1XKOM over the bed - wakes . .
OyOouTh, 3ampouye oo up and invites to BeHeplL. Bce.IXTTOBe' dlrnler'. .
Beuepi . dinner. FICTh: He mnize.. Ta, WO Le.. Everything is ready.
MIAH - mora I'OCTY B PAN GUEST’s foot in [lpocTa KoHOiTypallis. Oipouyka - GUEST: I couldn't. ©Not a thing
YEePEeBMKY, BIH the shoe, he ties up MOTY304Y0K. MOTY30YOK - OipodKa. . And this.. A simple design. A
3aB’A3ye WHYDKN the shoelace. OT.. Hy He mnize 1 Bce.. loop, a rope. Rope, loop.
FB. CPIL. CBSIEHHUK FB. MS. PRIEST puts Texy. 3apasza. So.. I couldn't. Not a thing.
CTaBUTHL CBOK0 HOTY HAa his leg on SON’s
KONMiHo UYOJOBIKOBI II. (SON-IN-LAW) knee. Hy mo Tum Oymem pOOMTN. End of story! Damn it.
Tpeba mapamMm, 00 CUMEeTpPls Now, what? Should I pair 1i1t?
BaXJIMBA. Symmetry is vital.
PIII -9.3. CPI. I'ICTb | PIII -9.3. MS. GUEST BATBKO: Tak, IlIe IIaH IOyXe FATHER: Yes, the gentleman has
Ta MAT/ 3a cTonoM - and MOTHER sit at the | gippo, BIYYHO 3ayBaxMB. AJe put it very well, very
BEHEPAOTE . table having dinner. CYMH1B 3aBXIOU JIUIMAETHCS. precisely.
SON-IN-LAW: It is enough. Thank
you.
FATHER: Yet, doubt persists.
PIIT -9.4. CPI. PIIT -9.4. MS. SON YOJIOBIK IO.: HoCUTh. LOAKYD. SON-IN-LAW: Darling, please
YOJIOBIK [II. 3a gTiHOM, (SON-IN-LAW)sits at Toba, momnaii , 6ynm nacka pass the salt.
%ﬁ??HamwmaepmMy %?Tﬁfﬁ}:&ﬁggg?a C1lIBHUYKY . . . FATHER: The sense of things
PTITI-9.5. KPII. T'ICTH PIT-9.5. CU. GUEST BATBKO: 3Ha4YeHHSA B1OP13HANTBECHA deviates from what 1s denoted.
nimHiMae ToNoOBY Bin raises his head from Blo TOTO, WO BOHM O3HAYAWNTHL.
Tapinku. the plate.
PIIT -9.7. PITII -9.7. . BATBKO: Cenc peanbHOCT1 - IIe FATHER: Any sense of reality
CPII-3II. NOHBKA 3a MS-WS. DAUGHTER sits IMIme IIOCUIIAHHSI Ha MMHYJIe, SKe merely references the past.
CTOJIOM, HYIOBLIYVE. at the table, she’s

MigxoouTs CIYXHUIIA
3abupae mycTy
Tapinky.

IIAH niBopydY — @OO
KiMHATU BXOIUTL
YOJIOBIK [ . Iicnus
NpUBlTaHHA HOe oo
CTOIY .

in boredom. MAID
comes up and takes
empty plate away.
PAN left - SON (SON-
IN-LAW) comes into
the DINING room,
after greetings he
goes to the table.

He MOXe obxomurucsa 6e3 CcBlOoolTB
BiguyTTiB, $K1 3HaAXOOATLCSI 3a
MeXaMMy CBlOooMoCTl. ..

YOJIOBIK [.: Jobpuit Bedip
IIaHoBe.

MATH: 3HaroMTechb - IIe YOJIOB1K
Hamol ODoH1.

YOJIOBIK [O.: BclM CMa4YHOTO.

It relies on the indispensable
authentication of sensations
derived beyond consciousness.
SON-IN-LAW: Good evening,
gentlemen.

MOTHER: Allow me to introduce
the husband of our daughter.
SON-IN-LAW: Bon appetit!

PITII -9.8.CPII.
YOJIOBIK . Cimae 3a
cTin mopsan 3 OOHBKOW.
MaTtu Oepe MOTro

PITII -9.8.MS. SON
(SON-IN-LAW) sits down
at the table next to
DAUGHTER. MOTHER

Tapinky, HakIamae fills his plate.
I1xy, Iepemae depes DAUGHTER aloofly
cTtin. JIOHBKA, responds to a reqguest

'ICTh: Mu 3HaAMOMl, BXe
3yCTplYyanuch.

SON-IN-LAW: Tak, vy Kiuimirri.

GUEST: We know each other.
We've already met.
SON-IN-LAW: Yes, in clinic.

—_— ] Bl
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PITII -9.8.CPII.
YOJIOBIK IO. Cimae 3a
cTin mopsn 3 OOHBKOW.
MaTtu Oepe MoOTro
Tapinky, HakjIamae
I1xy, Iepemae depes
cTin. OOHBKA,
BlIOCTOPOHEHO pearye
Ha TIPOXaHHsS — pebpoM
OOJIOH1 CyHe ClIbHUYKY
IO CTOJY.

PITII -9.8.MS. SON
(SON-IN-LAW) sits down
at the table next to
DAUGHTER. MOTHER
fills his plate.
DAUGHTER aloofly
responds to a request
to pass salt - and
moves saltcellar
along the table by
her palm rib.

PIII -9.9. KPII. IIAH
IO CTOJIYy — PyKa
OOHBKI, meperuMHYyTa
ClupHMYKE .

PIII -9.9. CU. PAN
along the table -
DAUGHTER'’s hand,
knocked over
saltcellar.

'ICTh: Mu 3HaAMOM1, BxXe
3yCTplYyanuch.

SON-IN-LAW: Tak, vy Kiuimirri.
Oaryio. HoCcUTh. [OAKYIO.
BATBKO: PozyMieTe,

YOJIOBIK [.: Ilomalr MeHi, OyIb
jJjacka, ClabHMYKY .

BATBKO: PozyMieTe, pindym abo

MUCIISAYY II€BHMM dYMHOM, H1Ou
MOXHAa 3arnobirTtm xomy IIomin,
BINIMHYTM Ha HBOTO, Xoda

dbopManbHl 3MiHM YVSIBIEHL He
BM3HAYADTE NIPUPOILY IIepeXMBaHL.

abo

GUEST: We know each other.
We've already met.

SON-IN-LAW: Yes, in clinic.
Thank you. That'll do. Thank
you.

FATHER: You see..

SON-IN-LAW: Please pass the
salt.

FATHER: You see, by acting or

thinking in a certain fashion,
in the hope of preventing a
sequence of events or
influencing it.. we ignore that
formal changes in our
assumptions are never
determinative of the nature of
our experience.

PIIT -9.10.-9.17 KPII-
CPII. Hama yBara
30CepenkeHa Ha
YOJIOBIKOBI [I.
CrmocTepiraemMo 3a HUM,
HaMaraonymch YHUKHYTU
MOTO TIOTTIALY ,
31iCcKOB3YyEMO Ha
IOOHBKY, cTiil.

PIII -9.10.-9.17 CU-
MS. Attention on the
SON (SON-IN-LAW) . We
watch him closely
avoiding meeting his
eyes, look at
DAUGHTER, then table..

PITII -9.19. KPII.

PIII -9.19. CU. MAID

BATBKO: Mymy I1aHa 3alleBHUTU,
BimcyTHliCcTE CcBligoMoCcTi Kiane
KlHenb OyIOb-A9KUM IIePeXKMBAHHSIM.
I BRaraini, nepexuBaHHsa OyBaloTb
aume y XUBUX Jonen. CMepTh -
3HAYUTL, HeMae MeHe. KiHelb. ..
B 4YMCTO CMMCIJIOBOMY BUIJISAOL -
HyJIb 1 TinmecuHumn xapaxTep

FATHER: I am compelled to
stress this, sir: the absence
of consciousness terminates all
experience. Generally, only the
living may have experiences.
Death signals the end.. of me.
The end. In a purely semantic
view, bereft of corporeality

CIIVXHUIISI, moch mernode | whispers something BipcyTHiN. it all comes to.. naught.
Ha Byxo [OHBIII. into DAUGHTER'S ear. lleTrna. Komno. KomopatTka... A noose. A loop. A collar..
PIITI -9.20. KPI. Pyka | PIII -9.20. CU. MATU : JJO-0OOO-CH-UUTEH BXE. MOTHER: Enough already!

MATEPI Hakpy4YyE€ HUTKY
Ha Iajelb.

MOTHER’s hand winds a
thread on a finger.

PIIT -9.21. CPI. PIIT -9.21. MS. SON YOJIOBIK IO.: 5 TakoxX OaduB. .. SON-IN-LAW: I also saw..

YOJIOBIK [IO. IcThb, eats, then joins the

IIOT1M BKJIOYAETHCHA B conversation.

POBMOBY .

PIII -9.22. KPI. PIIT -9.22. CU. GUEST | YOJIOBIK [.: BMCiB, TYyT Hepmaieko | SON-IN-LAW: ..hanging, not far
I'ICTh mimH1Mae TOJIOBY raises his head and Bim oMY from the house

Ha YOJIOBIKA [I. looks at SON. e -

PIIT -9.24. PIIT -9.24. MATHN: PozymMmieTe, Tpeba byno 6 MOTHER: You see, we should have

KPII. YOJIOBIK IOI. 3
BlOoxpmTuUM

poToM (rmozixae) 3 pora
CTpYMiHL piamHuM. 3a
CeKyHIy pO3yMieMO, MmO
rnozany CIVEKHUIIA
HalyBae d4Yam.

TIAH niBopy4Y — CTin,
Tapinka 3 BaTpYNIKAMM,
pyka I'OCT4 bGepe onHy,
MATHU BaHTaxnuTb ['OCTIH.

CU. SON (SON-IN-LAW)
mouth’s open (he is
vawning), ligquid

streams down from it.
In a moment it
becomes clear that
was MAID pouring tea
right behind SON
(SON-IN-LAW) .

PAN left - the table,

plate full of small
~rd tarta GQITRAT " «

me pas pos3plizaru, a IIoTiM
3amnTy. Po3pizaTu 1 3ammTH, Tak
Iikap pamusB. Ilam po3yMie? Jlikap
pamusB. .. CKinpkm pas s i
ToBopuia, s Oolady BCl BMOATKN.
Tak, BOHa MOro Hebora, xoda
MOxe 1 mmBHaA. 4 Big O61iguux
KPEeBHMX He BI1IMOBIISOCE.
PozyMieTe. ..

Nt D TTAA TTA MO ITTAANAMNMAMIATTTITA

cut it up again, and then sewn
it up afterwards.

Cut and sew.

Open and close, like the
physician advised. Physician..
I've told her and told her I'11
pay for everything. 2
She's his.. and a bit on the odd
side. I'd never turn my back

AN VAir inmAnavatranA




FB. KPII.OOnuuyss MAT.

FB.CU. MOTHER's face.

MATHU: 11ad po3yMie - TIpURPHUNI,
aje BUIIAOOK. 1 He BigoMO, XTO
TaM IIpaBuUM, XTO BUHYBaTHUl OYyB.
Ane guTuHa Oyia B icTepmili, 1
HikoMy, H1YoTro He Kaxe, IO TaM
3 Heon Tpanmiaocs.HaBliTs HaM, BU
vaBadgeTe?

MOTHER: you understand -
regrettable.

We can't know who was right and
who was wrong.

But the poor dear was
hysterical

and won't say a word to anybody
about what happened.

7 kampis FB. KPII.
I'pynom MATEPT.

FB. CU. MOTHER's
breasts.

FB. 3II. B’'izg B
KiMHaTy Yepe3s BIiKHO -
YOJIOBIKOBTI [II.,
CBANEHH/K cTaBUTH
HOTY Ha Kouino CUHY.
TTAH.

FB. WS. Camera
movement into the
room through the

window - PRIEST puts
his leg on SON (SON-
IN-LAW) ‘s knee. PAN.

FB. CPII. CBANIEHHVK v
O3epKasii.

FB. MS. Reflection of
PRIEST in the mirror.
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PITT-5B.0.

INT. KIMHATA - IOEHB / ROOM -

DAY .

PITI -5B.1. CPII.
KimMaaTa, 6ins BikHa
cTonmuk. Ha HBOMY pyKa
I'OCTHA, xapada 31
CKIISIHKOIW .

T'icTe Oepe kapada,
HaaMBae BOIM.

Bepe CKIIAHKY,
I1OHOCUTE OO poTa.

PIIT -5B.1. CPII. The
room. There is a
table near the
window. GUEST'’s hand
leans on it. There is
a carafe full of
water on the table.
GUEST pours some
water from the
carafe, lifts the
glass to his lips.

I'ICTh:
Yy TiJABKM B1H? A BOHM B3arajil
Hidyoro He mnimos3powoThL. Xoda...
Komnmo, komopaTka. MOTY30K,
BYy30JI. Bce B'dAXeTbCsd B OIOUH
ceHc. IHOYKII1S MOXe OOCSTTHU
KpaHix Mex. HaBiTb IpM3BECTHU
oo camMorybctTma.

A cunH?
I BOHa BeCh 4YacC MOBUYUTH.

BUIIagKOBOCTEM 3aHaITo bararo.

BoHuy BCl B Ile BIIyTaHil.

GUEST: They're all knotted up
together in this.

Or is it just him?

They don't even suspect.

Yet..
..collared,
rope, a knot.

It's all knotted together.
Induction tests our limits.
Perhaps ending..

..in suicide.

And what about the son?

And she keeps silent all the
time.

Too arbitrary.

the collar. A

PITT -5B.2. KPII. PITT -5B.2. CU. T'ICTh: IIpoTnAmacThCHa lmes. GUEST: A thought.
T'ybu I'OCTd - 11'e GUEST's lips - he
BOony . IIAH mOHWM3Y - drinks water.
Kaouk . PAN down - GUEST's
adams apple.
PIII -5B.3. KPII. PIII -5B.3. CU.
Obnuuyss I'OCTA B Profile of GUEST's
Tpodine. face.
PITI -5B.4. CPII. PIIT -5B.4. MS. GUEST |I'ICTh: Jxacnb rpa. GUEST: A type of game.
[ICTH BIAKVAAETHCS HA 1§anskwck on the F'ICTh: HaBiTh 3amax TYyT, K Y GUEST: It even smells like a
CTLJIBHL HASaM . chatr. nikapHi. hospital here.

PIITI -5B.5. KPII.
T'ICTh obnmuzye-obMalrye
BEPXHO Tyby 300K

PITI -5B.5. CU.
GUEST licks his upper
lip feeling it over.

PITII -5B.6. KPII.
Obnuyausa T'OCTH.

TIAH mpaBopy4Y — BiKHO,
paMa BikHa Ha Hil
aradxra.

PIII -5B.6. CU.
GUEST's face. PAN
right - the window,
there is a safety pin
on the window frame.

FICTE (BHIOIXI):
3aMUCIINIIA .

Boua mocshm. ..

GUEST: She's lost in thought
about something.

PIIT -5B.8. KPII. PITII -5B.8. CU. T'ICTh (Bulom): IHmi He 3HALTDL GUEST: The others - other than
Ficrs 3 TOXMIEHOn GUEST stands near the |5, Big 3Hae, ajne Hi4OTO He him - know nothing.
TOJIOBOK Ha TJ1 BlKHA. window. His head 1is . T . - K but c n
XyTae TOJIOBO0 B3am- bent. He shakes it MOXe SMIHMTNM. LHIOYKI1A. e knows, but cannot change a
BIIEDEL. forward and back. thing. Induction.

I'ICThb: I'a? GUEST: Huh?
PIIT -5B.S8. KPII. PIIT -5B.S8. CU. TICTh: YK BBaxacum? GUEST: What do vou think?

I'vom I'OCTS.

GUEST's lips.

PIIT KPII. CIIVKHUIA 3
Talnen. BopyumThb
rybamm

PIIT CU. MAID holds a
dish. Her lips move.

FB. CPII. HOOHBKA 3

FB. MS. DAUGHTER and
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YOJIOBIKOM y mici.

SON (SON-IN-LAW) in
the forest.

FB. CPII. OOHBKA 3
CBSNEHHVKOM y mici.
ITAH - YOJIOBIK

FB. MS. DAUGHTER and
PRIEST in the forest.
PAN - SON.

FB. CPII. IOOHBKA 3
YOJIOBIKOM y OGpudyIii .

FB. MS. DAUGHTER and
SON (SON-IN-LAW) in
the forest.

FB. CPII. IOOHBKA 3
YOJIOBIKOM Ta
CBANEHHVNKOM y 6pndyiii .

FB. MS. DAUGHTER,
SON (SON-IN-LAW) and
PRIEST in the
forest..

FB. CPII. IOOHBKA 3
YOJIOBIKOM Ta
CBANMEHHVNKOM vy 6pnrdyiii .

FB. MS. DAUGHTER,
SON (SON-IN-LAW) and
PRIEST in the forest.
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Part IV

PIV-2.0. EXT. IOOPOI'A - IOEHBL / ROAD - DAY.

PIV-4.0. EXT/INT. BIJJA, BXIIOHI IOBEPI/KOPMIOP - IOEHL. / VILLA, ENTRANCE DOOR/HALL - DAY.

PIV-5A.0. INT. KIMHATA - JIOEHL / INT. ROOM - DAY.

PIV-2.1. PIII-2.2. PIV-2.1. PIII-2.2. T'ICTh: IloTik ysaBJIeHL mae baraTo | GUEST: The torrent of

PIII-2.3. PIII-2.3. MOXJIMBOCTEM IJISI acOlllaTMBHOTO perceptions presents us

CPII. IIAH pmoropu, MS. PAN up, down - . th al ilit £
HOMMAY - | HOTI, GUEST's legs, back, npoiecy . Jnme meski 3 Hux with endless possibilities for
CTIVHV, TIOTWUJINIISA back of the head. He IIepeTBOPITLECS Ha deHOMeHU. the associative process.

I'OCTHA. BinH ume 110
MicTeury. IIAH niBopyd
noropm — OyIOMHOK,
bankoH. HAIRO -
oropoxa Ha bajkoHl y
BUTJISAOM B1lHOYKA.

goes down the town.
PAN up-left - a
house, a balcony.
ZINS - balcony fence
shaped in form of a
wreath.

3azBuUYal, BOHU JIUMANTLCS
HeIIoM1YeHuMM, ajieé CTBOPIDTDb
artMocdepy 1 PopMyIOTEH CTaH
cBilimoMocTi.
BATBKO (V.0.): Ille Tebe XBUIDLE?
T'ICTb (BuI'on): XBuiawoe, 0O
BiguyyBano Hidoro. JIuMmaeTbCs
TiIBKM BpaxkeHHsI, IO € Himo.

BATBKO (V.0.): IIaBal IIOYHEMO 3

Perhaps a few will manifest
themselves as phenomena.

Most, typically, remain
unremarked,

though may result in feeling
not unlike the conscious state.
FATHER (V.O.): Does this
trouble you?

GUEST: It does: I feel,
what I feel is nothing.
Only an impression of
nonexistence remains.

but

IIOYaTKYy . FATHER (V.0.): Let's start from
T'ICTb: 3HOBY 3 IIOYATKYy? the beginning.
GUEST: Again from the
beginning?
PIV -2.4. CPII. BiHOK PIV -2.4. MS. A BATBKO (V.0.): MoxHa 3 Ki1HIIA FATHER (V.0.): Or from the
Ha acodansTi. B Kamp wreath on the end.
BXOOATE HOru ['OCTHA vement . EST’
BYEi%MWBZL ngnﬁmb €2g§ g£&z§g§itie PICTB: 3 K1HLA? GUEST: From the end?
HOTW 11ePKOBHOTO frame and stop. A BATBKO (V.O0.): A AKIO FATHER (V.O.): We should continue.
CIIYXKM, BiH mimHimae priest’s assistant’s TIPOOOBXRUTNA?
B1HOK, OixUTE mami. legs run into the T'ICThb: 3Bigrm? GUEST: From where?
Horu T'OCTA frame, he picks up BATBKO (V.0.): IpsiMo 3Binmcu. FATHER: (V.0.): From here.

IPOMOBXYIOTE MWTN.

the wreath and runs
away. GUEST’s legs go
on walking.

PIV -2.5. 3II. TiHb PIV -2.5. WS. Shadow
nome 1o Tpyb6i Ha goes over a pipe. PAN
piyeukon. I[IAH pmoropm up - a bridge.

- MIiCTOK.

PIV -2.6. CPII. T'ICTb PIV -2.6. MS. GUEST

cTolTh Ha M1CTKY,
OVMB1TBCS Ha BOLY,
ImoBepTae TOJIOBY IO
Hac, BHOBY
BlimBepTaeTrscsa 0o
BOIN .

stands on the bridge,
looks at the water;
turns his head to us
and then turns it to
water again.

30



PIV -2.7. 3II. TIAH
OOHM3Y — pideuka,
Hora ['OCTS cTupYiTh 3
oropoxi MicTka.

IIAH poropm — piudka.

PIV -2.7. WS. PAN
down - small river,
GUEST's foot
protrudes from the
bridge fence.

PAN up - the river.
PAN pmoropu - pidka.

PIV -2.8. 3II. Piuxka.
IIAH mpaBopydY - pidka,
mepeBa Ha bepesi,
MicTOoKk. IIo HBOMY Bin
HaC y HaIpsaMKy IO
6byomukiB me I'ICTh.

PIV -2.8. WS. The
river. PAN right -
the river, trees on

the shore, the
bridge. GUEST crosses
the bridge and walks
away from us towards
villas.

PIV -2.9. CPII. TICTB
ume T1iorepemny .
IigxXoOuUTh OO CT1iHU
Oynomuky . Ha xomy
3HiMae 3 IBsiXxa Tradok.
TIIAH niBopyd -
BeJjIOCHuIIe, OO
baraxHVKa TIPVB'sa3aHa
KJI1TKa 3 KypMHU.

PIV -2.9. MS. GUEST
goes from us in front
of us. Comes to a
villa wall. Without
stopping he takes a
hook off nail. PAN
left - a bicycle, a
cage full of chickens
tied to its luggage
rack.

PIV -2.10. CPII.
'aHOK, Ha HBOMY
CUIOVNTH dAKaChb JIOOVHA,
TIaJIUTh .

I[IAH mpasopy4 - I'ICTh,
“oe 1o Oopixili Mix
nepeBaMn.

PIV -2.10. MS. A man
sits smoking on the
porch.

PAN right - GUEST
move along a path
between trees.

I'ICTh: YdKMM CEeHC Yy LIuUx
KOMD1HAIIIAX? MHUHYJIE JISKaE CBOED
HeBOBMMicT. CBOTOIEHHS HeMac.
€ ume IIoCHIIaHHS Ha MHUHYIIE.
Pyxa€mcs II0 IpsIMiM, ane 3aBxOu
3aMUKAENCST B KOJIO.

GUEST: What is the sense of
these permutations?

The intangibility of the past
is terrifying.

There is no present.

Only reference to the past.
Moving unswervingly ahead,
vet constantly circling.

PIV -2.11. CPI. Horm PIV -2.11. MS. I'ICTh (BuI'on): MamnbyTHe MI1IIHO GUEST: The future constricts.
[OCTA, nAyTs. GUEST's legs walk. cTuckae. Yac symmHseThCs. lloTim | Time stops. Starts again.
HALSL - ma moposi ZINS - there 1is a 3HOB Tede. AJje TOM o) And vyet, simultaneousl never
JIEXUTHL MOTY30K. ['ICTH rope on the road. . o 0 Y o Y
3YIOMHAETHECH, DimHiMae | GUEST stops and picks SYIIMHMBCA, IIPOHOOBXKYE CTOATNI. moves agdailn.
7moro. Kiame y KUIIEHD, it up. Puts into a
IIPOIOOBXKYE MTH. pocket, keeps
walking.

PIV -2.12. CPI. I'ICTb | PIV -2.12. MS. GUEST T'ICTh (BuTom): 4 11e BXe 0Oadus. GUEST: I saw it once.
gﬂeI€B3li?HgM ﬁglngﬂigg.igﬁfﬁnge Ajle He MOXy IIO€OHATH OIOHE 3 But I cannot make the
YIOVMHOK, H xXony u W 1 1 . . .
DO3TIISTAE FIOTO . attentively. omuMM. Ob6bpaz 1 3BYK. K KpPyK... associlation. Image and sound.

KapraHHA. .. A raven..

Croaking..

PIV -2.14. CPII-KPI. PIV -2.14. MS-CU.

T'ICTh 1ime 1o HonBip’'no

GUEST crosses a
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Yy 0O IBeEpen.

courtyard and goes up
to door.

PIV -2.15. T'ICTb PIV -2.15. GUEST

THUCHE Ha O3B1HOK. pushes the doorbell
button.

PIV -2.16. CPII. TI'ICTHb PIV -2.16. MS. GUEST

MHETBCSI KOJIO IOBepel, stands hesitantly in

TMCHE Ha IO3B1lHOK Ime
pas.

front of the door,
then pushes the
doorbell button

again.
PIV -2.17. KPII. PIV -2.17. CU. The
IOI3BiHOK Ha IOBEPSX. doorbell. The door

IBepl pisko

opens sharply.

BlOYMHAOTLCS .
PIV -4.1. PIV -4.1. T'ICTh: Po3zyMieTe.. CIIizHmMBCSA 60.. | GUEST: You see..
KPII. O6nuuus CIVXHUIT CU. MAID’'s face. She [TepenpoIry o I'm late because
v OBepsix. BoHa yBaxHO stands in the doorway T . ”
MBUTLCS Ha [OCTS. and intently looks at CIIVEKHUIISA: Tax. Aneuqoro IIaH Tak I apologize..
the GUEST. OOBTO. S Mylly Xaz3danKy MAID: Yes. What took so long,
TIOKJIMKaT . BOHa TIIaHa 4YeKaec. S1r?

3axonopTe 9 3apas’.

I'l1l alert the lady of the
house.
She is expecting you.

A moment, please. Come in.
PIV -4.1. CPI. I'ICTb PIV -4.1. MS GUEST T'ICTh: Tak, 3aTUNHO. AJe, GUEST: Nice.
BiOkpmBae nBepi, opens the door, come 3amnax TYT SIKUIACH Cozy
OPOXOOUTE yV KiMHATY. into the room. - : . .
PTV —5A.1. CPI-KPI- PTV —5A.1. MS-CU-MS. But it smells a little like..

CPII. T'ICTH =3
YyeMOoIaHOM y PyIIl Ta
IOPYKapPCBhKOK MallMTHKOI
Iig axBoo IPOXOIUTH
v KimHaTy. Kriame
MallMHKY Ha IOOYIKY ,
yeMomaH Ha JI1XKO.
PozkpmBae moro,
IIOCTYIIOBO BUKJIALAE
pedi Ha JT1XKO.
IJopepTaeTbCcd 0O HAC.

GUEST comes into the
room holding a
suitcase in his hand
and a typewriter
under his arm. Puts
the typewriter on a
pillow and the
suitcase on the bed.
Opens the suitcase
and takes out his
belongins one by one.
Turns towards us.

SK Y ILIepKBi.
CIIVEHUIIA(V.O.) :

- Cnyxawn.

- Tak, WOVHO IIPUBEIN.

- Buriasmace CIOK1MHMM.
- Hapazi, XOOHMX O3HAaK.
- 49 BXe Bce IoxoBsala

i MOTY3KM TakKoOX. ..
- 4 mpocnuipgkyno, 0OyOy IIOCT1iMHO
TIOPSII .

I'ICTh: I'a?

..a church.

MAID(V.O.):
- Yes?
- Yes,
in.

- He seems calm.

- No apparent symptoms.

- I have hidden everything
already,

the ropes as well..
- I'll keep watch,
nearby.
GUEST:

they've just brought him

always

Huh?
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PIV-8A.0. INT/EXT/INT. KIMHATA, KOPMIOP, IOBIP, KOPUIOP, KIMHATA - HIY / ROOM, HALL, COURTYARD, HALL, ROOM -
NIGHT.

PIV -8A.1. CPII-3I. PIV -8A.1. MS-WS. IF'ICTh: Ty WOCH CKAa3aB? GUEST: Did you say something?
O3epkKajo, B HBOMY The mirror reflection

CBANIEHHNK - 5IeXuTb Ha — PRIEST lies down on

nixky. I[IAH mpaBopyd - the bed. FATHER’Ss

IiXKO, BiKHO. PVKa hand opens the

BATBKA BimkKpuBaec curtain.

MTOPY .

FB. KPII. OOnmuys FB. CU. MAID’'s face.

CIIVEHULII, couTes VY She sleeps in her

cebe Ha JT1XKY. bed.

PIV -8A.2. KPII-3II. PIV -8A.2. CU-WS.

IBepl B KimHaATi Room door opens -

BlOYMHAOTHLCS - hall. Slow movement

Kopumop. IIOB. PYX 10 downstairs. Window in

cxXomaM BHM3. B1KHO ¥ the hall. Through it

KOpuOopi. 3a HuM can be seen GUEST

I'ICTh BXOOWTL 3 leaving courtyard

moOBip’st dyepes through the wicket

XBipTKY, and moving into the

3arnnbIneTsECS Yy JIic. forest.

PIV -8A.3. 3II-KPII. PIV -8A.3. WS-CU.

Horm BATBKA MOyThb IIO FATHER's legs walk

nicy, HabIMRALTBLCS OO through the forest

Hac. approaching us. PAN

IIAH niBopy4Y — Tybis, left - a shoe lying

JIeXVTh Ha JIMCTi. in leaves.

IIAH moropwu — HOTH, PAN up - legs, arms..

DYKU

FB. FB. CIIYERHUIIA: Bucurs. 'ocrioou. MAID: Hanging..
KPII. Obmraas CIVKHUOL | CU. MAID's face - she | T[lopicumm, XTOCH MOBicuUB. HK My God...
EiquaHHCMHOD JTiXKa. cries over bed back. MOTTIO . . ? Hanged..

) T'ICTh: 3aTKHU IIEIbKY . GUEST: Shut up.
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PIV-5B.0. INT. KIMHATA (BITAJIBHY) - IOEHBL / ROOM (DINING ROOM) - DAY.
PIV -5B.1. PIV -5B.1. BATBKO: 5 BiacHe... FATHER: I would..
3II. MATH Ta HOHBKA WS. MOTHER and I'ICTh: JKmO OO3BONMTE, CIIOYaTKy |GUEST: Allow me.

CUOSTE 3a CTOJIOM,
HaBIIPOTHU OIHA OMIHOI .
Bing (manbHs Bing Hac
CTOpPOHa cTojyla) BilikHa
croite I'ICTH. BaTwbko
XOOUTE Binss I'OCTHA
IpPaBoOpPYY-JIiBOPY Y.
T'ICTh OiOXOOUTHL IO
cToNy . 3HiMae mimxaxk,
cimae 3a cTii.

MATU Gepe kapady,
"Hanmeace cobi Bomy y
CKJIIAHKY . BATBKO
3YIMHSIETHCS 61715
I'oCT4.

DAUGHTER sit opposite
each other at the
table. GUEST stands
near window (the
furthest side of the
table from us).
FATHER goes right and
left near GUEST.
GUEST comes up to the
table; take off his
jacket and sits down
at the table.

MOTHER pours some
water from the
carafe. FATHER stops

s1. IlouHeMmo, XBOpobOa abCoJITHO
odyeBUIOHA - IIOCTYIIOBa merpanaliis

ocobucTocTi. OT BayBaxTe -
CIIo4YaTKy IIJIyTaHl pos3MoBM. BCi
uyynm - dac, nopocTip, cyb'exT,
ob'exT. Y MeHe BCce 3alucanHo. .
Tax... oriM, ob'exT. SARuUM
ob0'exkT? MOTY30K. 5 OOKJIAIHO BCE
3arnmMcaB. By3JaM TaKOX.
IloromopTeck. lle BCe nOyxe
TIOKa30BO. Bce criamaeThbCsa B

KJI1HIYHY KapTHHY. 4K Jikap

Let's begin.
The diagnosis is apparent:
a gradual degradation of the

personality.

Note well the initial, confused
conversations.

We've all heard:

the time, the scope, both

subject and object.

It's all been recorded.. Then...
So...

..regarding the object.

beside GUEST. MyIly ... MyIIy IIOPaOuTH Which object?
moMTHUIizaion. BciMm b6yoe The rope.
CIIOKiVHime. 3pemTon, sK I have a detailed record of it
BBaxaeTe, aje s Harojlsarap bu. all.
As well as the knots.
You have to admit..
..it's highly instructive.
We're faced with a clinical
BATBKO: XTO IIe BCe 3pOOuUB? example.
As a physician I am bound..
...bound to recommend
hospitalization.
Everyone could rest assured.
In the end, you will need to
consider, but I would have to
insist.
FATHER: Who is responsible for
all this?
PIV -5B.2. PIV -5B.2. BATBKO: 3pobuB I1Ie XTO? 5 mImTam. FATHER: I want to know who's
311. BATBKO cTOiTH WS. FATHER stands responsible.
6l TOCTS, beside GUEST. I'ICTh: 3auexaiiTe, s BacC IIPOIY . GUEST: A moment, if you would.
PIV -5B.3. PIV -5B.3. BATBKO: BiacHe IIe BaxJIMBO. FATHER: Excuse me, but this is
3I1. BATBKO cTOoiTh WS. FATHER stands important.
HaBHIpoTu MATEPT. opposite MOTHER.
PIV -5B.4 . ) PIV -5B.4. BATBKO: Abepalils dgxacsk. le FATHER: It's an aberration.
gn-BATM«)CWﬁTb gsngHER stands 3aBY3JI0OBAHHS BXE HEMOXKIMBO We can no longer tolerate all
ity DOCTA. eside CUEST. BUTPYMY BATH . this knotting.
PIV -5B.5. PIV -5B.5. BATBKO: 3as3Bmuali, Taki pedi He FATHER: Usually one might
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3II. BATBKO cToiThb
HaBIpOTH MATEPT.

WS. FATHER stands
opposite MOTHER.

IIoMidaem, aje 3apas BOHU
CTBOPROITE aTMoCchepy
OoeziHTerpanii,

ignore this sort of thing,
but it's inducting on a sense
of disintegration.

PIV -5B.6.

3I1. BATBKO cTOiThb
bing T'OCTd, moriM igme
0o OIMXHBOT'O OO Hac
Kpawo cToina,
IIPOMOBJISIE, IIiCJsd CIIiB
MeTepl cimae 1
3BEepTaAETHLCS OO Hac.

PIV -5B.6.

WS. FATHER stands
beside GUEST, then
goes to the closest
to us tableside,
speaks and after
MOTHER talking sits
down and addresses to
us/camera.

BATBKO: 1HIVKYIOTH 3arpPO3JIUBY
curtyalin. Bo akmo abepaliisi, ToO
xomHol TapauTii. XTo MeHe
3alleBHUTL, IO Ile He 3MOBa
IPUCYTHIX TYT 3a CTOJIOM. BoO
abepallis MoOXe TPAIUTUCE VY
KOXHOTO. I y MeHe, 1 vy Hel, 1 3
BaMmM, IIaHOBEe.

Tomi mIpo CIOK1iM Hexal reTh yci

3a0ynyTh. MasgdHsa sSKachb. 3MOBa
OyBae TaM Oe xode. BiacHe 1ie
BaXJIMBO.

MATI: 3aTKHU II€JIBKY.

BATBKO: Moxe IIaH IOCHh IIOPalNTh?

FATHER: An induction,
threat is born.

If it is truly an aberration,
there are no guarantees.

Who can assure me that this is
not a conspiracy

of those seated at this very
table?

Indeed, we are all prone to
this type of aberration.

I, she, and you, gentlemen.

We should put 'peace and quiet'
out of our minds.

A type of delirium.

a living

A conspiracy needs no sanction.

I am in earnest.
MOTHER: Shut up.
FATHER: Could you recommend

something?
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PIV-9.0. INT. BITAJIbBHS/BEYEPY - BEYIP / INT. DINING ROOM/DINNER - NIGHT.

PIV-7.0. INT. KIMHATA - IOEHL. / INT. ROOM - DAY.

PIV -9.4. KPII. Pyka PIV -9.4. CU. BATBKO: IHOyKIIis! FATHER: Induction!
BATBKA 3 IiOHSITUM FATHER's hand - index

ranbleM y finger is lifted

CTBEPIXY BAIbLHOMY giving an affirmative

KecTl. exXpression.

PIV -9.5. CPII. 3a PIV -9.5. MS. FATHER BATBKO: A 1mmMec IIinmit, naHHodyku | FATHER: And what is the
CTOJIOM CHASTE BATHKO sits at the head of MOl, vy dYoMy? V Bys3aIuMKax. dkicTe |peculiar sense in this?

(110 1IeHTPYy IPOMOBIISIE
MEHTOPCBKMM TOHOM) ,
1o 6boxkxax MATHU 3
I'OCTEM Ta HOOHBKA

the table holding
forth in edifying
tones. MOTHER and
GUEST sit on FATHER'S

BY3JI0OBAHHS 0Oe3rnocepenHbo
3aJIeXUTh Bl BJIACTUBOCTEN
MaTepiany MOTY3KiB.

In the knots.
The quality of which
corresponds directly to the

(nymnTbesi) . CIVEKHUIA either sides. peculiarity of the rope
[IPUCIyKye. BCl DAUGHTER sits MATH: Jlo6uit Hy MmO T PO IIe material.
MOBHATE,  LHATE. ggg?iwf PATHER.. 3Haem. Ilpomry . MOTHER: Darling, what on earth
in boredom. )
MAID serves. Everyone can you know about this?
eats silently. TF'ICTh: [IaIKy. Please.
BATBKO: $-aa... d-aa... 4 GUEST: Thank vyou.
KHOTHCT. FATHER: I.. I.. I am a knotist.
PIV -9.6. PIV -9.6. BATBKO: 3apas KHOTHCT 31 FATHER: That is...
CIIelll1aJIbHOTO IIOTJISOY I have the perspective of an
CBiTOTNISAOHOTO, B TOOMHAX expert.
IIOIIONIYOH1 , 110 Herminax 1 BHOYI Afternoons, Sundays, and even
KHOTYICA. A ITaHHOYKaM, A BCe nights on occasion, I’'m
nmosicuo. OT 3aB'si3aHa KpaBaTKa knotting my knots.
€ He mo iHme, SK MOTY30K 3 I'1l1l gladly explain everything.
BY 3JIOM. To be clear, knotting a tie is
no different than knotting a
rope.
I[Iig BYy3JIOM PO3YMilTH 0bpas A knot is simply the embedding
BKJIAIEeHHSI KOJla B e€BKJIimoBoMy of a circle in Euclidean space,
IIPOCTOP1, SAKUM MOXe OyTHu and endlessly, freely,
De3IIepepBHO CIIOTBOPEHUN. distorting it.
3po3yMinm? Hi? IloTiMm Is it clear? No?
3poryMieTe, S IIOKaAXY... Later I’11 show you. You'll
see.
PIV -9.7. PIV -9.7. BATBKO: Koio. dK KojnopaTka! FATHER: A circle. Like a

3pozyMinm? 9 X Kazas. 4 3a-a-
aBXOM IIpaBLy, T1JIBKM IIPaBIy,
H1YOTrO OKpiM mpaBOon.

MATH: 3aMOBKHM!

clerical collar!

Now do you see?

It's what I was saying.

You'll always hear the truth
from me.Nothing but the truth.
MOTHER: Shut up!
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PIV -9.8.
CTOJIOM
BATBKO, TapabaHuUThb
naneuamMu nopdan JOHBKA

CPII. 3a

PIV -9.8. MS. FATHER
sits at the table
tapping on the table
by his fingers.
DAUGHTER sits next to
him.

BATBKO:

I'yoy-oy-I'yv-I'Y . . . .

PIV -9.9. KPII pyka PIV -9.9. CU
ITOHBKU DAUGHTER'’s hand.
PIV -9.10. CPII. 3a PIV -9.10. MS. FATHER

cTosioMm BATBKO
TapabaHUTh MIaJlbLsEMU

sits at the table
tapping on the table
by his fingers;

FLASHBACK KPII.
Kapadka mnimHiMaeTnhcs
0O ObIMYYs.

FLASHBACK CU. Carafe
is being lifted to
face level.

PIV -9.15. CPII. PIV -9.15. MS. PAN YOJIOBIK [.: BciM CMaA4HOTO. SON-IN-LAW: Bon appetit!

[IAH mpasopyd — IO right - SON (SON-IN- MATH: 3HalioMTecs. lle Ham cuH, y |MOTHER: Allow me to introduce
BlTaJbHl 3aXOIUTH LAW) comes into the KTIAHiI Hoalloe our son. he works at the
YOJIOBIK I. Hme mo DINING room. Goes to 01 IHpatoe. . . C son,

CTOTY . the table. clinic..

PIV -9.16. KPI. I'ICTb | PIV -9.16. CU. GUEST YOJIOBIK JII.: Mu BXe 3HAMOMI. SON-IN-LAW: We've already been
I1003P1JI0 OUBUTHCS Ha looks suspiciously at introduced

YOJIOBIKA II. SON (SON-IN-LAW) . )

PIV -9.17. CPII. PIV -9.17. MS. SON YOJIOBIK I.: Ilomai, 6yObL Jjacka, SON-IN-LAW: Pass the salt,
YOJIOBIK II. Bepe (SON-IN-LAW) takes a CinBHMYKY please

Tapinky 3 ixen. plate. DAUGHTER . i . i .

[OHBKA, HoJoHen CyHe pushes the saltceller BATBKO: HpO,JiJ;OB}KT/[MO. .. BizvpmemMO FATHER. Let's go on..

CiNbHUMYKY TO CTOMY, with her palm; the eJIeMEHTaPHUL Pl - KOJIO, Con31der the basic row:

BOHA IIE€PEKMUIAETHLCH. saltceller’s knocked KoJjiopaTka, odacluisa, abo metTnsd. the circle, the clerical

over.

PIV -9.18. KPII.
IOOHBKI Ha cToii,
IOpPsn IIepeBepHyTa
cilnpHMIST, pPO3CHUIIaHa
cine.

IIAH 110 CcTOJIly — PYKMU
BATBKA.

Pyka

PIV -9.18. CU.
DAUGHTER’s hand lies
on the table beside
knocked down
saltceller. Spilled
salt is everywhere.
PAN over table -
FATHER'’s hands.

MUCIMMO 1X IIOPOXHIMMU,
MOXEeMO 30arHyTU BCIO IJIMOMHY
IIOpOXHEeY1l mobadyeHoTo.

ajlie He

collar, the fascia, or the
noose.

We see them as empty,

yet are incapable of
comprehending

the depth of that perceptible

emptiness.

PIV -9.19. CPII. PIV -9.19. CPI. SON YOJIOBIK [IO.: 4 Takox OaduB. TyT SON-IN-LAW: You know, I saw it,
YOJIOBIK . icThb, (SON-IN-LAW) eats, MOpsin TexX BUCiB. .. too.

nigHiMae ToJIoOBY. then raises his head. Hanging nearby

PIV -9.20. KPI. Pyka PIV -9.20. CU. MATH: HaBimo TM mIpo I1e... le MOTHER: Stop it. It's simply
MATEPI mompaBiise Mother’s hand adjusts Tak HeecTeTUYHO unaesthetic

KpaBaTKy BATBKA. FATHER's tie. ) )

PIV -9.20. KPII. PIV -9.20. CU. GUEST. |TI'ICTb: Moxe IOTpibeH ranmoi? GUEST: Perhaps Clozapin is
[ICTD. called for?

PIV -9.21. KPII. PIV -9.21. CU. SON

Obnuyuyss YOJIOBIKA II.

(SON-IN-LAW) ‘s face.

PIV -9.21. KPII.

PIV -9.21. CU. FATHER

BATBKO:

AdK 11e Traianoi?

o mayg

FATHER: What do vou mean
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BATBKO HaxmuIsETbBCSA B
bik I'OCTHA.

leans to GUEST.

PIV -9.22. KPII.
YOJIOBIK IO., mop4an
OOHBKA HYOUTBCS.

PIV -9.22. CU. SON
(SON-IN-LAW) ,
DAUGHTER sits next to
him. She is bored.

4yy IIaH 30BC1M
Anxe 4

3a IOypHMUIIL Kaxe,
3 TIy3noy 3'ixas.
IIepexmuBan. . .

YOJIOBIK [I.: BrpaTa cBimoMocTi

Kjame KiHelb BCIM IIepeXMBAHHIAM.

Clozapin?

That's utter rubbish, doctor.
Raving nonsense! My experience
proves my vitality.
SON-IN-LAW: The loss of self-
awareness terminates all
experience.

PIV -9.23. CPII.
BATBKO 3 obOypeHHs
IIOoBepTaeThCd OO
YOJIOBIKA II.

PIV -9.23. MS. FATHER
turns to SON (SON-IN-
LAW) in indignation.

BATBKO: IlepexMBaHHAM? AKUM
[IepeXxUMBaAHHAM? ARUM?

FATHER: Experience? Which
experience?
What exactly?

PIV -9.24. KPII.
YOJIOBIK .

IIAH nisopyd — BATBKO.

PIV -9.24. CU. SON
(SON-IN-LAW)

PAN left - FATHER.

YOJIOBIK [.: IlepexMBaHHA CTpaxy
cMepTi, Ha BimMmMinmy Binm O6yIb
SIKOTO 1HIOTO IIepexMBAaHHI,
HabyBae abCoITHO OCOOIMBOIO
CeHCy. ..

BATBKO: CeHcy?

SON-IN-LAW: The lived-
experience of one’s mortality.
Unlike any other, it assumes a
unigque construct..

FATHER: Construct?
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PIV-6.0. EXT. IOBIP, BEPAHIOA - IOEHL / COURTYARD,VERANDAH - DAY.
PIV-5C.0. INT. KIMHATA - JOEHL / ROOM - DAY.
PIV -6.1. 31, PIV -6.1. WS, FRONTAL | BATBKO: Skoro? [e? FATHER: Which construct?
OPOHTAJIBHO 3 [IBOPY. SHOT FROM THE Where?
BATBKO Ha BepaHIl COURTYARD. FATHER
roMOaeThbCcsa ¥y Kpicmi- sits in a rocking
ronganili. HaxXmuisgeTbhCcs chair in verandah.
BIIEPE]. Leans forward.b
PIV -5C.1. CPII. PIV -5C.1. MS. GUEST |TI'ICTBb: Ille BXe pe3yabTarT... GUEST: With this as the result..
I'ICTh cToiTh 6ins stands by the window.
BiKHa, CIMHOWL OO HacC. We can see his back.
Ha migBikOHHIL There is a mirror and
I3epKaiio Ta CKIsSHKa 3 a glass on the window
Bomown. ['ICTH mModae y ledge. GUEST wets a
CKIISHKY TpeblHeln, comb in the glass of
npudicyerncs. water and combs his
hair.
PIV -6.2. 3, PIV -6.2. WS, FRONTAL | BATBKO: PesynbpTaT - H1dYOTO. FATHER: The result 1is
OPOHTAJIBHO 3 IBOPY. SHOT FROM THE nothingness.
BATBKO Ha BepaHi COURTYARD. FATHER - -
POARACTLO p focks in the chair in |TICTh: sk migoro? GUEST: Nothingness?
the verandah. BATBKO: H1id4oro. FATHER: Nothingness.
BATBKO pisko GUEST: Diagnosis: Induced
HAXUIILEETBCA Ha Hac. FATHER sharply leans IT'ICTh: IHOyKOBaHa MassdHs. delirium.
towards us. IiarHos.
PIV -6.4.KPII. BATBKO. PIV -6.4.CU. FATHER. BATBKO: IIOMMIIKA. FATHER: A mistake.
PIV -5C.3. TICTb PIV -5C.3. GUEST goes | [ICTh: Poz3kjan CcBimomocTi GUEST: The disintegration of
POHOBXYE on combing. 3aMKHYB MOTO YV KOJIO HEeraTUBHUX his conscious state has
HPWH1CYBATHCE . ceHcis. encircled him with maleficent
30BHimH1 30yOHMKM BiOdYyTTiB Ta definitions.
Ccriorany He MOXJIMBO BiOpis3HUTH All external stimuli of feeling
omHe Bing OmHOTO. and reminiscence are
indistinguishable from one
another.
PIV -6.5. PIV -6.5. BATBKO: IlpuMmapa. FATHER: A phantasm.
3II, 3BOKY 9EPE3 CKJIO | WS, VIEW ON VERANDAH | pTCTh: CrnoyaTKy peanbHicThb GUEST: In the initial stages,

IOBEPE HA BEPAHIV.
BATBKO rommaeTbCs.

BATBKO zanasmuTb 0O
KMIIeH]1 IIimoxaka,
micrae XyCTOYKY Y SKY
3aTrOPHYT1 JNIBOOSHUKIN.

THROUGH THE GLASS OF
SIDE DOOR. FATHER
rocks in the chair.

FATHER gets some
candies packed in a
handkerchief out of
his jaket pocket.

HeBlgMiHHA Blg MapeHb.

BATBKO: MagyHHA.

'ICTh: IloTiM CTae cTaec
3arajbHOKn IX YaCTUHODL.

BATBKO: MapeHHdA. CIo4aTKy
MapeHHsI BiOpi3HAOTLCS Bim
OiicHOCT1, a IIOT1M CTalTh CaMol

reality is indistinguishable
from delusion.

FATHER: Delirium.
GUEST: Soon afterwards,
becomes one with them.

it

FATHER: Delirium.
At first, delirium differs from
reality,
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I[IpocTarae pyky 3
XY CTMHKOIO OO Hac.

Holds out hand with
the handkerchief to
us.

OivcHicTo.

[IpocTO, 4YM HemnpaBma? OiMcHicTb
Yy CBigoMoCTi penvKyeTbCsI OO
OOHMX JIMIle HeTaTUMBHMX 3HAK1B, a
cBigoMicTh TIPOTUCTOITH

later becoming reality itself.
Simple, isn’t it?

Reality - to the conscious mind
- is restricted to negative
symbols,

nivicHocTl. OXOoIInnYe, dKe € whﬂlgonsciouamxs resisthx;itself.
cBimoMicTio, HauebTO OXOTIIE Conscunwness,fxﬁoldlng—»and
OXOIIIDDYE . SKe €& CaMob enfolded - defines its own re@llty.
ﬂiﬁCHiCTDt GUEST: Well, now everything has
come...
gligi;'Hy OT BCE 3aMKHYJIOCH. .. mfull—circlg.
BATBKO: KOJO, KOJNOpAaTKa — FATHER: A circle, a collar, a
IpoCTMUI BYy30JI. He-3aBy3JieHa simple knot.
retnsa. llpuromamTeck IIaHe. .. A noose unloosed.
Help yourselves.
PIV -5C.4. KPI. I'ICTb | PIV -5C.4. CU. GUEST C'ICTh: Bppppp. ['mmora. GUEST: Brrr. A nasty business.
KOPYNTEH TPUMACY, pulls a face, turns BATBKO: [apeMHO, KOJIeTo, FATHER: It would be wrong to resist,
BABEPTACTRCA away - BimMoBHsgeTecs. [HNomomarae... mpu | doctor.
posnanax. It helps..
..when treating disorders..
F'ICTh: Poznamax? 4Ymix posmanax? | GUEST: Disorders?
Whose disorders?
lle HEe OO MeHe. This isn't for me.
PIV -6.6. KPI. Pyka PIV -6.6. CU. BATBKO: A s me OOHY, 3 IIaHa FATHER: And I'll take one more,
BATBKA 3 XyCTUHKOD. FATHER’s hand with he | 530y, 3acmoxonoe. . . with your permission.
Tama pyka bepe handkerchief. A hand Tt calms me down
JNIBEOOSHUK . takes a candy. -
PIV -6.7. 3II, PIV -6.7. WS, FRONTAL | ['ICTB: SIK 3aCIIOKOWE, KOJU BCE GUEST: How can it calm you down
CPOHTAJIBHO 3 BEPAHII. | SHOT FROM THE BUCTYTIA€ B YMCTO CMUCIIOBOMY when it's presented in a purely
BATBKO krname JIbOOAHUK VERANDAH. FATHER puts

BUTIAOL 1 TinmecHMN xapakTep

conceptual form,

OO poTa. AKYPAaTHO a candy into his , . .
3ropTae xXyCcTKy, kiame | mouth. Then neatly B1OCYTHI1M. bereft of corporeality?
0o xumeHi. IlloumHae folds a handkerchief A vy I1aHa 49K? How goes it with you?
TOMIOATUCE . and puts it back into | BATBKO: $IK 3a CKJISHOL IMOKOD. FATHER: Like through a window.
the pocket. Starts IF'ICTh: SIK CIIOTBOPEHHH GUEST: A distortion of the
rocking. IEPBMHHOTO BPAKEHHS? initial impression?
AK KPyK? A raven?
PIV -6.8. KPII. PIV -6.8. CU. BATBKO: CyrecTisi. Abepaliis FATHER: Again an aberration.
O6muays BATBHKA. FATHER's face. SHOBY . Suggestion.
PIV -6.9. 31, PIV -6.9. WS, FRONTAL | BATBKO: HiYyoTro CHiJBHOTO Mi1X FATHER: They have nothing in
OPOHTAJIBHO 3 BEPAH[M. | SHOT FROM THE UMY HeMmae. Mix HuMM TpipBa i COmmOn. .
BATBKO ronpaeTses. ¥£ggDﬁjti§%E§ha MoENHaTM, Te WO BiH KPYK, 1 Te A gulf exists here that is

mo BlH Kapkae abcCcoJITHO
HEMOXJIVBO .

impossible to bridge - a raven
and his croak.
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BATBKO BCTae 3
Kpicna, BUXOOUTH 3
BepaHIn.

FATHER gets up and
leaves the verandah.

F'ICTh: CBigoMicTh HIPOTHUCTOITH
nircuocTi.

BATBKO: AbCepariis.

I'ICTb: {1 He MOXYy IIOEOHATU OLOHE
3 OOHUM. . .

BATBKO: CyrectTis!

I'ICTh: ...o0pa3 i 3BYK...
BATBKO: BOHM HEPO3PMBHO
3B's3aHl OOMH 3 OIHVM.

I'ICTh: Mix HMMU IIPlpBa.
BATBKO: AMiHbL

I'ICTh: BiH BUCUTL.

BATBKO: AMiHBL

BATBKO: AMIiHE.

GUEST: Consciousness resists
reality.

FATHER: An aberration.

GUEST: I’'m unable to knot the
two...

FATHER: A suggestion!

GUEST: ..image and sound..
FATHER: They are already
inseparably knoted.

GUEST: Between them - a gulf.
FATHER: Amen.

GUEST: He hangs...

FATHER: Amen

FATHER: Amen.
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PIV-8B.0.

INT. KOPMIOOP-IBIP-BYIOVHOYOK CIIVXHUII-IBIP

-KOPNIOOP-KIMHATA -

HIY / INT. HALL-COURTYARD-MAID’S

HOUSE-COURTYARD-HALL-ROOM - NIGHT.

PIV -8B.1. 3II. I'ICTb PIV -8B.1. WS. GUEST T'ICTh: Hy mo cTtoim? XomiMo. GUEST: Why are you standing
Ha TaHKy obepTaeThCs stands on the porch, here? Let's go

0O Hac. turns to us. i :

PIV -8B.2. KPII-3II. PIV -8B.2. CU-WS.

BATBKO nme 1o
IIoOBip’10 OO KyTa

FATHER crosses the
courtyard towards

OYIOUHKY , BUTJSAOAE 3-— corner of the villa,
3a HBOT'O, Ume IOo peeps out of it, then
TaHKy, Ol HBOTO goes to the porch and
npucimgae. squats down there.
PIV -8B.3. KPII. Pyka PIV -8B.3. CU.

BATBKA pixe MOTY30K
Ha IepeBi.

FATHER’s hand cuts a
rope on the tree.

PIV -8B.4. 3II. BATBKO PIV -8B.4. WS. FATHER
BUIJIAOAE 3-3a KyTa peeps out of the
Oy OMHKY . corner of the wvilla.
PIV -8B.5. 3II. BATBKO PIV -8B.5. WS. FATHER
BUIJIAOAE 3-3a KyTa peeps out from the
Oy OMHKY . corner of the wvilla.
PIV -8B.6. 3II. BATBKO PIV -8B.6. WS. FATHER
BlOoxomuTe Bln TaHKy. goes away from the
[IAH - MOTY30K Ha porch. PAN - the rope
nepesi. on the tree.
PIV -8B.7. 3II. BATBKO PIV -8B.7. WS. FATHER
3-3a poTry ume o comes out of the
TaHKYy . corner and walk
towards the porch.
PIV -8B.8. CPII. T'ICThb PIV -8B.8. MS. GUEST

7oe [oB3 CTiHY
oy nuuky CIIYXHUIIT .

walks along the wall
of MATID’s house.

PIV -8B.9. KPII- 3II.
BATBKO 3 MOTY3KOM Yy
pyLll IpOXOOuTE II0

PIV -8B.9. CU- WS.
FATHER crosses the
courtyard. He holds

IBODY . the rope.

PIV -8B.10. CPII. PIV -8B.10. MS. GUEST
T'ICTh ¥me TIOB3 CTIiHY walks along the wall
oymuuary CIYVXHUIIT . of the MAID’s house.
PIV -8B.11. KPII. PIV -8B.11. CU.
Obnmyysa T'OCTH. GUEST's face.

PIV -8B.12. CPII. PIV -8B.12. MS. GUEST

T'ICTh KOJIO CT1iHHU,
IIOBEPTAETHLCS OO Hac.

stands by the wall,
then turns to face
us.

PIV -8B.13. 3II.
BATBKO xoj0O OpabmHu
IpucTaBileHol mo cTiHu
oy nuHo4uky CIIVEHUITI -
B'Sg%Ke MOTY30K.

PIV -8B.13. WS.
FATHER ties the rope
to the ladder leaning
on the wall of the
MAID’s house.
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PIV -8B.14. CPII. CPII.
T'ICTh #me TOB3 CTIiHY
oy nuHouky CIIVEKHUIIT,
TPUMAETHCS 3a CTiHY
pykown. ObepTaeTbC4d.
3arndnae 3a KyT.

PIV -8B.14. MS. GUEST
walks along the wall
of MAID’s house
touching the wall by
his hand. Turns back,
then looks out round
the corner.

PIV -8B.15. KPII.
T'ICTh cTOlTh OOIMYYUAM
IO Hac, OChb
TOBOPUTEL. MM H1IYOTO

PIV -8B.15. CU. GUEST
faces us and tells
something. We can’t
hear anything apart

HEe 4YyeEMO — T'aBKablnThb from dogs barking.
cobakm. IloTiM Then he listens
[IPUCIIY Xa€ThCH , attentively, turns.
[IOBEPTAETHCS .
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Part V

PV-2.0. EXT. IOOPOI'A - IOEHbL / EXT. ROAD - DAY.

PV-2.1. KPII. CrmuHa PV-2.1.CU. GUEST's

TOCTd. Topc pPi3ko back. His body starts

cinHyBCsS BOI1K. aside sharply.

PV -2.2. KPII. Hora PV -2.2. CU. GUEST's BATBKO: I Tak MOXHAa IIOYaTH. FATHER: Shall we begin?
TOCTd cTolTh Y foot stands in

KOPOB'A4YOMy JIamHi . manure. GUEST slowly

T'ICTH TIOBOJI1 BUTSATAE pulls out his foot

HOI'Y 3 HBOTIO. from it.

PV -2.3. KPII. Hora PV -2.3. CU. GUEST's CICTh: Iloyekalt... Tak... H1Ou GUEST: Wait.. So..

[OCTA. B1H BUTVDAE foot. He wipes his LMOCh TPaIUIOCkL... MeHe It's as if something has taken
Tymo 06 Tpasy . foot on grass. IIoKNIuKanm. He mnpuranymno... a’je place..

He paHlme HiX BYoOpa.
9 He 3MIiT B1OMOBUTH. ..

I was called.
Difficult to recall..

BMoBMIII. but not before yesterday.

It was impossible to refuse..

They persuaded me.
PV -2.8. 3II. TICTh PV -2.8. WS. GUEST 'ICTh: AGO 3MyCHUB? GUEST: Perhaps, he forced me?
croiTe Ha GOHI stands and pulls up
OVMBHOTO OYIUHKY , his trousers. A weird
nigrarae mwrTaHu. villa’ behind him.
PV -2.9.KPII. T'ICTBH PV -2.9.CU. GUEST T'ICTh: Moxe mimeMo naji? GUEST: Shall we go further?
nepen OyaMHKOM, uncertainly stands in | BATBERO: Tebe YeKanTh. FATHER: They're expecting you.
PO3OUBISETHCH, front of the villa
Bara€eThCsl — 3anTu, He whether to come in or
3alTu. not. Goes up to a
Pymae 0O XBIipTKM - B wicket. There is a
Kanpi OyIMHOK. villa in the frame.
pv -2.10. 30-CPII. | PV -2.10. WS-MS. FICTB(BET'Ol): HOapeMHO A GUEST: It was wrong of me to
[ICTh #ime mo mopixui | GUEST walks along a IOTOOMBCS. BCe Tak OWMBHO. . . accept.

Yy IBOP1 B HAIPSIMKY

path towards entrance

It's all so strange..

OBEpPEN. door.
PV -2.11. CPII- 3II. PV -2.11. MS- WS.
TICTh #noe TI0 OOpI1XkITi GUEST walks along a

Yy IBOP1 B HAIPSIMKY

path towards entrance

oBepen door.

PV -2.12. CPI. T'ICTb PV -2.12. MS. GUEST T'ICTh (Bul'om): Iochk TYyT He GUEST: Something's not right.
KOJIO [IBEpen, stands by the door in | max... Hapimo iM xoHCynbTais? Why do they want a
Bara€eThbCs - doubt - to call or consultation?

TTON3BOHUTY, HE not to call the :

TTON3BOHUTHA . doorbell.

PV -2.13. KPII. Bez PV -2.13. CU. Door

O3BlHKA, OBepi opens sharply.

pariToBO Bi,JI‘-IMHHIOTBCH.

PV -2.14. KPII. B PV -2.14. CU. MAID CIVEHHUIISA: Tak IpOxXonbTe, MAID: Yes, come in..
ABepax CIIVKHANIA. stands in doorway. YEeKanTh. .they are expecting you.
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PV-5A.0.

INT. KIMHATA, OEHL/BEYIP / INT.

ROOM, DAY/EVENING

PV -5A.1. KPII. T'ICTB PV -5A.1. CU. GUEST

3aXO0UTh KiMHAT comes in the room.

PV -5A.2. CPI. T'ICTb | PV -5A.2. MS. GUEST F'ICTh: HibOu CHoKimHO TYT... GUEST: It seems peaceful here..
IpOXOONTHCS 110 walks all round the Xoda, H1 B YoMy He MOXHa OYTHU Although..

KiMHATl, HN1OXOOUTHL IO room, comes to bed,

Iixka, mnpobye PyKon

and tries it for

[I€BHMM KOJIM HAONOMHII] .

..you can never be sure when

IPpYXH1CTE MaTpally . resilience. Sits down you're alone.
Cimae, ToMmaeTbCs Ha and rocks on
ciTini bedsprings.
PV -5A.3. CPI. I'ICTb | PV -5A.3. MS. GUEST FICTh: A KOJNM pa3oM - BC1l MOTO GUEST: And when you're
TOMIOAETECS HA CLTIL. rocks on the yyoThH. Te, mo MEeH1 ckaxke BlH, together, everyone can hear
bedsprings. IIOYYITEL BC1. him.
He tells me something and they
all hear it.
PV -5.4. [IIAH mo PV -5.4. PAN around 'ICThb: Ane s Oady MOTO B GUEST: Only I really see him,
KiMHaTl - BLKHO, the room - window, peayibHOCT1, a BOHM BXEe MapaThb they hallucinate about him
OUIBLIS JI1XKa, bed back, mirror. HYM B iHIOMY Yaci. elsewhere.
O3epKasio.
PV -5A.5. KPII. Ilaxsa | PV -5A.5. CU.
I'OCTHA - cTup4YuThb GUEST's armpit. Some
BOJIOCCSI. hair sticks out of
it.
PV -5A.7. CPI. Cmmura | PV -5A.7. MS. I'ICTh: Muayne 1 MambyTHE GUEST: The past and the future
['OCTA rosnaeTeCs Ha GUEST's back rocks on | meperBOopoOTHCS Ha IETIIO. twist into a noose.
cimii. the bedsprings.
PV -5A.8.IIAH mo PV -5A.8.PAN up - bed |TIICTh: 4 mepexmuBan BlYHICTEL, SK |GUEST: I endure eternity as if
AOTODPY - OUIBLA back. Himo. nothingness.
JI1XKa.
PV -5A.12.-13 1IIAH mo | PV -5A.12.-13 PAN up | I'ICTh(Bulon): IlepecTan po3yMiTu |GUEST: I lose the sense of it
sorops _Smmn | ed back mizrer | cemc, pewi me cxomi ma cebe,  [all.
HbOMy’BiﬂngamaeTbCH who lies down on the abo BOamnTbLCS. ..1t's all out of joint, so 1t
AR bed. TURN - CU from Seemnms .

CBSAMEHHNUK,
JIEeXUTH Ha JI1XKKY
ObopoT - KPII 3HU3Y.
I'ICTh 6ins BikHa B
Mamiii, po3Tismace mMoCh
Ha cTeni. IIAH moropwn
- crens, OounblLs
Iixka, O3epkaino. B
HpoMy CBSAMEHHUK, sakin
JIeXVTh Ha JI1XKKY .

down. GUEST wearing a
vest watches
something on the

ceiling. PAN up -
ceiling, bed back,
mirror. Reflection of

PRIEST who lies down
on the bed.

Bce 3aBYy3I0ETBCH. . .

HasgBHe OYTTSA BUOAETLCS
peanpHicTO, CcBipmoMicTh 1m
IPOTUCTOITEH. Pas3oM BOHMU
cyrnepedaTs MeH1. Oxorrwonde,
SIKMM € s, OXOIUInE caMme OyTTs.
3aMKHeHe KOJIO. Buxomy HeMae.

Everything is knotting..
Present existence seems real
with consciousness resisting
it.

Taken together, they contradict

me.
Enfolded, I enfold existence
itself.

Encircled, circling.

No way out.

PV -5A.14. CPII.

PV -5A.14. MS.
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CrimHa I'OCTHA
ToMgaeThbCcd Ha CciTii.

GUEST's back rocks on
the bedsprings.

PV -5A.15. CPII.
T'ICTh 6ing BikHa B
Mani .

PV -5A.15. MS. GUEST
wearing a vest stands
by the window.

T'ICTh: Hi y uyoMy He MOXHa OYTHU
BII€BHEHUM. AJle BaxJaMBUI 3MicCT,
AKUIN s BiOguyBan B IIepexuMBaHHIL

IpocTopy 1 dacy...

GUEST: Nothing can be taken as
certain. Yet..

Nonetheless, this vital matter
which I sense with full
awareness of time and space..

FB. KPII. BATBKO FB. CU. FATHER stirs BATBKO: 3aMKHeHiCTb. FATHER: Cornered.
repebupae ManblLsMU, fingers restlessly;
IIeHCcHe B PO3dOoKyCi. his pince-nez’s out
of focus.
PV -5A.17. KPII. PV -5A.17. CU. GUEST | I'ICTh(BHI'ON): 3aMKHYTUN. GUEST: Cornered.. Collared
I'ICTh cumuTh 0O1is sits by the window; 3aMKHY T .
BiKkHa, po3OoyMye, thinks something
XUTaE T'OJIOBOD. over, shakes his
head.
PV -5A.18. KPII. PV -5A.18. CU.
Obnmuuyss I'OCTY, TomoBa GUEST'’'s face, head.
PV -5A.19.IIAH 110 PV -5A.19. PAN round
KiMHaTl-cTens-naoncTpa. the room-ceiling-
chandelier.
PV -5A.20. IIAH mo PV -5A.20. PAN round |T'ICTb: A MOXe HeMa MeHe? GUEST: Am I, perhaps, no more?
kKiMHAT1 — KPII obOmmy4ds the room - CU GUEST's
T'OCT4l. face.
PV -5A.21. CPII. PV -5A.21. MS. GUEST | TCICTBb (BuI'om): TyT mMOCH HE GUEST: Something isn't right
I'ITCTh B KOCTIOM1 BCTac wearilng a sult gets Tax I MaTpalmk et here
, ; ... , -
3 JILKRS BLAXORMTE . g&aiﬂmltmabed’goes CMyTacTO - CTpaHTyIISIIifamit, i This mattress, these stripes,
ICTPpa 1HOYKYE. asphyxiating, fixating...

And this chandelier inducting
me

GUEST: I've got to run away.

PV —5A.22.v CPH. PV —5A.22. MS. GUEST T'ICThb: Tpeba TikaTtm. IloTim b6ynme
I'ICTb B Mamil, wearing a vest passes | jspo, abo RHOBY... 3 Later will be too late,
TIPOXOOUTE TIOB3 by the mirror, goes HOYaTK or again
O3epkano, Mume mo up to the window. Y. g - ) )
BiKHA. ..from the beginning..
PV -5A.23. TIIAH 3a PV -5A.23. PAN after |IICTBb: 3Haem, BCe Hibwm... 1 GUEST: You know, everything is
g?ﬁigﬁ@;g?ﬁige}w, ggggﬂ&nggikﬁiiée CUMIITOMM... 1 IiaTHO3 MOXHA like..
. f . ! ’ o .
IigBiKOHHI Talss 3 are some glases and 6yJ.IO 6... Ame xomy? Bci . ~.the Symptom.s"'
CrIsHKaMM Ta kapaboo. | carafe on a tray on SJK1CBb... Bce moBTOpoETHLCHA. BCi ..the diagnosis could have been..
the windowsill. TIOBTOPKOTHL. I A... 3ayBaxkmbB? But for whom?

PV -5A.24. KPII. TiHb
Binm kapadm Ha CcTiHi.
Pyka I'OCTS (TiHb)
bepe kapady HaImMBae
BOIY Y CKIISHKY .

PV -5A.24. CU.
Shadow of the carafe
on a wall. GUEST's
hand (shadow’s) pours
some water into a
glass.

Bxe 3a cobon IIO4YMHAIW
rmomMivyarm. .. A Tm? Hi? BoHmu BC1l
SIKOCh. .. 1HOYKYIOTH. KOXeH IIO
cBoeMy . Tpeba moch... A? K
ragacm? Moxe Xpallelb SKUXOCh. . .

Everyone and everything is
recurring. Repeating.

I am, too..

Have you noticed?

I start to notice it in myself
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PV -5A.25. 3II. Tiub
PYKM CTaBUTEL Kapaody
Ha Tauwo. IIAH goropm -
cTesns, Ha HiM TiHbL
Binm OmMIBLS JI1iXKa Ta
pyku I'OCTHA. IIAH
OOHU3Y — BXOIOUTH
I'ICTh.

PV -5A.25. WS.
Shadow of the hand
puts the carafe in
the tray. PAN up -
there are shadows of
the hand and bed back
on the ceiling. PAN
down - GUEST enters
the room.

NOow...

Do you?

No?

Each one dangling its own...
..inducement..

Each in its own way.

We need something..

But? What do you think?
Perhaps just a drop of..

PV -5A.26. CII. PV -5A.26. MS. GUEST

T'ICTh, CcTOITB KOJIO in front of the

n3epkana. IIAH mo mirror. PAN to

o3epkana. mirror.

PV -5A.27. 3I. I'ICTb | PV -5A.27. WS. GUEST | I'ICTBb: 3Hacm, MabyTb He BapToO GUEST: You know, perhaps it's

Yme mo mBepen,
BlokpmBae ix.

comes up to the door,
opens it. Then he

IIpO I1Ie BCe KoJjeraM PO3IIoBimaTn.
Hy po3yMiem - IIe TPOXU IUBHO..

best to say nothing about this
to our colleagues.

B3YNIMHAETHCS , stops and closes it. , z ; ;

3aKpUBaE. Turns to face us. Hame 6GazikaHHS TOM-BO-BO.. I mean, 1t's a bit odd..

lloBepTaeTLCS OO Hac. llogyMamnTh, IO IIapa HeIOYMK1B, ..us prattling on, babbling on
SO...
They would figure us for a
couple of nuts.

PV -5A.28. KPI. PV -5A.28. CU. T'ICTh: 4uM IIapa IIapaHoikiBs GUEST: Delusional. Paranoaic.

[ICTH B mPodinghb KOJO GgEsg*Spioilhaog MapsaTh. CaM 3HAEm, $SK Ile BCe Two nuts in a nutshell.

Egggf?'éiiﬁﬁﬁiée éuggffgen: gigfibr BurnAfac. Skach MasuHA. [apasn, |You know how it looks.

and goes out. nmemo. Some type of delirium..

Fine. Let's go..
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PV-3.0 INT-EXT. KOPMOOP - KIMHATA - JIIC. HIY / INT-EXT. HALL - ROOM -
Pv-4.0 EXT. BEPAHIA - JITC. HIY / EXT. VERANDAH

FOREST. NIGHT.

FOREST. NIGHT.

PV-3.1. CPII. B
O3epKanl IpoMamnHyJo
obnmuuyss CBAMEHHUKA .

PV-3.1. MS.PRIEST's
face flashes in the
mirror for a second.

PV-3.1. 3II. Ha nixkKy
cimures ronmit YOJIOBIK
IO. B KiMHATYy 3axoIUTh
CBANEHHIK, mpoxXomomuTb
o3 Y.[I., Ume Ha
HacC.

PV-3.1. WS. Naked
SON's (SON-IN-LAW)
sits on the bed.
PRIEST comes in the
room and walks past
SON (SON-IN-LAW)
towards us/camera.

FB. CPII. B nici nme
CBAMEHHUK 3
JI1XTapUKOM.

FB. MS. PRIEST walk
through the forest
holding a torch.

PV-3.2. 3II. Ha mixKy
cimurs ronmit YOJIOBIK
IO0. B KiMHATY 3axoIuUThb
CBANEHHVK, [iOXOOUTH
oo 4Y.II.,CTaBUTL MOMY
Ha KoJiHo HoOry. Y.].
PO3B’'sA3YE MOMY
IHYPKHA .

B mem 4yac mozamny HUX
BinmbyBaonThCsS
Mikpomomii -

3/ ABJIAETHCS e OOMH
UBANEHHUK ,

3/ IBISIETHCSA T1HDL
baTbka. ..

PV-3.2. WS. Naked
SON (SON-IN-LAW) sits
on the bed. PRIEST
come in the room,
goes up to SON (SON-
IN-LAW) and puts his
leg on SON's (SON-IN-
LAW) knee. SON (SON-
IN-LAW) unties his
shoelace.

At the same moment on
the background we can
see another action:
one more priest
appears and FATHER's
shadow shows up.

PV-4.1. 3II. YOJOBIK
. IIpoxoomTs IIO
BepaHmoi

PV-4.1. WS. SON's
(SON-IN-LAW) crosses
the verandah.

FB. CPII. B nici #nme
CBANEHHVK 3
J1XTapUKOM.

FB. MS. PRIEST walks
through the forest
holding a torch.

PV-4.2. 3II. BATBKO
[IpOXOOUTE IO BepaHoi

PV-4.2. WS. FATHER
crosses the verandah.

KPII. BATBKO

CU. FATHER.

PV-4.3. 311. BATBKO
CIlyCKaEeThCH 3
BEpaHIN.

PV-4.3. WS. FATHER
comes down from the
verandah.

PV-4.4. 3II. BATBKO
7IOoe B HAIpsIMKYy Jicy.

PV-4.4. WS. FATHER
goes towards the
forest.

PV-4.5. JIIC, HIY. 3II
- KPII. BATBKO nme 110
nicy. Ha misaxy oMy
TPAIJISETHECS JYEePEeBUK.

PV-4.5. FOREST,
NIGHT. WS - CU.
FATHER walks through
the forest. He spots
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IIAH poropm - HOTH,
pyKu, mTaHu 6e3
rmacka, oObnu4yds -
YOJIOBIK II. BUCUTH Ha
CBOeMy IIacky. BATBKO
3YINHSIETHCS, YBaXHO
POBTASAOAE TiJIO, TPOXU
IIoBepTandM MOT0 TYyIou-
cogu. IloTiM BCOByE
manelnb y BilIOKPUTUM
poT YOJIOBIKA IO. -
KPYTUTE HUM Y
cepenmHi. BuTarae Ta
BUTHpPAE Ooro 611100
XYCTUHKOWL, IIPOXOIUTH
BOiK.

a shoe in grass. PAN
up - arms, legs,
trousers without a
belt, and then face -
SON (SON-IN-

LAW) hanged on his own
belt. FATHER stops
and scrutinizes the
body turning it
slightly in different
directions. Then
slips his finger into
open mouth of SON
(SON-IN-LAW)and moves
it slightly inside.
After that FATHER
pulls white
handkerchief out of
his pocket and wipes
the finger. Goes
aside.

PV-4.6. JIIC, HIY.
KPII-3II. B kampi pykKu
mmbeHuka . IIAH moropu
- 3-3a Tina BUXOOUTHL
YOJIOBIK II., OmHO4YaACHO
My OaduMMO WO Ha
mepeBi BMcuUTL BATBKO,
IIeHCHEe B3JIeTiJIo 3
ouer, TPUMAETHLCS Ha
omHoMy ByCi. IIAH
OOHM3Yy - Horm. IIAH
IiBOPYY — HOTU
YOJIOBIKA I . MOYyThb
morepeny .

PV-4.6. JIIC, HIY. CU-
WS. Hands of the
hanged man. PAN up -
SON (SON-IN-LAW)
comes from behind the
body. At the same
moment we can see the
body belongs to
FATHER. His pens-nez
has fallen from eyes
and clings to his
moustache. PAN down -
feet. PAN left -
SON’s (SON-IN-LAW)
legs waks away in
front of them.

FB. (4 xampm) CPII. B
nici npme CBANEHHUK 3
JI1XTAapPUKOM.

FB. (4 shots) MS.
PRIEST walk through
the forest holding a
torch.

PV-3.3. CPII Ha mn1XKy
nexuTsb ronmm YOJIOBIK

.

PV-3.3. MS. Naked
SON (SON-IN-LAW) lies
on the bed.

49



Pv-1.0.

INT. HOEPKBA - IOEHB / INT. CHURCH

- DAY.

PV-1.1. KPII. O6mmuys
CBSAMEHHUKA .

IIAH poHmM3y - psica,
PYKU 3 XYyCTUHKOWL.
BuTupae HeEKn CI1THI1IY
IOOJIOHL. B kramp

B/ IkmoKae oObOIMUYYs
BATBKA. BiH JIEXUTH Yy
TPYHI .

IIAH 1o Tiny y TPYyHI,
Buxino Ha CBANEHHUKA -
BliH cTOlThL meper
TPYHOWL, 4YeKae IIOKN
OOV Y YOPHOMY
3aKPUIOTEL 1.
CBANEHHNK pymae Io
BUXOLOYy, 3a HiM
YyeTBepo Yy YOPHOMY
HecyTh TPYHY, IO03amny
nnyTs MATU, OOHBKA 3
YOJIOBIKOM, CIIYXHUIISA
Ta OPYTD 3 IIOOPYIO.
Bcsl mIpolleciss BUXOOUTD
y 6inuy oTBip mBepen.
3a meskuy 4Yac 3a HUMU
61XUTH ILIEPKOBHUNA

CIIY XKKa .

TUPUTHU
KIHEID

PV-1.1. CU. PRIEST's
face. PAN down - his
frock, hands holding
a handkerchief. He
wipes sweaty palm.
FATHER'’s face appears
in the frame. He lies
down in coffin.

PAN over the body,
then over PRIEST - he
stands by the coffin
and waits while men
wearing black put the
1id on it. PRIEST
goes towards the
exit, four men in
black follows him,
then goes MOTHER,
DAUGHTER, SON (SON-
IN-LAW) (SON (SON-IN-
LAW) -IN-LAW) , MAID,
and s few other
people.

The whole procession
goes through the
white doorway. A
priest assistant runs
after them for a
while.

TITLES
THE END

BCI: AMiHL.

CBAINIEHHNK: Dies irae, dies
illa,

Solvet saeclum in favilla:
Teste David cum Sybilla.

Quantus tremor est futuru s,
Quando judex est venturus,
Cuncta stricte discussurus.

Tuba mirum spargens SON (SON-
IN-LAW) (SON (SON-IN-LAW)-IN-
LAW) um

Per sepulchra regionum,

Coget omnes ante thronum.

Mors stupebit et natura,
Cum resurget creatura,
Judicanti responsura.

Ingemisco, tanquam reus,
Culpa rubet vultus meus;
Supplicanti parce, Deus.

Lacrimosa dies illa,

Qua resurget ex favilla
Judicandus homo reus.

BCI: AMiHL. BiydHadg maM’'saTh.

ALL: Amen.

PRIEST: Dies irae, dies 1illa,
Solvet saeclum in favilla:
Teste David cum Sybilla.

Quantus tremor est futuru s,
Quando judex est venturus,
Cuncta stricte discussurus.

Tuba mirum spargens SON (SON-IN-
(SON (SON-IN-LAW)-IN-LAW)um

LAW)
Per sepulchra regionum,
Coget omnes ante thronum.

Mors stupebit et natura,
Cum resurget creatura,
Judicantl responsura.

Ingemisco, tanquam reus,
Culpa rubet vultus meus;
Supplicanti parce, Deus.

Lacrimosa dies 1illa,
Qua resurget ex favilla
Judicandus homo reus.

ALL: Amen. In blessed memory.
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HOmurpuit Benstackuit

NHIIYKTOP

IToBecTh O HaCTOAIIEM

CHavana pealbHOCTb HEOTJIMYMMA OT TaJUIIOLMHALMI, TOTOM CTAHOBUTCS OOLIEN MX YaCThIO, a MOCJE U
BOBCE MpEBpAIAeTCs B OIHY U3 HUX. [IyraeT HeyJ0BUMOCTb NMpOUCXOsIel MeTaMopdO3bl — TOIBKO yCIeelllb
NOJYyMAaTh, YTO Tebe CHUTCS 6ab0UKa, Kak cpa3y OKa3bIBACLILCS B €€ CHE.

Hac He aToMy yumiu, XOTS ymeeTe Jid Bbl UCKaTh OOILIEe BO BCEX CIIyyasiX pPAacCTPOVCTBA CO3HAHUS Y
Pa3HOOOpA3HENIINUX MPEACTABUTEIIEN POJIa YEJIOBEYECKOr0 TaK, KaK 3TO YMeEIo AenaThb 517 Mol cekpeT npocT u
Bbl TOXKE MOYXKETE UM OBJAJIETh, €CJIM MOTPATUTE OJIHY MUHYTY CBOErO BPEMEHM, YTOObI BIyMaTbCs B TO, YTO S
ceityac BaM ckaxy. ['1e 3ByuuT Balll rosioc, Korja Bbl JymaeTe npo ceOsi? Baim MbICIM HaXOASTCS B TOPTaHU —
Bbl IOCTOSTHHO, HO 0€33BYYHO, MPOU3HOCUTE MX. TOrga 4To 3TO 3a APYroii royioc, KOTOPbIA 3BYUYUT HaJ| Ballein
rOJIOBOM, HEMHO>KKO M03a/]U ¥ Yy Th BbILIE Bac? DTO HaIll OOLIUI IOJIOC, FOJIOC KOJUIEKTUBHOTO 0€CCO3HATEILHOTO.
Ta camas 6abouka, KOTOpasi mopxaeT Haji To6oi. Celtuac roBopro s, U 51 (PU3MOJOTMYECKU YYBCTBYIO, UTO MOU
MBICJIM 3By4YaT BHYTPU MEHSI CAMOr0, HO, K MPUMEPY, PO HEOTINYMMOCTb PEATTLHOCTU OT FJITFOUMHALIA ObLIO
CKa3aHO He MHOW, a 6a00YKOW. 3HAYUT, 3TO XKe ObUIO CKa3aHO Cpa3y BCEM.

Hpyroe neno, yto s ceityac oguH. Ecim ke s 0KaKyCh B KOMIIAHUU C TEMU, KOMY MHE HaJl0 MOCTAaBUTh
IMarHO3, Mbl BCE€ BMECTE YCJbILNUM 6a004Ky. B 3TOM-TO 1 MeTojj — TO, UTO MHE CKa>KeT OHa, OHa TOBOPUT UM, HO
s-TO BUXKY €€ BO CHE, a OHU yKe cHATcs eil. [TpocTo, Henpaspa m?

CHavana npo3Byyail TejiehOHHbI 3BOHOK, HO $ pa3roBapuBajl C KOJUIErOM U HE yCHesa CHATb TPyOKy. A
MOTOM KO MHE B KJIMHUKY MPUHECIIA CTPAHHOE MUCbMO — MOCJI€ 0OBIYHOTO JIONTOr0 BCTYIUIEHUS O IEJIMKATHOCTH
JieJia, MeHsl TIONMPOCUIIA HABECTUTh CEMBIO, IJ1aBa KOTOPOW, 55-eTHUII MYy>XXKUYMHA, MOX0Xe, cowen ¢ yma. HukTo
Obl HEe oOpallaJl BHUMAHMS HA €rO BbIXOJAKM (JVIMHHBIA M MOAPOOHBINA CMMCOK KOTOPBIX MpUJIarasics), €ciau Obl
MIPOUCXOJISILLIEE C HUM HE HOCUJIO SIPKO BBIPA>KEHHBIN CYMUUAIbHbINA XapakTep — MaJio TOTr0, YTO Mana MoCTOSIHHO
Pa3raaroJibCTBOBAJ 00 y3Jlax U BEPEBKaX, Tak €Il U BOKPYT JOMa CTaJIi HAXO[UTb NOBEIIEHHBIX IITULL U JKUBOTHBIX
(Mo 3TOMY 3MU30/]y CIIMCOK HE ObLT COCTABJIEH).

MeHs1 npurnacuiy, ¢ OYeBUJHOCTHIO MCHYTaBLIMCh TO JIM MANWHOTO CAMOYOWICTBA, TO JIM POMKOrO
CKaHjana B CBSI3U C UCTPEOJIEHMEM HU B YEM HEMOBUHHOTO 3BEPbSl — [0 CUX MOP UM €lle Y/IaBAJIOCh BCE
CKpbIBaTh, [Ia U €r0, COOCTBEHHO, HUKTO TaK U HE CMOT TOVMAaTh HA TOPSTYEM, HO CEMbSI TOHUMAJIA, UTO BCE 3TO
Bonpoc BpemeHu. K nucbMy mpuiiarascsi 4ek M ajjpec joma, B KOTOPOM MHE MpeJiarajoch MPOCTO OTIAOXHYTh
HEJIENbKY , MPUTBOPUBLIMCH YACTHBIM JIMLIOM, a IOMYTHO JUAarHOCTUPOBATH 3Ty cUTyaluto. [I0cKobKy OTBEeYaTh
corJylacueM ObUIO HEKY/Ia, MPUILILIOCH OTIPABIISATHCS B HUKY/IA.

3aberas Brepey] CKaxy, YTO OHU COBEPILEHHO 3psl HE MPWJIOKWIIM K 3TOMY NMUCHMY fiBa cniicka. [lepBbiii —
JIOMAIIHKX , BTOPOW — CITMCOK MOBELIEHHON XXKUBHOCTH, BE/Ib U TO, U IPYTO€ J]aJI0 Obl MHE BO3MOKHOCTb HAIYNATh
apxetunbl. Ctapuk oH wim Tenb? Begp offHO /110, €ciM nana noBeCu Kypully , U, COBCEM APYToe, €CliM IOBECUIT
BOpOHY . TeM 60J1ee BasKHO MECTO, B KOTOPOM 3TO POU30LLIIO: BOPOHA, MOBELLIEHHAS BO3JIE IOMA, UMEET COBEPILIEHHO
NIPYyroy CMbICII, YeM BOPOHA, BUCSLAs B Jiecy. ECTb e, B caMoM Jiesie, MiJIasi CEITbCKOXO3SIMCTBEHHAs] MPUMeTa



B HAILIMX MECTax — XOYelllb N30aBUTHCS OT BOPOH, MIOBECH HA Oropojie OfHY M3 HHUX. A ecym noBecun Kora? U,
Ta Xe IeTallb, B JoMe Wi Ha isope? Coero wim yyxkoro? Orcbuika mm 31o K narapy [lo nnm xe Kk Buronbay
['oM6poBuuy? BOT TyT-TO Obl M MPUTOAWIICS CIMCOK [OMAllHMX — Mamna Haill, coocTBeHHO, KTO? ToH-Kuxor
wm JleB Hukonaesuu Tousictoit? Mnu Dpuect XamuHryai? HakoHel, KTO U3 €ro JOMallHMX Hamucall KJsiy3y B
NCUXUATPUYECKYIO KIIMHUKY U BbI3BAJI MEHSI?

Ho ecam 6 BbI XOTh pa3 ObulM B HAlIEW OPAMHATOPCKOM, B KOTOPOW MEXKAY CTAPLUMMM BpadyaMu WJET
O0eCcKOHeuHbI crop, KTo u3 Hux Kapiy I'ycraBy OHry Obut yyiimili y4eHUK ,, Bbl MOMMETE, OYEMY 5 C PAJOCThIO
NOKUHYJ BCE U oTnpasuJcs B noje. CiaymaTrs 6a00uKy.

Sl Beb HE yMEIO HU CNIOPUTh, HU TOBOPUTH TaK, Kak OHM, 1a U IOHra ux s >KMBbEM HU pa3y He BUIEN, U
aBTOPUTETOM HE MOJIb3YKOCh IO OTHOCUTEJIBLHOI MOJIOIOCTH JIET, HO 3aTO 5 yMero ciblaThk. Cedsi. 11 6a00uKy.

2.

Bo-nepBeIx, ¢ 4ero ThI B35, 4yTO 51 6a004Kka? BO-BTOPBIX, NOYEMY 5 JOJKEH MIOCTOSIHHO TOBOPUTH YTO-TO
Tebe u apyrum? Jlymaeliib, MHe 3TO He Hafioesi0? COH-TO BCE TOT 3Ke, MOHUMAEIlIb ?

OnsTe ogHo 1 TO XKe. W, KaxkeTcs, ¢ temu xke. I konunTcs Takke. Sl —6adouka? Het. TBapb ju 51 gpozkaryasi?
O, HECOMHEHHO. 3aTO BbI BCE NMOros0BHO nyHOocTU. Ho BCE Te xe. M ogHO 1 TO ke y Bac. M1 KoH4aeTcst Takxke.
Thl nonas B NeT/0, APYKOYEK, U TIETIIS CY2KAETCA — ITO Ke TeOe HE BEpPEBKa, YTOObI €€ pa3pe3aTh U 3alluTh, a
3Mest 63 Hayana U KOHLA, M pa3 Thl NONAJI, TO YK€ HE COCKOJIb3HEIIb.

Beweit co MHOI ObUIO HE TO YTOOBI MHOTO, HO B TMOE3/I€ s HA4aJl COMHEBATHCSI — a CYILIECTBYET JIA B
NEVCTBUTEJLHOCTA CYMACIIEIUMI CTAPUK, K KOTOPOMY S €1y, UJIM K€ sl CTaJl XEPTBOU PO3bITPhILIA KOJUIET U
Ha4yaJIbCTBA, BE€Jb OHU SIBHO MEHS HEIO00MBAOT? OTIPABWIM B KAKYIO-TO MIIylIb, YTOObI M30aBUTHCS OT MOETO
MPUCYTCTBUS U MIOCMESITHCS B JINLIO, KOTTA 1 BEPHYCh OOPATHO HU € 4eM. []a ¥ CIMILIKOM JIEFKO MEHSI OTIYCTUIIH,
npodeccop caM Moodelan MpucMaTpuBaTh 3a MOMMH OOJIbHBIMU — 3a4€M €MY 3TO, YUMTbIBAsl HACKOJBKO
MMCKOM(pOPTHO OH Bcerga ce0si YyBCTBYET B MOEM MPUCYTCTBUU? 3a YTO OH MEHs HeHaBUAUT? Pa3uT oT mMeHs
MOTOM YTO Jin?

Iom, cyjis o afgpecy , HaXOAWIICS 3a TOPOJIOM U TAIUTh TY/1a CBOU O0AYJIbl «BCJIECMYIO» HE XOTEJOCH, IO3TOMY
CIepBa 1 3aleJ1 B TOCTUHULY , CHSIJT HA JIEHb CaMblil JICLIEBbI HOMEP M HEMHOIO TIOJIEXKAJT HA KYILIETKE , PA3MbILLIISIST
HAJl TEM, HE OKa3aJcs 1 s B JoBylike? Ho fenatb-To BCce paBHO ObUIO HEYETO — pa3 NPUEXaJl, TO HAJI0 IOMTH J10
LEU. A €CJIM LeJI HUKAKON HeT? BepHyThbCsl 00OpaTHO B KIIMHUKY , CTATh >KEPTBON HACMELLEK U BCIO CBOKO YKU3Hb
JIOBUTH TNIYMJIMBYIO YJIBIOKY pogeccopa, Korja noBepHebes K Hemy cnnHon? Tax Henb3s. [axke ecnm cTapuka
HUKAKOI'O HET, HAJIO MOBECTU ce0s1 MHAYE — NPOBEY HEEIO 3/1€Ch, B TOCTUHULE, MPUYMA0 UCTOPUIO OOJE3HU
Y TUMAXU [JOMAIIHUAX,, & K HAUM BEPHYCh YK€ C OTYETOM. JIFOOOMBITHO, Oy/IET NOCMOTPETH HA 3TY MOPAY, KOr/a 5
CKaxy UM, 4TO cTapuk nosecuics! He okaxercs s cam npodeccop nociie 3Toro OJHUM M3 MOUX MauueHTOB?
To-T0 ObII0 ObI 320aBHO.

DTO Beflb COBCEM HECJIOXKHO BCE caMOMy NpuaymaTh. ECTb cymacmiequunii CTapuk — akKypaTHbI KJIEpK,
MpopabOTaBILIMI BCKO CBOKO YKM3Hb HAYAJILHUKOM MECTHOTO OT/IEJIEHUS IJIABHOrO OAHKA U TENepb YIIEUINA OT
JieJ1 Ha NOKO#. ECTh ero keHa, 3a rofbl CEMEMHOM >KU3HU NPEBPATUBILASCS B A0COJIOTHOE IOMALLIHEE KUBOTHOE,
obecnieunBaroliasi ObIT U YIOT, MOTAKAOLIAS MPUYYJaM U, BTalHE OT JPYTMX YJIEHOB CEMbM, OTPULIAIOLIASI €0



cymacuiectsre. Hy, a Kak nHauye — ecim OHa, B CMIIy CBOEro oOpasa >KU3HU, OTPULIAET HAJIMYME Yy JIIOfIEN pa3syMa
BOOOIIIE, TO Kakue MOryT ObITh cyMacueauue? Hetr yma, HeT cxoxkjieHus. KoHeuHO, y HUX €CTb IETU — OfIuH
WJIM JIBOE, CKOPEE, IEBOYKU, IIOTOMY YTO MAJIBYMKHU HE CTalM Obl criacaTh Mamy OT CYMLM/A, IOMHS O HEMJIOXOM
HACJIE[ICTBE. Y 3TUX JIEBOYEK €CTb MY>Kbsl, HEOOTaTble M BbIHY K/ICHHBIE BIMCHIBATBLCS B IMANMWH JIOM, & OH UX,
pasymeeTcsi, HeHaBUUT. BoT 1 Bech HAOOp, 32 UCKIIIOYEHMEM NPUCTyTU. Ecim ecTh city’KaHKa, TO OHA JIOJIKHA
ObITh MJIaLIe nanbl JeT Ha 10, YTOOBI OBITH €ro TANHON JIFOOOBHUILIEH MU JIFOOOBBIO. [Ipy3eit y ceMbU HET, KpoMe
CBETCKMX CBA3EM CO CBAILCHHMKaMU U Bpayamu. M ecim Tak, TO MEHs1, C OYEBUAHOCTHIO, BBI3BAJIA 10Ub, UICKPEHHE
00ecnokoeHHas ero cocrtostnueM. Ho g He ycnen npuexars, nmana y>ke NOBECUJICS U MHE HUYErO HE OCTaBasloCh,
KPOME KakK IMOrOBOPUTH CO BCEMU U YCIIOKOUTB BCEX, KOTO ObIO MOXKHO.

Jla, MMEHHO TaK 3TO MPOM30LLIIO.  Mpuexan B ropojl U, paCpOCUB JOPOTY, LLIEJ ¢ BOK3aJ1a MUMO OIPOMHOTO
KOCTEJIa, KOrjja U3 HErO BbILIA TOXOPOHHAS MTPOLIECCHs — BIIEPEM LLIEJT CBAILLIEHHUK, & 34 HUM HECJIM IPO0, U LI
>KEHa, J104b, 34Th, CIIy>KaHKa, ellle Kakue-To Joau. [IponycTus ux, s gowes 1o qoMa 1 0Kas3ajcsl BHYTpH, TAE HE
ObIIO HUKOTO, HO TIOTOM JIOXKJIAJICS X035€B C IOXOPOH, MOXKUJI C HUMU, IIOTOBOPUJI O CTAPUKE, BOT U BCSI UCTOPUS.
NHuTepecHo, untan nu npodeccop I'omOpoBuya? JleTanu ¢ HAOOPOM apXeTUIIOB MOXKHO B3SITh M TaM. DTa IITYyKa,
110J1araro, 3{0pOBO NPOUYUCTUT EMY MO3IH.

Ho Bce xe nopa cobupaTtbcs. OcTaBUB BEILM, S BbILIET M MEIJIEHHO HampaBuics K pomy. IlyTe Obul
HEOIM3KUI 1, 110 IOPOre, s BHOBb HAYaJl Pa3MBbILLUIATh HAJ] TEM, U4TO 51 BCTPeUdy TaM, Kyja uy. Bapuant «Huyero»
MIPOCYMTAH €1LE B TOCTUHUIIE U 51 3HAIO TENEPD, KaK MOCTYIUIIO, ECJIM TAK U CIIYYNUTCS, HO €CTh K€ €111€ BEPOSITHOCTD,
yTO BCE 3TO mpasja. UTo 4er-TO mama COLIeN C yMa U JIOMAlIHAE OOATCA YBUAETb €r0 PacKadyMBAOLMMCS B
NETJIE, TOTOMY YTO OH MM, B KOHLE KOHIIOB, I1ana, KakuM Obl JOMAIIIHUM TUPAHOM OH He ObUI, a BE[Jb OH TOYHO
THUpaH, MHAYe 3a4eM ObUIO MKUCATh MHE aHOHMMHbIE MKUCbMA? BbruncauT au oH MeHsi? PackpoeT am, 4To g He
rocTh, a ICUXUATP U MpHUEXaj ero crnacatb? Bpsj mu, s, K cHacThIO, elle MOJIOMIO BBIMISIKY — MHe nof 40, a ¢
BUly He faib 1 30, MOXET ObITh, OH M PUMET MEH 3a 6e300MIHOro oukapuka. [lntoc, yenoBek, NOrjaoLEeHHbIN
MBICJISIMU O CaMOYOUICTBE, NIOTPY>KEH B CBOW MUP, B KOTOPOM MHE CYXK/JIEHO OKAa3aTbCsl U, >KEJATEJIbHO, HE B
BUJIE YY/IOBUIIA, & B BUJIE CIIACUTENS], BO3BPALLAIOLLIETo ero K apxeruny. boxe, yero emy He xBataet? 2Ku3Hb
MIPOXKUTA, JOCTATOK JOCTUTHYT, IOM, CEMbsl, KOTOpast ICKpPEHHE 0 TeOe 3a00oTuTcs — noyeMy Iletns cranosurces
OoJsee npuBieKkaTeabHoil, yeM Matb u [lous? Y npuyem 3n1ech 38epu?

A vty MAMO YbEro-To X034MCTBEHHOIO JIBOPA, HA KOTOPOM O€raroT Kypbl, U JyMar0, KOHEYHO, O TOM, BEILIAJI
am oH Kyp. Ha cTene nepeBsiHHOro capasi, Ha rBO3JI€, BUCUT NIOYEMY-TO pBaHasi BOCbMEPKaA, CUMBOJ Y podopoca,
sl MALLIMHAJILHO CHAMAIO €€ M CYI0 B KapMaH. [lanblie HeOosblas peuka, MOCT Hajl HEM M HaJl JIECOM Ha 000MX ee
Oeperax — st BCMaTpUBAIOCh U BUXKY BEPEBKY Ha OJTHOM U3 JiIepeBbeB. BCE BEPHO, BCE Tak M HANl0, s BCE OOJIbLLIE
1 OoJbllIe NOrpyXKarck B ero marepuai. Korga s BCTynato B Jiec, MEHS HE MTOKHIAET CTPAHHOE OLLYLIEHUE, YTO
32 MHOW KTO-TO MJIET — HEMHOXKO M033/i1 ¥ Yy Th BbIllEe MeHs. EcTh! DT0 6a004Ka. 3HAYUT, 51 CKOPO yCJbIY €€
peyb.

J1oM y>Ke BUTHEJICS BIAJIN,, HO TIOKA HEb351 ObLII0 CKA3aTh, JKAJION OH WJIM HET, TaK YTO BONPOC C PO3bITPbILLIEM
HE NPOSICHUJIICA. £ coen ¢ 1eCHOM TPONMHKY MO AEPEBO, YTOOBLI CIPABUTD HYYKJY , M BHE3AIHO YBU/IET BOPOHY.
Omna Bucena Ha ypoBHe Moero juua. Meptsas. B netne. KimtoB Obl1 pacKphbIT U 51, KOHEYHO, HE YAEPKAJICS U
3aCyHyJ Tyja najey. Bopona He Ha oropoje, a B jecy — 310 pa3. BeicoTa netnm gocraToyna, 4roObl NOABECUTD
yesoBeka — oTo iBa. M TyT g1 ycnbiman 6a004Kky — 3TO TpH.

- And the Raven never flitting... — cka3zana 6abouka.



- He o6maHeuns, - npoOOpMOTAIT 51, BO3BPALLIASICh HA TPOILY, - ITO JIPYyrasi CKaska.

W TyT ke BCTynui B KOPOBbIO Jienemiky. OTuninas ee ¢ Tygau BETKOM, 1 CMOTPEJl U CMOTPEJN Ha JIOM.
Tenepb OH ObUI ropaso OMMXKE, HO OTBETA HA CBOM BOMNPOC s MO-NPEXKHEMY He nosryunil. HaBepHO, CO CTOPOHBI
MO€ NMPUOIIMKEHNE K JIOMY BBIIJISJIENIO CMELIHO — 51 MPOXOAWII HECKOJIBKO 111Ar0B, 3aMUAPAJl U BIJIS/ILIBAICS , TOTOM
NPOXOJUII €1LE HECKOJIBKO M CHOBA OCTAHABIIMBAJICH,, TOKA HAKOHEL] HE JIOLLIEI /10 /IBEpU. S MO3BOHWUII.

4.

JlepHu 3a BEPEBOUKY, IOYEHbKA, U IBEPb OTKpOeTCs !

Bpems kpyxwurcs, cnvpanb ckumaeTcs. Bee cnsT, a KTO-TO €lle HE CIUT, €lle HE MOHsII, HO Thl CIH,
KOTEHOYEK, YCHU, YTOMOH Te0s1 BO3bMU, NPUJIET CEPEHBKUI BOMYOK M YKYCUT 3a 0040K. Cepblil BOJIK NPHJIET,
KOJIbIOENIbKA YIajieT.

Bor Thl M mpuien cropa, XoTh €ule CTOMIIb CHapy>Ku. CKOpPO OCBOMILBCS, a KaK OCBOMILIBLCS, TaK U
OCTAHEIIbCS, A 1 BEPHYCh U OIATH OJHO M TO Xe. He coCKOoNb3HyTh Te0e, HE BBITYTAThCA.

5.

- 3/paBCTBYiTE, - CKa3al s >KEHIUMHE, OTKPBIBILIEH MHE fBepb. Ee poT ObUI M3ypoOBaH LIPamoM,
BBIIVISI/IEBLIMM KaK INMPOJOJIKEHNUE JIMHAM PTa, ONMYCKAIOLIENCS K MOAOOPOAKY, Ia3a OECUBETHBI, JULO CEPO U
TYCKJIO. — BbI craeTe KoMHaTy?

- Ilogoxaure cekyHay, - OTBETMJIA OHA M, OTBEPHYBIUMCH KYyJa-TO BIUIyOb, MpOKpUYasa 0e30 BCSAKOro
BbIpaxkeHUs: «K HaM rocTu, CipalimBaroOT PO KOMHATY».

- Uny-nny, - paspanocs u3 goMa, v 1o IEPEBSIHHON JIECTHULE KO MHE CITyCTAJIACh OTPOMHAst, 0eCPOpMEHHAS
llaMa B CUTLIEBOM IIaThe, 3aKOJIOTOM Ha FPy/v Ha O0yJIaBOUYKY. — BbI XOTHTE y HaC NOrOCTUTH?

- [Ta, MHE Hy>KHAa KOMHATA U, €CJIM BO3MO>KHO, ITAHCHUOH, - S 3aCMYILIAJICS,, CJIOBHO K/]aJ1 KAKOTO-TO JJPYroro
Bonpoca. [lama, Bpoyem, oKa3anach KpaiiHe O>KMBJIEHHON U HA4aJla TOBOPUTH 0€3 YMOUIKY, pacCKa3bIBasi MHE U O
CBEXKEM 3[ICILIHEM BO3JlyX€, U O MAHCMOHE, KOTOPbIM OHa 1O MpaBy MoxeT ropaurcs. Ee nodpopyiHas 60JTOBHA
HECKOJIBKO OTOrpeJia MEHS M, XOTS MHE OOBIYHO HEBBIHOCUMO TSKEJIO TOBOPUTH C JIFOIbMUA BHE CBOEW KJIIMHWKMU,
s IOYYBCTBOBAJI K Hell cummnaTtrio. OHa crpocuiia, Kak MEHsl 30BYT, U s, HE MOJyMaB, JIAMHYJ B OTBET «BuUTONbBA
['oMOpOBHMY» - 3TO HE MPOU3BEJIO HA HEE HUKAKOr'0 BIEYATIIEHNs, KPOME TOI'0, UTO OHA Hayajla BCTABIAThH B CBOIO
peub CI0BO «BuTtonba», 1aCKOBO MOCMATPUBast HA MEHSI IPU Ka>K/JJOM ITPOU3HECEHUM SIKOOBI MOETO UMEHHU.

Y Hux ObLIO IB€ KOMHATbI, KOTOPbIE MHE NPEIJIOXKUINA HA BbIOOP. C nepBoi ciyuunscst KOH(y3 — X03s1iKa
pacrnaxHyJia JBEPb U 51 YBUJIE Ha KyLIETKE CriepBa OOHA>KEHHYIO XKEHCKYIO HOT'Y , IOTOM O€[po, MOTOM 3aJJpaHHOE
IJIaThe W MOJIOAYIO >KEHIMHY HeMHOruM 3a 30-Tb, JieXKalllyr0 Ha KpoBaTh. ZKeHIlMHa BCTajla, ONpaBUIacCh,
KMBHYJIA MHE B 3HAaK NPUBETCTBUS U, C HEBO3MYTHMMBbIM BHJIOM, BbIlIIA. XO3s5IMKa MOSICHWIIA, YTO 3TO €€ J104b
Y TIOBEJIa MEHS fasbllie HaBepX. BecrnomuHas To HOry, TO 6€Apo, TO IUIAThE, TO JIMLO, TO KYWIETKY, s IEPECTall
CJyLIaTh NPOM3HOCUMBIE MHE CJIOBA, KOTOPBIE JIMJIUCh OECIPEPBIBHBIM MOTOKOM M, BBIPBAJICS U3 YEpE/bl 3TUX
SPKUX BCIBILIEK B MOEM CO3HAHMM, TOJBKO TOI7jA, KOITIa Mbl MEPELIM K OOCYKJEHUIO LIEHbl KOMHAThbI. lleHa
OKa3aJlach HECIEBON — He (pOpMaIbHOM, KaK 51 OKUMIAJl, BEMlb 51 MPUEXasl MOrOCTUTh Y HUX TOJIBKO IO JIETEHJIE.
Ho B KOMHaTe CTOSJI0 IBE KPOBATH U 51 PELMJI CllaTh HA 00OMX MO oyepeau, pa3 Tak. C NaHCHMOHOM TOKe ObIJIO
BCE MOHSITHO — 3aBTPAK IMPUHOCUJIM B KOMHATY, & Y>KMHATh HaJ0 ObLIO C X03sieBaMU. Bugumo, y>KuH u OyaeT Toi
CaMOM CLICHOM, HA KOTOPOW Pa3BEPHETCS JIEMCTBUE, COOEPYTCS BCE Y NPWIIETUT 0a00UKa.



- XOTS BOT YTO CTPAHHO, - PA3MbILLJIS 51, OTIIPABUBIIKCH B TOCTUHULLY 32 CBOMMM BEUIAMMU, - OHA K€ HU
CJIOBA He cKazasia 0 cBoeM cymnpyre. [Toka s Bujies TosbKo TpeXx >KeHIluH, Tpouily, ja U lleHa HE COOTBETCTBYET
noBojy npurdaiienusi. [Touemy e Tak? MoxeT, Bce-Taku po3bIrpbii?

Sl 6e3 NpuKIIIOYEeHUI BTOPOIl pa3 No0paJIcs K JIOMY, MOJHSIICS B CBOKO KOMHATY , MOJOLLEN K MOJIOCATOMY
MaTpacy, TakoMy K€, Kak W TOT, Ha KOTOPOM Jexaja Hora, 1 HayaJl pacnakoBbIBaTh Bellu. [lepxka B pykax
NUILLIYIIYI MalMHKY (s 1O JiereHae coOupascsl NpefACcTaBUTLCS MUcaTesieM, YeM ObuIo Obl yI0OHO OMpaBJaTh
3aj1aBaeMble MHOI BOMPOCHI), 5 elle CUibHee Hayall coMHeBaThesl. CylliecTBOBaHME JJOMa U HAJIMYKE B HEM JIIOJIEH,
(hakT cnaum KOMHAThl BOBCE HE OTPULIAJ MOIO NIEPBOHAYAIILHYIO IOTafKy O po3birpbiiie. MoxXeT ObITh, MPOCTO
MO€ HAa4yaJIbCTBO PELINIIO U30aBUTHCS OT MEHS Ha Kakoe-To BpeMsi? 3a uTo OH MeHsl Tak HeHaBuiuT? [Touemy st
HEro 51 HACTOJIbKO HEBBIHOCUM, UTO HEJIeJisl, MPOBE/IEHHAs! MHOM B IJTYILIU, MOKaXeTcs Jij1sl mpodeccopa paem? Ho
BOPOHY-TO 51 Bujiesl. He nonumaro.

Sl Gpocuicsi Ha KpoBaTh U 3aCHYJI.

6.

TsiHeTCSI OMEpP3UTENIbHO BpeMsl — OT NPOOYKJAeHUs 10 MpoOyKieHusi. 3aMbIKaeTcsl 1ugepoIaToM 4acos,
KycaeT cebst 3a XBOCcT. BoT u netsisi. Bc€ cxsyonnynnock, BbIXOfla HET, Thl BHYTPU... 3Mes MOXKUpaeT ceosi, MeTs
3aTSTUBAETCS.

Hayio 3aTsiHyTh y3e1, BbIJJaBUTh BCIO 3Ty MYCTOTY U3 Ce0sl, CIABUTh OKPY KAIOLIUI MUP JIO 3TOI TOYKHU, U3
KOTOpOIi, €IMHCTBEHHO, 1 BO3MOXKEH Nepexof] B Apyroi mup. Bee cykaercs, cyxkaeTcst BOKpyr Teosi... [letns
BBITECHSIET TBOIO MYCTOTY , MpeBpallasi Tedsi CaMoro B CMbICIT.

7.
S npocHyJics, yBusieB ee iuio. MepTBble r1a3a, 3a>KUBILIUH 11IpaM, cj1a0asi MONbITKA YJIbIOKU, PABHOY LLHbIN
roJioc.

- [IpocbmaiiTech, moxanyicTa, rocnofuH Butosb/, nopa 3aBTpakaTh, - CKa3alia OHa.

Posbirpsii unu He po3birpbil? ['e s Haxoxxych Ha camoM jiesie? [Touemy s 3nech?
CHoBa 3acHYJI U CHOBA €€ JIULIO.

- HpOCbIHaﬁTer, - 'OBOPpUT OHA, - BOT U 3aBTpaK. Bbi BUYCpa 2KApPCHYIO SIMYHULY HEC CBHCJIM, TAK A BaM
CCrojiH:A B MEIIOYCK OTBapuJia.

U cHoBa ee nuno. 1 Ta xxe dpaza. I cHoBa 3acHyI.

Sl BcTan v CKIIOHUIICS HAJl BTOPOM KPOBATBIO — MOCTENb CMSATA, 51 BElb CIUIKO Ha HAX MO oyepenu. MHe Obl
BCE-TaKM MOTOBOPUTH C 6A00YKOM, TOW YTO HEMHOKKO MO33/IM U YyTh BbILLIE MEHSI.
- O, BcTasait!

MblI BBILLIK U3 JIOMA BO JIBOP, 51 BIIEPE/IW 1 OHA 32 MHOM. SIpK1ii COJTHEUHbIN [IEHb, OOBIYHbINI XO3SIIICTBEHHbIN
OecnopsjIok — MOTbITM, MHBEHTApb, KUPNWYK, XJaM. [TOMUK 111 PUCIYTH, TJIe OHA CIIUT HOYbIO, HO ceivac OH
MyCT U Yepe3 OKOLIKO BU/IHA TOJILKO Y3Kasl XKeJie3Hasi KpOBaTh, KyKJa, IUThe. [lepeBue nojBsI3aH0 BEPEBOYKOIA.



Huyero ctpanHoro.

Bepnyuics u cHoBa 3acHyJ1. [IpocHyJicst HOUBIO, BCTal, CKIIOHWIICS HaJl BTOPOI KPOBAThIO, O3Bl 6a00UKY .
Sl noyemy-To nepecTa ee CIAbILATH U BBILIE BO IBOP CaM.

Houbto oH Takoii ke. Tor ke Xaam, To >Ke JiepeBlie, B JOMUKE JIJIsl NPUCIYTY HA KpoBaTh oHa cnuT. Kak
MepTBasl.

- l'ocniopivn Butonba, npockmaiitecs! [Ipockimaiitech, rocnopyd Butosnba! S cerofHs BbIXOiHAs U TOCTIOXKA
cama npuyieT K BaM youpatsb. [Ipochinaitech, 3aBTpak CThIHET.

S cen na kpoBatu. KaxkeTcsi, O0KOHUATEJIbHO BEPHYBIIKMCH B pealibHOCTh. Ofiel1 pyoalliky , oBsi3ai rajicTyk,
NOCMOTPEJT Ha IPYTYIO KPOBATh U YBUJIE BEPEBOUKY , PUBSI3aHHYIO K ee HoxKe. [Tornmagun matpac. Hy u Huuero,
3TO BCE HUYETO HE 3HAYUT, MOKHO 3aBTPAKATh.

Xo3siiKa NpUlIa U cTaja youparh, HeMpepbIBHO 60JTAst, HO €€ TPECKOTHSI CUJILHO 00pajioBajia MEHs — nara
BCE-TaKU €CTh U SIBHO CO CTPAHHOCTSIMU. ¥ K€ HEe U3 OObIYHON BEKIIMBOCTH, a C MPOGEeCCUOHAILHLIM UHTEPECOM
s CTaJl BHUMATEJIBHO CYIIATh TO, YTO OHA pacckaszbiBana. McTopusi, Bpouem, Oblia camasi oObryHasi. OH MHOTO
paboTalt, OHa MOCBSITUIIA CBOIO >KU3Hb JIOMY, TeM 00Jiee UTO OHM BCErfia CaBajid B HEM KOMHATbI U MIPUXOJIUIIOCH
00CJTy>KMBaTh T'OCTEM, T.€. MOCTOSIHHO TOTOBUTh U YOUPATh, IOTOMY UTO DJib3a C 3TUM HE CIPaBJIsIACh.

- BeiBejib BepHO 3HaeTe, BUTOb]1, - roBopuiia AHHA, - UTO €CTh KEHIIMHbI,KOTOPbIE yMEIOT XOPOILIO TOTOBUTH,
U €CTb KEHIIMHbI, KOTOPbIE YMEIOT XOpolo youpaTh. BoT Dib3a MOXeT nojjep>KuBaTh HENPABAONO00HYIO
YKUCTOTY B JIOME U B KOMHATaX, a s Bce e KopoJieBa KyxHu. CKOJIbKO JItofiell K HaM BO3BpallayioCh BHOBb U BHOBb
TOJIbKO, YTOObI KYJIMHAPUU MO OTBEATh!

OTkyna B3si1ach Dib3a M YTO 3TO 3a LIpaM Ha ee rybax — oHa He pacckasana. [Ipo JIuzy, koropyto s 3actan
Ha KYLIETKE, TOXKE CTaJI0 MOHATHO HEMHOro. OHa y3Ke HECKOJIbKO JIET 3aMY>KeM, HO JIETeil Y Hee HEeT, a ee MyXK
JIOCTATOYHO CTPaHHBII CyOBEKT 6e3 0coboro poaa 3aHaTuil. PakTUYECKU, BCE BUCIT Ha UX C DfyapjioM liee.
DOpyapy CBOEro 3sTsl HEHABUJIUT,, YTO MPOCTUTENLHO, TaK KaK JIn3y OH OUeHb CUIILHO JIHOOUI 1 6ajloBas, U Tenepb
OH, C OJIHOI1 CTOPOHBI, PaJl, YTO OHA 10 CUX MOP >KUBET C POJUTENSIMU, &, C IPYrOii, He MOHUMAET, noueMy bous
laxKe He 3ayMbIBAaeTCs O TOM, YTOObI nepeexaTh ¢ JIu3o0i B CBOW JJOM, MYCTh Jjaxke W apeHjoBaHHbIi. MoxkeT
ObITb, NOTOMY YTO OTHOUICHUSI Y HUX HE KJIESTCS, HUKAKOTr0 UHTepeca JIPYT K IPYTy OHU HE BbIKA3bIBAIOT U Jjaxke
>KMBYT B pa3Hbix KoMHaTax? Euie y BoHM MOCTOSIHHO rOCTUT ero pojiHoii O6paT, NacTop, YeJIOBEK NPUINYHbIA 1
CTPOrUX MPaBUJI — €ro BCEryia C PajoCThIO U YBAXKEHUEM MPUHUMAET CEMENCTBO.

Cupst Ha MaTpacuke, sl caylan AHHY U MOHUMAJl, YTO B JJAHHOW CEMEMHON KOH(UTypalum MeHst aOCOTFOTHO
HEKOMY ObIJIO MPUTJIACUTh — OHA HE CUMTAET CBOEro My»Ka CyMacUIE/IIUM, UX J0UYb SIPKO BbIPA>KEHHbIA ayTUCT,
a Il Takoro 34ts, Kak BoHs, HAaNMpOTUB, CMEPTh TECTs pa3peliaeT OrpoOMHOE YMCIIO ObITOBBLIX MPOOJIEM U HET
MOTHBA BMEILLIMBATHCS, YTOOBI CriacaTh ero ot cyuuuaa. Heyskenu Bce-Taku po3birpbii?

Tewm 6osee, uTo AHHA cama MPEKPACHO MOHUMAJIA, KaKuM 00pa3oM HEOOXOIMMO pa3pellaTh NpooJeMbl ee
MY3KY, KOTOPBII1, TIO €€ ONpPEJICTICHNIO, «CUIIBHO TOCKYET, OTOMJIST OT .

- 51 emy rosopro: «3nyapy, nocayliai MeHs!» , - oHa 00JIOKOTHUIIACh Ha 1IBaOpY, - «Oblia TBOSI 3KU3Hb 1 ObLI
B HEl JVIMHHBIN 3MU30/1, CBS3aHHBIN ¢ TBoel paboToii. Ee Halo pa3pe3aTh, aMu30f] B3SITh U BLIOPOCUTH, a MOTOM
3ammTh!» . [Tonumaete, Butonba? [IpocTo pa3pe3ats u 3amTh!



S ne cran uutrpoBath el KOHra, KOTOpbIii yuus, YTO YeJIOBEK HE B COCTOSIHUM OTKA3aThCs OT apXETUINOB
1 OCTAThCS YEJIOBEKOM (TaKKE, KAK HEJIb35 OTKA3aThCSl OT KU3HU U OCTATHCSI JKMBbIM), IOCKOJIBKY 3TUM BbIIAJ
Ob1 ce0s1. Ho, MOCKOJIbKY OHa cuMTala MEHs YeJIOBEKOM N0 MMeHU Burtouibg 'oMOpoBuY, s cipocui ee, a 4To OHa
cobupaeTcs NpeANpPUHSTH, YTOObI €€ My>K rpycTu nomeHble? He cobupaeTtcs v oHa, B YaCTHOCTH, OPraHU30BaTh
MaJIeHbKUI MMKHUK ?

Ona oTBeTUJIAa, YTO UMEHHO MUKHUK, HA €€ B3IJIS], SIBJSIETCS PEKPACHBIM CIIOCOOOM Pa3BESThLCS, HO CEMbSI
BCE HUKAaK He COOEPETCs HA HETO M HYXKEH KAKOU-TO MOBOJ], YTOObI MOEXATh.
[TosmyyeHHOE MOATBEPK/AEHME 03HAYAJIO, YTO BPEMEHU HA IUATHOCTUKY Y MEHSI OCTaBAIIOCh B 00pe3, MOTOMY YTO
HA NMUKHUKE D1yap/] NOBECUTCS, €CJIU 51 YTO-TO MOHUMAIO B OPraHU3alliu JIEKOPALIMI CyULIU/IA.

- ZKusHb kak 3e0pa, - cKasaj s MaTpacuKky, Korga AHHA yuuia, - CHavyaja Oenas 1moJjioca, loTOM 4YepHast
10JI0CA, IOTOM CTPAHIyJISLMOHHAS 10J10CA.

8.

Konoparouka. YepHas psica, 6enbiil BOpoTHUK. MaTpacuk. UepHasi, 6enasi, CTpaHryJIILMOHHAs. A eyl TO
YTO JIeJaTh, Ky/a jieBaTbcsi? PaHo K ele Bpojie Ty/a, K 3TOil, pa3pe3aTh U 3alUUThb, 3HAYUT, BOT U MpUJIErya Ha
KYILIETOUYKY, KOLIEYKA JIerJa B KOJIbIOENbKY,, a He Urpaet ¢ Hell HUKTO. [lopeprait 3a BepeBOUKYy, JOYEHbKA, OH U
MOBUCHET.

Kak onn Te6st oomanynu! OfuH Ha It KONOpaTKy , APYyroi Ha najey — oopyvanbHoe Koublo. KpecTtuku-
HOMMKHK. Tpetnii BooO1Ie B neTio noJie3. Ha BepeBouKy HaHMXKELb 3alpeTHBIN M0/, a Y PoOOpOC U MOKYCAET
aTn yeTKu. [lepebupana, 3HauuT, jja, NOKa He Haua cede, a? BayMuMBocTh OTLOB, NEPeOOPUMBOCTD 10UYEPEN U
MPUBOJUT K MEJJIEHHOMY BIOJI3aHUIO. Brion3aer, Bnon3aer, 1a He B Te0d, a B Hero. Konoparouka. MaTtpacuk.
Kosnenku nogoruyThb.

9.

CeMmbs cupienia, OMyCTUB IU1a3a B TAPEJKU U JIeJasl BUMI, YTO HAYEro He MpoucxoauT. Mexy Tem, namna,
IS0 HA MEHS B YIIOP, MPOU3HOCWII JIOCIIOBHO CIEAYIOLIMIA TEKCT: « Tl mpuiesn, 4ToObl 3aTsHyTh y3ea. Haintu
3TOT KOHEL, 32 KOTOPbII HY>KHO MOTSHYTh, YTOObI BCE HAKOHEL, COMKHYJIOCh. BECKOHEUHBIN KpyT BpEMEHU MOETO
NIEVICTBUTEJILHO CEMYac 3aTSHETCA B NETII0. YenoBek Becerga ABUXKETCs MPSIMO, IaKe KOoryja NeTisieT. A BMECTe C
HUM MPSIMO JBUKETCS U TeHb. Ho TeHb OTCTpaHeHa. 3HAYUT, OHA OCO3HAET, HACKOJIBLKO KPUBO UJIET €€ YEJIOBEK.
Kak noesp, KOTopbIil MUATCST BPOJE MPSMO, HO MO KPUBBIM, 3aKOJIbLIOBAHHBIM PEJIbCam» .

- Crapuk u Tensb, - mogymai s, a OH NPOAOJIKIUI TOBOpUTh: «Canuyo-ITanca 6e3ymcTBoBan Ha napy ¢ [{oH-
Kuxorom. M1 Toxxe ObIT BCerja Ha HECKOJBKO 1IAaroB noojpasib. Kaxk pyuia, BbuieTeBIIAs U3 TEJA U HECTTOCOOHAsI
TeNnepb XOTh HA YTO-TO NMOBAUATH. HU Ha ABM>KEHME Tesa, HU Ha BLIHOC U 3aKkanbiBanue. [lonnmait v on 6osblue?
Bpsin i, HO cMOTpeTh ObIIO YIOOHEE» .

Ha [Ton-Kuxora Dnyaps Obul MOX0XK ycaMu U OOPOJIKOM, HO BBITJISZIESN HA MOPSIAOK pecnekTadenbHee. OH
OTJIMYHO AEpKaJjcs, Obl1 JOOpOXKeaTeNIeH, OyATO Obl IIYTUII, @ HE 3aYUTBIBAJ BCIYX IPUTOBOP COOCTBEHHOMY
paccyiky. B MoHosor BMemanacb AHHAa — OHa NOJJIOXKWJIA MHE €fIbl Ha TapesKy, nepejaia cojib Dayapay,
yJbIOHYJIach JIn3e, cuaeBlIen HATPOTUB HEE C KAMEHHBIM BBIPAXKEHUEM JIALIA.

[Tanma 3aTapabaHni1 nanbLAMM IO CTOJY , IPOAOJIXKAs BIUIAABIBATHCS MHE B JIMLIO.



- KeMm cTanoBuTcs yenioBek, 3aTsruaroiyi netmo? [Tamagom?

S npomouyann.

- lnu ee npoposkenuem?
S mouyan.

- BeIXOUT, HE YEJIOBEK 3aTATMBACT METIIIO, a METJIS YEJIOBEKA.
- bynbre 100pbI, AHHA, IEpeJaiTe MHE €LIE pary, 3TO YAUBUTENBHO BKYCHO, - sl HE BBIIEPXKAI U TOXE
OITyCTWJI TJIa3a B TAPEJIKY, CICJIAB BUJI, YTO COCPEOTOYEH Ha €]IE.

- [Tpepnosiokum, €CTh YTO-TO, YTO BPALLAETCS, U IPUKPYTHU ThI K ITOMY , UTO BPALLAETCS, HEYTO, YTO MPSAMO,
HETIO/IBUXKHO M T'MOKO, TO OHO TOXE HAYHET BpalaTbes. Bpemsi, coObITHs, TIOU, CEMbSI, JIOM — BCE BBICTPOEHO
1o MPSIMOM, BPAILLIAIOTCS OfIHU CJIoBa. M aTH cji0Ba MOTyT HE UMETH 3HAUYEHHUs, HO MO (PAKTY UX MPOU3HECEHHUS
o0pa3yeTcst Kpyr, KAIEHJOCKOI, U OECKOHEYHOE JIBUKEHUE, 0€3 Havalla U KOHLA, 0e3 XBocTa v royioBbl. [ToTromy
YTO NETJISI UMEET FPAHULIBI, A I7I€ KOHYAETCS BEPEBKA, 3aTSIHY Tasl B IETJIIO, M HACKOJILKO OOJIBILION MOXKET OKa3aThC
NETJIsl, BTSTUBAKOLLIAS B C€0s1 BEPEBKY ?

Opnyapy npepBaJICs U NOTSHYJICS 32 peicKoii. OH BOTKHYJI B HE€ 3y0OOUMCTKY , OOMAKHYJI B COJIb M 3aKUHYJT
cebe B pot. MepienHo nepexesai. [Torapadanni nanbyamu. B3sin B pyku JTOXKY.

- JIoxkka 3ameyaTesIbHbIN NPEMET, 0YEHb UHTEPECHBIN CUMBOJI. KaK Tak nosry Ynnock, YTo HUKTO He 00parian
BHUMAHUSI, YTO 3TO CTaJbHAas METJS, a Mbl €JUM COJEp>XKaHWe BHYTpU 3Toi netau? Hanbels cyn — nomyyuiib
CyII, BO3bMEIIb Yy Thb >KAPKOr'0 — MOJTYYMILb XXapKOe, YAUBUTEIBHO, MpaBja? A Belb 3TO MPOCTO METAINIMYECKAsI
NETJIsl, CTAIBHOM Y3€J1 C 3aMOJHEHHON MMyCTOTON. YeM 3Ty MyCTOTY 3aloJHULIb, TO W MOJTYYUILb. Y JUBUTEIIBHO!
He nonumaro, 4To JFO1 HaXOAT YBJIEKATEIBHOIO B TOM, YTOOBI CTUOATh JIOXKKH B3IJIS/IOM WM I0TaTh UXx. OHa
YAVMBUTEJIBHA IPOCTO YK€ CBOEN MPUPOJION.

OH MONOKUT TOXKKY .

- [Inoxa Ta BepeBKa, KOTOpasi HE CTPEMUTCS CTaTh neTiei. UTo ecThb neTsi?
S peumit Bce-Taku HayaTh €My OTBEYaTh U poOKO ckaszan: «Kpy>kok, y3es0K u npsimast TuHus 7.

- Her, - SIBHO 1OBOJIBHBINI MOMM OTBETOM YJIBIOHYJICS MAMNa, - 3TO KPyTIJias IBEpPb B Ipyroi Mup!

K cyacTbio 17151 MEHST, B 3TOT MOMEHT B CTOJIOBY O BOLLIES IPUIIMYHO OfIEThIN MOJIOJION YEJIOBEK C O€3BOJIbHBIMU
yepTamu JIMLA. DTO, BEpOSITHO, U Obu1 Bons. [lo3nopoBaBUIch KUBKOM C MPUCYTCTBYIOLMMU, OH CEJI PSIIOM C
JIn3oi1, naxe He IS B €€ CTOPOHY .

Onyap NOCMOTPEJ Ha HETO C HECKPBIBAEMOI HEHABUCTBHIO, a MOTOM INPEACTABUII €r0 MHE, [IENasl Nay3bl
NocJie KaxKoro ciosa: «21o Moi 34Tk. Ee myxk. Cynpyr moeit fouepu. OHa 3a HUM 3amyskeM. OH rj1aBa €e CEMbM.
OHU My>K U XKeHa».

- Ouenb IMPUSATHO, - KUBHYJI BOHFI, HE IJIA04 Ha MECHSI.



BHyapn CMOTPCJI B YIIOP Ha CBOCTO 34T, OMHOBPEMCHHO OTIIUIILIBASI MSIKOTH OT KyCKa xne6a, CBOpavunBasit
€C B IApUKMU U KaTas 1o CTOJIY.

- Kak 6b1 XpucTtoc HakOpMWII BEPYIOLMX MSITHIO XJjeO0amMu, eciau 0 He pacKaTbIBajl MO CTOJY XJIEOHbIE
MSIKMILM?, — COPOCUJI OH Y MEH$ MOCJIE Nay3bl.

- A yem ObLI OblI CBAILLEHHUK,, €CJIM O HE HaJIEBAJT KAKJI0€ YTPO Ha ropJio Oeliblil HaKpaxXMaJieHHbI OLIEHHUK ?,
— MHE OTYEro-TO MOKAa3aJI0Ch HEOOXOMMBIM 33/1aTh €EMY 3TOT BOIIPOC.

BoHs1 mokpacHen 1 rpOMKO LaparnHyJl BUJIKOW CBOKO TapeJKy. Jyapy BHUMATEIBHO MIOCMOTPES Ha HEro,
NOTOM CHOBa Ha MeHsi: «Komnopatky ?».

- Konopatky, - cornacuics .

- Ho u 51 xaxjoe yTpo MoBsI3bIBAIO TAJCTYK, 3aBSI3bIBAI0 LIHYPKH, - CTAJl PAacCy>k/JaTh namna, MmpojiosrKas
n3yyaTh BOHIO, - OT Yero ke s 0TKa3bIBalOCh, POJEIILIBASL 3TOT PUTYAJ M Ky/la OH MeHs mpuBoauT? K mHypKam
K€ HE MPUBSIKELb LEJIbII MUP, XOTA I0YeMY Obl UM HE 0Ka3aThCs MHIYKTOPOM 10 OTHOLLIEHUIO K HeMyY . Beb Tyxke
3aTSArMBas LIHYPKH, 51 KaK Obl CIABJIMBAIO MUP JIO €r0 CYTH, PACIyCKasi UX — BO3BPALLAI0 MUP K €ro MPUBbIYHBIM
npejesam.

BoHs sBHO He 3HaI, Ky/1a eMy JIeBaThCs. Dyapy] BHOBb 3aTapaOaHusl Mo CTOy.

- I'oBopsit, ConHle OrpoMHBIiA ra3000pa3HbIi map. Takoi »Ke MIOTHBIN, KaK MOPCKasi BOAA, U KOT/IA, CITyCTS
MUJUIMAPABI JIET, OHO OTACHET — LAp pacnons3eTcs no Bceil CoHeYHOM CUCTEME, @ TOTOM BHOBb COOEPETCS B OfIHY
TOYKY, CTaHET TBEPAbIM. Kak OHO Oy/IeT pacnon3aThCs — 5 €11e MOT'Y IOHSITh, TAKXKE KaK MOJIOKO Pa3JIMBaETCs MO
CTOJTy , HO KaK cooepeTcs Ha3aj? Kak pa3nmroe no cTosly MOJIOKO MPEBPATUTH B TBOPOT', YeM MOXKHO COOpaTh ero?
I'ne aTn BepeBouku ['ocnopa Haero, KkpyTut v OH ux B CBoux pykax? Ho BepeBOUYKM €CTh, BElb OJIYy4aeTCs Ke
Yy/l0, KOIJIa 3aTSIrMBAETCS Ha LIee Oesiblii BODOTHUYOK U OOBIYHBIN YEJIOBEK, IPELUHbIA U CMEPTHBIN, CTAHOBUTCS
OJJHUM U3 TeX, yepe3 Koro ['ocrnopgs roBoput ¢ Hamu.

bons 3akamsiics. Jlusa, cupdinas psaom, MEAJIEHHO MOAHAJA PYKY € MYHALUTYKOM M, I0>K/JABIINCh ITOKa
DJIb3a MOJIHECET €Ml CIIMUKY , IITy0O0KO 3aTsiHyJ1ack. KoT, passermmiicst Ha ee KOJEeHsX , HeJOBOJIbHO CIIPBITHYJI Ha
oJI.

- ITak, BOPOTHUYOK, FaJICTYK, LIHYPKU — BCE 3TO AAENAET HAC APYTMMH JIFOAbMU , BHOCUT CMBICII, - IIPOJOJIKAI
roeoputh IAnyaph. — Kak u konbuo. O0OpyyanbHOE BBIHOCUT TE0S! B 3aMKHYTBIM MUP CEMENHOM YKU3HU, XKUBY LU
110 a0COJIFOTHO JIPYTMM 3aKOHaM. A 3TOT NEPCTEHEK , B YEM €I0 CMBICJT, B YEM MEHSI 3aMbIKAeT OH? A BepeBOYKa, BOT,
caMblIil He3aTeWIMBbIN MPEIMET, HO CaMblii [Ty OOKMIA C TOYKH 3PEHHUsI €r0 (PYHKIIMU — OH HEMPOCTO OKOJIbLIOBLIBAET,
OH JIyYlLlIE BCErO CTSATMBAET, CAABINUBAET, IYLLUT, BITPABIMBAET U3 TE€OS MyCTOTY . M mycThIe c10Ba, 6ECKOHEYHbIE
CJIOBA, BEJIb HE 3ps e Yy MOBELIEHHOI0 BbIBAJIMBAETCS SI3bIK. A y NOBelIEHHOro BopoHa uTo BbiBanuBaeTcs? 1
BBIBAJIMBAETCS JIM HAPYKY !

A nogymait, yTo y noBeuieHHoro BopoHa B ropranm €CTh MasgTHUK g3bIKa M 4TO Nevermore — 3TO B YUCTOM
BHjie OOV YacoOB, KAK Y KYKYILKH!, HO BCIYX HE CTAJl 3TO NPOU3HOCUTb.



Ha u He TpeboBanoch, Dayapy Bce 3aKOHYMI caM: «MOKeT ObITb, HA0OOPOT, BHYTPU 00pa3yeTcs ABEPb,
JIOCTATOYHAss YTOObI BOWTH M YBUJIETh, KaK TaM Bc€ ycTpoeHo? Her, He BHyTpu BopoHa, B ipyrom mMupe, Befib
ThI XK€ B HEM M OKaxKellbcs. CBALEHHUK OfIEBAET BOPOTHUYOK M U3 €ro YCT BblIeTatoT cjoBa ['ocnoga. A 4to
CJIYYUTCSI, €CJIM CBSILIEHHUK OfIEHET BepeBOYKY? M HACKOJIbKO TYro CBSILUEHHUKY HA/IO0 LIHYpoBaTh HYpKKU? Ho
BCE 3TO JIOXKHBIE CYIIHOCTU — Ha BOPOTHUYOK HE OfIEHELIb NETII0, 0OpyYalbHOE KOJbLO HE CABUILIbL: 3TO BCE
(pukums, UMATALMA CAABIMBAHKS BELIEH [0 MX MPUPO/bI, HO HA 3TOM TOYKA, 4 CAABJIMBAHUE-TO OECKOHEYHO...».

[Tana momosyan. ITocMoTpen Kyga-To MO CTON — MOXOXKE, TaM CUAEN KOT, yIIeAUWid ¢ KojeH JIu3bl.
Y nbIGHYyJICA KOTY. BHOBB NOJHSAN 7132 HA MEHS.

- Hy BOT OHa OI€BACT 6y.HaBO‘IKy Ha XaJiart, 4TOObI HE BbIBAJIMBAJIACH Ipylb, - CKa3aJl OH HAKOHCL, YKa3bIBast
BUJIKOM Ha AHHy, - HO 9TO CINIOIIHOC JIMUCMEPUC U JIOXKDb. Ona HUKOTI/Ia UX HE CIIPAYCT MOJIHOCTBIO, 'PYAN MO2KHO
TOJIBKO pACCTEIHYTh, HO HE CIIPATATD.

10.

Thl pacnajiaeuibCcsi, Kak KOJIbLA KYIIETKU, HA KOTOPOM S JIEXKY. Thl pacnoni3aeuibCcsi, Kak TPEUMHbI Ha
NOTOJIKE, HA KOTOPBIN 1 CMOTPIO. Thl paz0oupaeuibes, Kak KOCTA pblObl, KOTOPYIO 1 €éM. Thl pa3naraembcs Ha
NJIOTh Y HAa XJIEOHbI MSIKWIL, KOTOPbIM MOYKHO BBIKAThIBATh LIAPUKHU MO CTONY. HO He s HajeBan 3ToT Oelibii
BOPOTHUYOK, OTUYETrO K€ MHE MepeluTcs, 4To Thl boro-Mareps, Boro-/lous u [dyx CsiToil co cBUcaroLIei
BEPEBOYKOI1 N3 KOHYMKOB I'y0? [ToueMy He OH CMOTPUT Ha TeOs1, MOYEMY sl HE MOT'Y OTBECTH OT TeOs B3rJIsi?
[Touemy Oy1aBOUYKOM ThI CBS3bIBAEIIL CBOIO Ipy/ib? [ToueMy BepeBouKoOii CBOW mpofoskaellb pot? OTYero Thbl
ThIYElIb MyH/JIITYK MEX]1y CBOUX I'y0, BbIbIXas biM? Thl MOsI pesurust U Most JitoOOBb, Thl HE HA KpecTe noruodia,
TeOs ynaBuiau. CHavasa KOJEYKOM, MOTOM MPYKUHKOM, KOJIEYKOM, MPYKUHKOI, KOJIEUYKOM, MPYKUHKOI, BOT U
KYILIETKA, a Hajl HEX MOTOJIOK, a B MOTOJIKE TPELIUHKA, & HA IBOPE BEPEBOYKA. A M3 BEPEBOUYKM Y3€J, a y3€J Ha
y3€J1, y3€J1 Ha y3€JI, TaM CHOBA NMPY>KMUHKA, U CHOBA KYILIETKA, U Thl HA TON KYILIETKE, U 51 HA TON KYLIETKE, HO YTO
MHE PacrsiThe, TO Te0e yAyLIbe.

Ho Tyt m BbIMON3 3TOT 3a0iyAlIMil MacTop, JIOBEL, YEJIOBEKOB, MOTEPSBIUUICS B SICHOM JIECY Cpeau
npsimoii foporu. He oH i cugut ¢ TOOOI0 psAlIOM ceftyac U 1aKe He CMOTPUT B TBOKO CTOPOHY — OH HEIOCTOVHBIN
TeOs1, HEJOCTUTIIMI TeOs, HEMOHSBILUMI TE0S, HEPACCMOTPEBILNI T€Os, HEOOUBLLINI TEOSI, HEXOTEBILIMUI TEOS,
HENOJIYUMBIIUNA TeOsI, HEBO30YAUBLUMI TEOsl, HE3AMOJHUBILIMI TeOs, HEB3SIBILIMI TEeOsI, HEMPOHUKILIMIA B TEOS,
HEW3IMBIUMNA B TeOd, B T€0s, B T€0s, B T€0s. [[anbuynkKoM B KOJIEUKO, CYKVH OH CbIH, NAJbYMKOM B KOJIEYKO, B
CETOUKY U3 KOJIEUeK, B EPENieTEHNE MPYKMH, B CKPUI U CTOH KYIIETKH, NATbYMKOM, MATLYUKOM, NATTbUYUKOM?

11.
- [Ipowe Bcero ¢ JInszon n bowei, - 1 npopoKail pa3MbILUIATE B CBOEN KOMHATE, PA3/IEBILNCH U YCEBIINCH
Ha Marpac, - AHMMa 1 AHUMYC, IPSIMO Kak 1o y4eOHuKy. He oM, a monHbIil HAO0p apXeTUIOB.

MeHs1 He NOKMAJIO OLYIIEHUE, YTO PO3BITPHILI MPOJOIIXKAETCS — Mana ObUI MOX0X HAa CyMacCIIE/Eero u,
KOHEYHO, TO, O Y€M OH FOBOPUIL, OJHO3HAYHO CBUJIETENILCTBOBAJIO B II0JIb3Y €0 CKOPOr'o CyUUUAA, HO, APYTOe JIEJIO0,
OH TOYHO MOHKMMAJI, 3a4e€M OH BCE 3TO roBopUT. CTpaHHas peakuusi bonu, aytusm JIu3bl 1 AHHA, NOrpy>KEeHHAasI
B Ipyroe MpOCTPaHCTBO — aX, KAK OHA HEBO3MYTUMO HAXBAJIMBAJIA CBOE pary Ha (poHe MPOM3HOCUMOro UM Opena
— OTCTPAHEHHOCTb Dub3bl... M rie e ToT macTop, 0 KOTOpoM OHM roBopuiin? M KTO MeHsI MpUriacuil, B KOHLE



KOHLIOB, yX He cam Onyapa? Ho 3auem? Ceectn n MeHst ¢ yma? Heykenm B 3TOM-TO M COCTOSII X 3aroBOp C
npocpeccopoM? 3a 4TO OH MEHS TaK HEHABUJIAT ?

4 cMOTpes Ha JIFOCTPY U NMOTOJIOK, MOTUXOHBKY NMPOBAIMBAsICh B COH. Ho cnan s Hepgosiro. Menst pa3Oyuiia
CTpallHasl IOrajika, YTO UMEHHO 3TOW HOYBIO BCE U PELLUTCS.

- Benpb oHM Bce — cymaceume!, - ckasad s BCJIyX, M BCTall ¢ KpoBaTtu. Hajio Ob1710 HEMEITIEHHO U HE3aMETHO
[IPOBEPUTH, KTO U3 3TOW YEPTOBOW CEMENKMU IJI€ CENYacC HaXOAUTCH.

OneBNCH, 1 MEVIEHHO CITYCTUJICS MO JIECTHULIE U BBILLIEIT BO JIBOP, YTOOBI MPOKPACTHCS K (PIUTENIO DJIb3bI.
Ecnu most jorajika Oblia BEpHA, TO B €€ MOCTENN CETrO/IHS HOUbHO JIOJIKHA Oblia cnath JInza. Ho Dnb3a cnana opiHa
— 51 CMOTPEJI Ha HEE Yepe3 OKHO M BUJIEJ, UTO OHA CHOBA JIEXKAJIA KAK MEPTBAasl, BEKU INIOTHO COMKHYTbI, I'yObl
cxkatbl. Cxkatbl 1 HUKakoro mpama. Ulpam ncues. Jluaus pra n Gosble He ObIJIO HUKAKMX JIMHUAW HA €€ JIMLE.
Y nuBUTEJILHO.

4 TMXO0 BEpHYJCS B IOM, IOAHSBILNACH K TOW MEPBON KOMHATe, rie JIn3a Korma-To jexkana Ha KyLIeTKe.
[IpnOTKPBIB ABEPB, 51 YBUJIEN 3€PKAJIO, M, MHE ITOKA3AJIOCh, YTO 51 BHOBb BUXKY B 3€pPKaJIE €€ OOHAXKEHHYIO HOT'Y, HO,
3arisiHyB BOBHYTPb, 51 YBUJIEJ TOJILKO I'OJIbIA MAaTPac Ha JKeJIe3HOM KyeTke. OH ObUT NPOJIABIIEH, CJIOBHO KTO-TO
JIEXKAJI HA HEM COBCEM HEJABHO, HO B KOMHATE HUKOIO HE ObUIO.

4 BbIIEN B KOPUAOP W YBUAEN TOHKYIO MOJIOCKY CBETA U3 MPUOTKPBLITON IBEPUA B COCEIHIOKO KOMHATY,
IJIE, KAXKETCS, KU 35Th. 10, 4TO g yBUJIEI, MOTPSCIO MeHsI — BOHST cuies Ha cBOe KpoBaTH aOCOJIFOTHO TOJIbIN
M KaTOJIMYECKUI CBALLEHHNK B PSCE M KOJIOPATKE, MOXOXKUI HA HETO KaK OJIM3HEL, MOCTABWII OOYTYIO HOTY EMY
Ha roJIoe KOJIEHO, 2 BOHS HEXKHO pa3BsA3bIBAJ IIHYPKU. S OTIIATHYJICS OT YBUAECHHOIO U HE PELIWJICS 3arVIsiHY Th
ente pa3. MHe moKa3anock, YTO YTO-TO BBITOJIKHYJIO MEHS 34 T'PaHb PEATILHOCTH, IOTOMY YTO UMEHHO 00 3TOM U
rOBOPUJ Df1yapyl Ha Y>KUHE.

DJb3a, BOT KTO MOMOKET POBEPUTHL MHE, B PEAJIbHOCTH JIM 1 WK B rajunrouuHaimu! S CHoBa BbIOEXKal K ee
(psrenro, MoIoLIEN K OKHY , HO HAa KPOBAaTU HUKOTro He Ob10. [locTens Obl1a cMsATa, CIIOBHO HA HEW CNIAJIM, HO HA
NOAYIIKE JiexKasia oonesnas dpapgopoBas KyKja 1 TOJIbKO. Sl mopomen K ABepr, MPUOTKPBLT €€ M OHA OKA3aJ1aCh
He3anepTa. 1 Bowes, ocMOTpesics — b3kl He ObLI0. S 3amMep B OLICNIEHEHUH.

Crtyk, O€3yMHBII TPOXOT OTKY/Ia-TO CHAPY>KU BEPHYJ MeHSI B ce0s. S BbICKOUMI B cajj U yBUAET AHHY.
B pacmaxnysuiemcst xanaTte, ¢ pacTpenaHHbIMUA BOJIOCAMU OHA OCTEPBEHENIO OMla MO CTapoy >KEJNe3HON O0uKe
00yXOM TOMOpa, M TEJO €€ C KaXJbIM yJapOM TPSCJIOCh BCE CUJIbHEE. Sl MEXaHMYEeCKM Hadal OTCTYNaThb K
3HAKOMOMY TOJIBI3aHHOMY JIEPEBY , CIIOTKHYJICS O KOJIBILIEK , B351J1 €O B PYKH, YTOObI BCTABUTH OOPATHO B 3€MJTIO,
HO — BEPEBKM Ha HEM YK€ HE ObLIO.

AHHa TpeKpaThiia CTy4aTh M BEPHYJIACh B IOM. BbDK/JaB HEMHOTO, 3a HEW MOCJIENOBAI U 5, MPOJOJIKAS
MAalIMHAJIBHO JEPXKaTh KONbILIEK. Boiest, mpukpbul 3a COO0M ABEPL, CTa MNOJHUMATBLCS 0 JIECTHULIE U, B3IJISTHYB
B OKHO Ha JIECTHUYHOM NPOJIETE, 3aMeEP — MO Cajly, B JUIMHHOW HOYHOW pyOallke, mwea Sayapa. B ogHon pyke oH
Iep>KaJl BEPEBKY, B IPYTrOi — 3a LKUPKY HEC KOTa.

12.

I'ne xe Bbixon? CBepHYTHCH B KIIYOOK? Y KycuTh caMoro ce0s 3a XxBocT? CBs3aThes B y3en? Kak BbIj1aBUThH
3Ty NMyCTOTY U3 ce0s1? Kak BEpHYTb CMbIC? BBIXO/1 — 3TO y3€i1, 3TO 3aTSIHYTh NETJII0, TOKA OHA HE OXBATWJIA BECH
Mup. TSHYTBb, TSHYTb, TAHYTb, TOKA HE TOTAHEIb. OnsATh OAHO U TO Xe. He coCKob3Helb.



13.

YTpoMm s npocHyJica ot Kpuka. Kpnuana Dnp3a. OHa cHayana Bu3xkasa, IoTOM IJIaKasia B roJioc, a NOTOM
NPOCTO CTOSJIA MOJTYA, MTPUKPBIB pOT pykoi. [1o mekam nmunmck 10 HenpaBronogo0ousi KPYIHBIE CIIE3bI.

[Tanma cTosn nocpenu 1OMOYaILUER, 3aMEPIIUX BO JJBOPE NMEPEN MOBELIEHHBIM KOTOM, U Pa3riIarojbCTBOBAI
B OOBIYHOW CcBOeli maHepe. Bo BcskoMm caydae, Korjga s COyCTWICA K HUM, Dnayapp Bewan: «OH Tak 4acTo
CBOpAYMBAJICS KJTyOKOM, MPUTBOPSISICH OOJIBILION METJEN, CBOPAYMBas B Y3€J C 3aJJHAMU JIAlIaMU COOCTBEHHBIN
XBOCT, YTO 3TO 3aKOHOMEPHbIN UcX0ofl. Ero cMepTh crioTusia Hac OosblIe, YeEM €ro Ku3Hb. Tem OoJiee, 4To Bpsif
JI1 3TO OBIJIO CMEPTHIO — OH YILEJI B MHBIE, IPEKPACHBIE MUPbI, U OJIMKE K HAM TENEPb, YEM KOTIA-JI00».

Sl He ypep>kancs u, KOCHyBIIMCh PYKOH €T0 IJIeYa, IEMOTOM CIPOCUIT: «3a4€M Bbl IOBECHUIIM CBOETO KOTA?» .

- A 3a4yeMm Bbl IOBECUJIM BOPOHY ?, - CIIPOCUJT OH B OTBET, HE MOHM>KAs rojioca.
- DTO BbI MEHS NPUTTIACUIIN CrOofa?, - g mouien Ba-OaHK.
- MbI 00a 3/1€Ch TPUTJIALLIEHHBIE,, - TUXO OTBETUJ OH, OMYCTUB IJ1a3a. — Tak Xe, Kak U KOT.

Henokyro nay3y paspymmna AnHa. OHa B3MaxHyJjia KyXOHHbIM HOXKEM, C KOTOPbIM MPUIIUIA HA KPUKU DJb3bl,
nepepesaia BEPEBKY, MOJI0XKUIA KOTA MOJ| CaI0OBYIO JIECTHULY, I7IE OH ObUI MOBEUIEH, ¥ NPUKPbLUIA €0 TPSIKOM.

- D10 60JIblIEE HECUACTBE, - Pa3BeJia pyKaMU OHA, - HO Mbl BEJlb YK€ HE MOXKeM Ha 3TO NoBiusTh? Tak uTo
HAJI0 >KUTh Jlanblue. Eciu noHago6uTcs, pa3pe3aTh U 3alUTh, HO KUTh jlanbiiue. CeroHs nocjie obefia Mbl BCe
y€33KaeM Ha MUMKHUK — Dyap/] JaBHO MPOCWII Hac 00 3ToM. [lyMaro, camoe BpeMsl yexaTh U3 JIoMa Ha HECKOJIBKO
JHEN.

Opyapy MOBEPHYJICS K >KEHE U JIOBOJILHO YJILIOHYJICS. Dib3a HAKOHEL OMyCTUJIa PyKy OT JIMLA U 51 yBUIEII,
YTO IpaMa JIEUCTBUTEIBLHO OOJIbLIE HE ObLIO.

14.
Hanekas nopora, na Bc€ no kpyry. Kyna e noiiau, Tyja ke BepHelibcsi. CriomHble KPyTry B CErOfIHs, BO BUEPA,
B 3aBTpa, 1 ObITh Obl UM Kpyramu, Korja O He y37bl, a, 3HAYUT, BCE B CIIMPAJIU U y3€JI0K Ha TON CIUPAJIHA BbIXOJ.
Bcé cyxkaercs, HO BCE 00peTaeT CMBICI.

Ecimne 1,70 KT0? KTO OcTaHOBUT 3TO? beckoHeuHoe pacnon3anrue COOCTBEHHOM K13HM ? Pazpacratoiyrocst
nycToTy? Bpemsi cobpatb ee 00paTHO, CTSIHYTb, HANTH y3€JI, KOTOPbIM IIOCTABUTh TOYKY. BEpHYThCS K caMoMy
cebe.

15.

4l XoxoTanm Kak HEHOPMAaJIbHBIN, pacyechIBasiCh nepej 3epkaaom. S ofesncs, coopan Beum, 1 ObUT TOTOB
€xaTb Ha MUKHUK, HO, B3IJISIHYB Ha ce0sl B 3€pKaJio U MPOBEJIsl pacYeCcKoi 1o BoJiocam, BAPYT BCE NoHs. S Belb BCE
YBUJIEN €1l PaHbllle, TOIJa Ha Y>KUHE, Koryia Dayap/i CMOTPES Ha KOTa MOJl CTOJIOM, a 51 POCTO Noj cToJl. My —
HE MY>KUMHA, aTep — He My>KUuHa, a Thl, JIu3a, Thl HEe KEHILMHA, YJIbIOANCs TeNnephb, a BEPEBOUYKA-TO yKe U3 TeOs
CIIOJI3A€T, U3 YroJika ryo K nogOopojIKy, IepHEM 3a Hee, a? MoxeT, iepaeM? Muctuka, ropopuiiib? Bbi-To-By-xa!
Moppa. Kak oH Ha MEHSI TOCMOTPUT, PO eCccop 3TOT, KOrya s Bc& 00 Bac pacckaxy. C 3Toi CBOEN yCMEIEYKOW.
[Tarepactel. [1a 3qpaBcTByeT MMKHUK ! [la 3ApaBCTBYET «pa3pe3aTh U 3aUTh !».



JInza Bpiuna u3 ngoma 06 pyky ¢ bounen. lllnanka Obuta efi K auily, HO OTKY/Ja-TO B3SIBLUMICS ILIPaM,
TSHYBLIAWACS K NOA0OPOJIKY OT YroJKa ry0, 3aCTaBjsijl OTBOAUTH OT Hee B3risi. OHU CesM B MPOJIETKY BJBOEM U
N0EXAJIN CITIOKOVHO, JIECHOH JJOPOIO#, CJIErKa MOKAYMBAsICh U HE IS APYT Ha Apyra. Karommuyecknii CBALEHHUK,
KakK JJBE KAl BOJIbI IOXOXKMI HA BOHIO, NPUCOEIMHUIICS K HUM Ha OIYIIKE JIECA U CEJl TPETHUM.

Onyapp yxe >kKaajn Ha Bepanae. Cuji B Kpecie-Kavyalke, OH CUENWI PyKH M packauMBalICsl, MOHOTOHHO
6opMoua cede Moji HOC O CBOEM HEHABUCTU K >KU3HU, K 34TIO, K >KEHE, K [IOUKE, K DJIb3€ U IaKe K MOBEIIEHHOMY
KOTY , KOTOPBII-TO HALLIEJI CBOW BBIXO/I.

AHHA roToBWJIa, DIIb3a HaKpbIBaJla HA CTOJ, CIyYaliHble TOCTA OpOMIM BOKPYT HEOOJNBIIOTO IOMHMKA B
JIecy — a, MOXKET, 3TO ObIJI TOT XK€ CaMblil JOM, IPOCTO B IPYTOM BpeMEHU?

3a y>KuHOM Dpyapy mo4THu Bce BpeMsi Moyail. boHst ObL1 0XKMBJIEH U Becel, JIn3a 1myTusia ¢ Marepblo, a
naTep Hajerajl Ha BUHO.

- Bam kostopaTka He MelaeT KymaThb?, - CHpOCUJI OH CBSALLEHHUKA. — BOT BbI 3HaeTe, MHE Tenepb KaKeTcs,
CJIOBHO §1 TOXE OfIE] KOJIOPATKY, HO HE Ha LIEI0, & BHYTPH, NPSAMO B TOPJIO — HE MOT'Y HUYETO ChECThb, YTO-TO
cyxaercsi. MoxeT ObIThb, cKaTaro eule xyeda, BApYyTr MOITyYUTCS.

CnycTs yac, Kkorja Onyap/ BbILIEN, OH YBU/IEN HA BEPAHJIE CBALEHHMKA. TOT 00JI0KOTHIICS 00 nepuiia, ero
TOLIHWUJIO.

- $1 naBHO XOTeJ Bac CPOCUTH, - CKa3asl Dyapj, - HE MelllaeT JIh BaM KoJlopaTka 0JeBaTh?
CBSILLICHHUK MPOMOJTYAJT.

- 51 BUKY, Kak Tbl cugMilb. S BUXKY TeOs, - Ha4as OOpMOTaTh Mamna, CIyCcKasicb C Bepanypbl. - 4 3Hato, 4To
ThI CE€YAC HE C HEW, Thl ceilyac ¢ ApyruM. Sl BUXKY, Kak Thl TSHEIIb, IPUTATMBACIIb, BEPTULLD, HABSA3bIBACIIDb,
3aBsi3bIBacllb, 3aTdaruBaellb. S HeHaBuxKy TeOsi. Tol mycToe MecTo. Thl mycToTa. CrycTOK MyCTOTHI, 4aCTh MOEW
NETIIM, NYCTh OHA 3aTSHETCS HAa TBOEH 1Iee, XOThb Thl 3TOr0 M HepocTonH. M He cnaceT Tedst KonmopaTka, Kak
He crnacna ero. I'ps3Hblii u3BpaieHen. Mep3kas amopdgHas TBapb. Ciu3Hsak. bechopMeHHbI CrycTOK MIIOTH,
MOXKUPAOLIUI €€ BpeMs U 00JIaJaroLIUil €€ TEJIOM.

Temueno. OH orisiHyJICST Ha3ajl, BepaHaa Oblla y>Ke alleKo, HO JJaXKe OTCIOfla OH YYBCTBOBAJ, KAaK MaTep
BIJIS/IBIBAETCS] €EMY BCIIE].

- CeMeliHble y3bl CBSI3bIBAIOT JIFOJIEN, 4 KOT/Ia JIFOJIEN MHOTO, TO OHU MX KaK Obl HABSI3bIBAIOT IPYT HA Jpyra,
- caM cebe ckazan nana. — [Tonmyuyaercs Takasi ceTka U3 CEeMENHbIX y3, & Ha CeTKE 3TOM MOXKHO W MOMpPbIraTh, U
yJieubCsl, CBEPHYBILIUCH KaJaulMKoM. B ceMbe Mbl Bce Y3HUKU, BCE OJIHOI BEPEBOUYKOI MOBSI3aHbI.

- OHa HUKOIJIa HUYEro He Bsi3aja, He JII0OUJIa, - OH MPOJIOJIKaJl TOBOPUTH ce0e Moj| HOC, YTy OJIsisICh B JIEC.
- B ceMbe aTM 0OBIUHO 3aHUMAJICS $1, TO-XO035MCKU, 3HaeTe. [lepeBue nofBs3aTh. ITO Beflb BOT KaK — JIEXKUT KakK
3Mesl Ha M0JTy BEpEeBOYKa, Thl €€ 3a XBOCTHUK MOJHUMEILIb, CJIEBA METJIS U CIIPaBa METJIsl, OIHY Ha KOJIBILIEK,, OTHY Ha
IEpeBO U, Kak y mymMepos, 0 1Ba 0, Bce OlHO, TO €CTb. A y Hee ykKe OyJlaBOuKa rOTOBA, TaM Be/lb TaAKXKE, TOJIBKO
y>e rOTOBO U COOpaHO B CTOJIb — JIBE METEJbKH, IOCPEIMHE /IBA IUTHIPs. 3aueM el Bs3aTh? Sl 3[ech y Hac BSXKY.
A oHa 3amuiaeTcsi, 6yJiaBouka — Kak /IB€ NeTJIU MPOTUB OJJHO NETJIN.



BopMoTanue 6b110 MOYTH GECKOHEYHO, HO OHO CTUXAJIO M MPEKPATUIIOCh COBCEM, Korfa gurypa Dnuyapaa
CIIMJIACH C TEMHBIMU JIEPEBBSIMUA, MUMO KOTOPBIX OH Opest. Y1 KOpoTKuil OyJIbKAOIIMI 3BYK OKAa3aJICs MOCIIEHNM,
YTO YCJIbILIAJ HA CBOEN BEPAHJE MACTOP.

16.

OnsTe ogHO 1 TO Ke. Havano u KoHel,, 6eCKOHEYHOCTb BBIHOCA, Y3€J1 M TBOM IlIark MMMO LEPKBH, OTKY/1a
€ro BbIHECYT MEPTBbIM, NPUBEAYT TeO K HEMY XMBOMY. ['ile Thl OKa3bIBaelIbCs, CyxkKass MUp JI0 ero cytu? B
[IPYTrOM JIM BPEMEHU U B IPYrOM MUpe? A 4TO MOXKHO CIaBUThb B HeM? Thl JyMa, COCKOJIb3HEIb?

CKOpO ThI CTaHEb MPOJOJIKEHUEM MOEN METIIN, Ky/la e Thl OEXKMILb, Talla MEHS 32 COO00?

Onsarte omHO U TO Xe. M, KakeTcs, ¢ Temu Ke. I KOHUUTCS TakKe



ADDITIONAL MATERIALS / JOOJATKOBI MATEPIAJIN

(Internet resources)

ITHurepooOust - 0OSI3Hb yyLIbS.
[THurogo6us — 6053Hb ObITH 3ayLLIEHHBIM.

Panic disorder - In panic disorder, a person suffers from brief attacks of intense terror and apprehension, often marked by trembling,
shaking, confusion, dizziness, nausea, difficulty breathing.

HEY3EIJ

TpuBnanbHbBIN y3e (M1 He3ay3JEHHBIN y3€1) — YaCTHbIN ClTyyail TONOJOrMYECKOro y3i1a, OnpeieIéHHbIN 00bEKT MaTEeMaTUYECK O
TEOPUH y3JIOB.

NHTYUTUBHO - 3TO MPOCTO 3aMKHYyTas BepeBKa 0e3 y3yoB. bosiee cTporo, noj TakuM y3JI0M MOHMMAKOT 00pa3 JIt000ro BIIOXKEHUS
OKPY>KHOCTH B €BKJIUJIOBO MPOCTPAHCTBO, KOTOPOE MOXET ObITh HENMPEPBLIBHO /Ie(POPMUPOBAHO B CTAHIAPTHYIO OKPY>KHOCTb, TO
€CTb HE3ay3JICHHbII y3€Jl TOMOTOIEH OKPY>KHOCTH B KJIACCE BIIOXKEHUN.

)Y &

METJIA - BY30.J1

MNETIA MATEMATUYHA

LOOP is one of the fundamental structures used to tie knots. Specifically, it is a full circle formed by passing the working end over
itself. A loop is a knot used to create a closed circle in a line. In mathematics, a loop in a topological space X is a path f from the unit
interval I = [0,1] to X such that f(0) = f(1). In other words, it is a path whose initial point is equal to the terminal point.

INETJIA “IIOBYTOBA”.

NOOSE is a loop at the end of a rope in which the knot slides to make the loop collapsible. Knots used for making nooses include
the running bowline, the tarbuck knot, and the slip knot (xoB3arounii By3o:). The knot most closely associated with execution is the
Hangman’s knot, which is also known as the “hangman’s noose”.



KNOT theory is a branch of topology. It deals with the mathematical analysis of knots, their structure and properties, and with the
relationships between different knots. In topology, a knot is a figure consisting of a single loop, abstracted from any physical rope
or line, with any number of crossing or “knotted” elements. As such, it has no proper ends, and cannot be undone or untied. Various
mathematical techniques are used to classify and distinguish knots.

The hangman’s (CronbmuHckuii ranctyk) knot or hangman’s noose (also known as a collar during the Elizabethan era) is a well-
known knot most often associated with its use in hanging. For a hanging, the knot of the rope is typically placed under or just behind
the left ear. When the condemned drops to the end of the rope, the force is supposed to break the neck. The knot is non-jamming but
tends to resist attempts to loosen it.

¥Ypoo6o poc,opobopoc (0TTped.ouQd, «XBOCT» UTrped. oo, «eia, MHIa»; OYKB. «TOKUPAOLLIHI [CBOIT] XBOCT») — MU(DOTOTNUESCKUI
MUPOBOH 3Meii, 0OBUBAIOIINIA KOJIBIIOM 3eMITI0, yXBaTUB cebst 32 XBOCT. CUnuTaliCsi CUMBOJIOM G€CKOHEYHOT'O BO3POK/CHUSI, OTHUM
13 NEPBbIX CUMBOJIOB OECKOHEYHOCTH B UCTOPUM YeJIOBEYECTBA. TakxKe ObUIO pACIPOCTPAHEHO €r0 N300pakeHue He B BUMIE KOJIbLA,
HO B BUJIE «BOCBMEPKI».

Moii koHer - 310 Moe Havyaso . CUMBOIM3UPYET OTCYTCTBUE JU(ppepeHImanyy, COBOKYITHOCTb BCETO , N3HAYAJILHOE €JMHCTBO ,
camopioctaTo4HOCTh. [Topoxxaaer cam cebs, caM ¢ coOoil coeiuHseTcs B Opake, caM ce0sl OINIOOTBOPSIET, U YOUBAET. ANXUMUS:
HEMCKYIJIEHHAs! CUJIa MPUPOJIbI, CKpbITas CUjla, HEO(POPMIIEHHAsi MaTepusi, Opus circulare XMMUYECKUX BELIECTB B T€PMETHUYHOM
cocyne. Bypmsm: koneco cancapel. Erunet: kpyr BceneHHo#, myTh 6ora CosHua. I'peumsi: Bee ects ogno. M3HavansHO Llenoe
ObLIIO NMOIOOHO Afilly cO 3Meell (pneuma), OKpy>KaBIlel €€, Kak TeCHas MOBsi3Ka WM KoJblo (Onukyp). B cumBoanke opdukos
otoxpaecTsisieTcss ¢ KocmuueckuM oM 1 20HOM - BpEMEHEM CyLIeCTBOBaHMs BcesieHHoW. MHpynsm: koseco caHcapbl. Kak
CUMBOJI JJATEHTHOI 3HEPrUU, Y pOOOPOC UMEET TO XKE 3HAUYEHNE, UYTO U KYH/IAJIVHH.

[IIymepo-cemutckast Tpaguuusi: Bee-Opno. (O gBa O)



Kosopatka, puMckuii BOPOTHUK - XECTKMI O€Jblii BOPOTHMYOK C TMOALIMTON K HEMY MAHMILKOW, 3aCTErMBAIOILMICS C3aqu U
HajieBatolmiics nop cytany. The priest should be recognizable... also through his dressing in a way that renders immediately per-
ceptible to all the faithful, even to all men, his identity and his belonging to God and to the Church.

A priest is never ‘off-duty’ when he puts on the Roman Collar. A white collar on a priest’s neck should remind him of a ring and
collar - his marriage to Christ and to the Church and giving his freedom to Christ, thus letting him control his life.

Ka3yna — BCPXHEC o0aueHune CBALICHHUKA, KOTOPOEC MPEACTABIIACT coboit JIMHHOE,, IUPOKOE MOJIOTHO € OTBEPCTUEM [IJIs1 T'OJIOBbI,
HaJae€BacMO€ Ha 1JI€YM Tak, 9TOOBI KOHIIBI TOKPbIBAJIN q)I/Ipry CBAIICHHUKA CTIEPEIN U C3a/IA.

KOJIOPATKA - KOJIO - 110 KOJIY
ALL-ROUNDER - A ROUND - AROUND
ROMAN COLLAR - CIRCLE - ON A CIRCLE

ROUND. The shape of a closed curve with no sharp corners, such as an circle, rounded rectangle.

CIRKLE is a simple shape of EUCLIDEAN GEOMETRY consisting of those points in a plane which are equidistant from a given
point called the centre.

Myp, I'enpu (MOOre, Henry) (1898-1986), anrnmiickuii ckyabntop. Popmbl MIIaBHO ¥ OPraHUYHO MEPeTeKaroT APYr B JIpyra,
MHorya 00pa3ysl yriayOJeHus! U 3USIFOILME MYCTOThI, «/IbIPbI».

Moore- Murr

Mypp - crapuHHas HapojiHasi U'pa, W3BECTHAs ellle B JIPEBHEPUMCKYIO anoxy. Wrpa cocTouT B TOM, 4UTO J[IBO€ WIPAIOLIUX
OJJHOBPEMEHHO MOKa3bIBAIOT HECKOJIBLKO MaNbLEB U MPU 3ITOM TMPOU3HOCST KaKOe-JIMOO0 YMCII0; BEIMIPLIBAET TOT, KTO HAa3BaJl YUCIIO,
paBHOE KOJIMYECTBY NalbLEB, MOKa3aHHbIX UM U ero naptHepom. Ctatys “Urpok B Mypp” Haxoputcsi B JlyBpe; ee nmpunuchbiBaioT
IPEBHETPEYECKOMY

ckynbnTopy Kieomeny (I B. 10 H. 3.).

Mypp, Kot (Hem. Kater Murr) — uenrpanbHblii nepconak pomana J.T.A.T'opmana «2Kureiickue Bo33penusi kota Myppa, ¢
MPUCOBOKYIIJIEHMEM MaKyJaTypHbIX JUCTOB U3 6uorpacum kanenbmeiictepa Moranneca Kpeiicaepa (meton beppoy3a)» (1821).



Konsioens nist komku (Cat’s Cradle) - urpa BBoem B ueTbIpe pyKH.

Y3EJ

Teopusi y310B — u3yuyeHue BIOXEHUI (OTOOpaXkeHUE CNEUMANBLHOIO BUA OfJHOTO 3K3EMIUISpa HEKOTOPOH MaTeMaTU4ecKomn
CTPYKTYPbI BO BTOPOH 3K3EMIUISIP TAKOrO K€ THUIA) OJHOMEPHBIX MHOr0OOpa3uil B TPEXMEPHOE €BKIIMJOBO MPOCTPAHCTBO WU B

ccpepy S3. B 60see IIMPOKOM CMBICIIE NPEIMETOM TEOPUU Y3JI0B SIBJISIFOTCS BJIOXKEHUS C(pep B MHOrooOpa3usi U BOOOLLE BIOXKEHUS
MHOTroo0pasuii.

JwadoTHbIN (“BUCENbHBIN) y3€J - 3aTSIrMBaoLasicsl yaaBKa
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I'anctyk
BepBuua - y3eskoBasi pa3HOBUIHOCTb YETOK

Cincture, Cingulum - A long cord which the priest ties around his waist to hold the alb in place.

y3ell + y3eli+... = ceTKa












Pexypcusi — crnoco6 oOiiero onpefeneHus 00beKTa WM JISHCTBUSl yepe3 ceOsl, ¢ MCHOJIb30BAaHUEM PaHee 3ajlaHHbIX YACTHBIX
onpeienenuit. Pekypcust ucnosb3yeTtcs, KOrja MOXKHO BbIAEIUTb CaMONoo0Ke 3a/jauu.

Pexypcust B IMHIBUCTHKE

CnocoGHOCTB sI3bIKa MOPOXK/IATh BJIOXKEHHbIE NMPEVIOXKEHUS] 1 KOHCTPYKUMU. ba3oBoe npeyioskeHne KOollKa Chesla MbIIb MOXKET
ObITh 32 CUET pEeKypCUM pacIIMPeHo Kak BaHs jorajascs, 4To Koluka cbejia Mblllib, ajee Kak Kars 3Haer, uro Bans foragancs, uro
KOLIKa CheJla MbIIb U TaK fajnee. Pekypcusi cunraercs: OHOM U3 JMHIBUCTUYECKUX YHUBEPCANMiA, TO €CTh CBOMCTBEHHA JIFOOOMY
€CTECTBEHHOMY $I3bIKYy (XOTS B IMOCJIE[IHEE BPEMsl AKTMBHO 0OCYXKJaeTCsl BO3MOXKHOE OTCYTCTBHME PEKYPCHU B OJIHOM U3 SI3bIKOB
AMa3oHMM — mupaxa, KoTopoe oTMmevaeT JUHrBUCT [I. OBeperT). O peKypcuM B JMHTBUCTHUKE, €€ PA3HOBUIHOCTSX M Hambouee
XapaKTEPHbIX MPOSIBJICHUSIX B PYCCKOM s13bIKe onucaHo B ctatbe E. A. JlogaTko «PekypcrBHbIE TMHIBUCTUYECKHE CTPYKTYPbI» (CM.:
PexypcuBHbIE TMHIBUCTUYECKKE CTPYKTYPHbI)

Y nona 6bu1a cobaka, oH e€ mooui, OHa chenna Kycok msica, oH e€ youn, B 3emumto 3akonan, Hagnuces Hanmcait:
“Y nona 6bu1a co6aka, oH e€ moouit, OHa chenna Kycok msica, oH e€ yowu, B 3emuro 3akonan, Hagnues Hanmcait:...”

Tuxoromu st (rped. Oryotopia: Olyf), «HaBOE» + TOW], «/IeJIeHne») — TIOCIIE/OBATEIbHOE JISJICHIe Ha JIBe YacTH, He CBSI3aHHbIE
Mex/y coOoil. [IuxoroMuyeckoe fejeHne B MateMaTuke, (puinocopuu, JJIOrMKe U JIMHIBUCTUKE SIBIISETCS CMOCOOOM 00pa3oBaHMsI
B3aMMOMCKJTIOYAIOLIMX TOAPa3/IeIOB OJIHOTO MOHSITHS WM TEPMUHA U CITY>KAT s 00pa30BaHusl KiacCurKalum 3J1eMEHTOB.

OOBEM MOHSITUSI «YEJIOBEK» MOXKHO pas3fieIMTh Ha JjBa B3aMMOMCKIIIOYAIOIIMX KJAcca: MY>KUMHbI M He My>K4uHbl. [loHsTHS
«MY>KUMHbI» U «HE MY>KUMHbI» SIBJISIFOTCSI NPOTUBOPEYALLMMHU IPYT APYTY, MO3TOMY MX 00BEMBI He nepecekatoTcst. OT JMXOTOMUN
clieflyeT OTJIMYaTh OObIYHOE JIeNIeHNe, TPUBOJISLLEE K TOMY e caMoMy pe3yJibTaTy. Hanpumep, 06bEM MOHSTUS «4EJIOBEK» MOXKHO
pasfenuTb N0 NPU3HAKY M0J1a Ha MY>KUYMH U KeHIMH. Ho MeX/y MOHSATUSIMU MY>KUMHA U >KEHILMHA HET JIOTMYECKOro MPOTUBOPEY s,
MO3TOMY 3/I€Ch HEJIb35l TOBOPUTH O IMXOTOMUYECKOM JIEJIEHUH.

®pakrai (nat. fractus — ApoOIIeHbI1) — TEPMHH, O3HAYAIOLLIUI FEOMETPUUYECKYIO (DUTYPY , 00J1aJAIOLY O CBOMICTBOM CAMONO00us,
TO €CTh COCTABJIEHHYIO W3 HECKOJIbKMX YacTel, KaxK/lasl U3 KOTOPbIX MOJ00HA Beell purype uearkoM. B 6osee nmmpokom cmbiciie
noy ppakTasaMu MOHUMAIOT MHOXKECTBA TOYEK B €BKJIMJJOBOM MPOCTPAHCTBE, UMEIOLLME JPOOHYI0 METPUUYECKYIO pa3MEPHOCTh (B
cMbiciie MUHKOBCKOro uin Xaycpopga), mmoéo METPUUYECKYIO Pa3MEPHOCTh, CTPOrO GOJIBLIYIO TOMOJOIMYECKON.

Cpenyu JMTepaTypHbIX NPOM3BEJCHUI HAXOMAT TaKUE, KOTOPbIE OOAfal0T TEKCTYalbHOW, CTPYKTYPHON WM CEMaHTUYECKOMN
(ppakTanbHON MPUPOAOH. B TeKCTyallbHBIX (PpakTanax MOTEHIMAIBHO OECKOHEYHO MMOBTOPSIIOTCS 3JIEMEHTBI TEKCTA!

HEepa3BeTBIISIOlIEeCs] OECKOHEUHOE JIEPEBO, TOXJECTBEHHOE caMo cebe ¢ ro0oil urepauyu («Y mona Oblna cobaka...»,
«IIputya o punocode, KOTOpOMY CHUTCS, UTO OH 6A6OUYKa, KOTOPOIl CHUTCS, YTO OHA pUsocod, KOTOPOMY CHUTCH...», «JI0KHO
YTBEP>KAECHHUE, YTO UCTUHHO YTBEP>KACHUE, YTO JIOKHO YTBEPXK/ECHHUE. ..»)

Hepa3BEeTBJISIONIMECs: GECKOHEUHbIe TeKCThI ¢ BapraiusiMu («Y Tlerru GbI1 BeCENbIil I'YCh...») M TEKCThl C HapalIleHUsSIMU
(«J1om, KoTOpBII MOcTpous [I>KeKk»).
B cTpykTypHBIX (hppakTanax cxema TeKCTa MOTEHIMAIBHO (PpaKTaJIbHA:

BEHOK COHETOB (15 cTMXOTBOpEHMIT), BEHOK BEHKOB COHETOB (211 CTMXOTBOpEHMIT), BEHOK BEHKOB BEHKOB COHETOB (2455
CTUXOTBOPEHUIA)

«paccka3sbl B pacckasze» («Knura Teicstun u ogHoit Houn» , S .Ilotoukuit «Pykonuck, HaifienHast B Caparocce»)

NPENCIIOBUS, CKpbIBaroLye aBTOPCTBO (Y .IK0 «MMs po3bI»)

T.Cronnapy «Po3enkpany u ['uiabeHCTEpH MEPTBBI» (CLUEHA C NPEACTABICHUEM MEPENl KOPOIIEM).

B ceMaHTHUYeCKMX M HAPPATUBHBIX (PpaKTajax aBTOP paccKa3bIBaeT O OECKOHEYHOM MOJ00MU YacTH LEJIOMY:
X. JI. bopxec «B kpyry pa3Baiun»
X.Kopracap «2K&nTblii uBETOK»
K.Ilepek «KyHcTkamepa»






